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14, If a candidate to use any form of unfair means, hdh“h’ﬁhbm swch punishmogt as
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No. of Questions : 100
el 6 wE 100

Time : 2 Hours Full Marks : 300
Y ; 2 U9 qufe : 300

Note: (1) Attempt as many quéstions as you can. Each question carries 3 (Three)
marks. One mark will be deducted for each incorrect answer.
Zero mark will be awarded for each unattempted question.

wfyiitre gwal B T T WG F | T@E 73 3 (A7) Wi w2 |
T TEE I & o0 TF i HIST AT | TS FIARG TE 1 THE
3 B |

(2) If more than one alternative answers seem to be approximate to the
correct answer, choose the closest one.

R it A I ol I F Peve Wit g, A Preseaw @t s

1. ThisRagabelongs to Marva That :
(1) Hindol (2) Shri (3) Lalit (4) Sohinm

T® T uREl 92 W ¥

(1) fd= (2) (3) afem (4) Bt

2. Which Raga is morning raga ?

(1) Sarang (2) Multani (3) Vibhas (4) Basant
AT TAFAT TR ?
(1) | (2) gearh (3) favm (4) w§a

(1) ( Turn Over)
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3. Which Raga does not consist two Madhyams ?

(1) Pargj (2) Lalit
(3) Poorvi (4) Puriya Dhanashri
fom T § 2 wem it R 7
(1) 7= | (2) aftm
(3) gl (4) gfan asht
4. Talused in Thumari singing style :
(1) Chartal  (2) Jattal (3) Jhaptal (4) Rupak
70 T Aeht § vy T
(1) 9= (2) e (3) A= (4) &=

S. Tappastyleisrelatedto:

(1) Rajasthan (2) Uttar Pradesh
(3) Panjab (4) Gujarat

TN dcht wa g et

(1) Toem (2) Iooen

(3) = (4) T5Ta

6. SaReNiSa, Ga Re Ma Ga is part of this Raga :

(1) Chhayanat (2) Miyan-Malhar
(3) Gour-Saraang (4) Kamod
Wi, ntunwwmwmame

(1) s/ FR (2) Pcdi-weEr

(3) hg-amn (4) #mi

(2) ( Continued )
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7. Pt. Ramsahay was a renowned artist of this style

(1) Vocal (2) Tabla - (3) Sitar (4) Sarangi
4, THEeR O YRig e @ v RAw &
(1) A (2) wwen (3) far (4) uraft
8. Dhina|Dhinabelongsto:
X 2
(1) Dhamar (2) Jhaptal (3) Rupak (4) Deepchandi
ot T I ff 71 fvg am = 3“!‘! . :
X 2
(1) WK (2) TS (3) HF (4) Quad

9. This style is related to Maharashtra :

(1) Baul - (2) Abhang (3) Hori (4) Maand

IR e oafRa d:

(1) T (2) W . 3wl (4) iz
10. ‘Pranav Raang" is penname of :

(1) Pt. Omkarnath Thakur (2) FaiyyazKhan

(3) Bade Gulam Ali Khan (4) Ramashray Jha

“Sl“fa T IW R

(1) 9, ATPRATY G (2) ¥ wt

(3) & 7Em il st (4) 9. THE W
11. 'Raag Tatva Vibodh' is written by

(1) Pt. Srinivas (2) Ahobal

(3) Pundarik Vitthal (4) Bharat

‘e e’ & @it R '

(1) 4, e (2) wRw

(3) peis faga 3 (4) W

(3) : ( T\an Over)
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12. This Raga belongs to Kafi That

(1) Deshi (2) Bhimpalasi (3) Ramkali (4) Adana

Tx T HIH 9 @ HWafta R

(1) ¥t C(2) el (3) TR (4) e
13. Claronet belongs to this catagory :

(1) Ghan (2) Tat (3) Avanaddha (4) Sushir

aﬁﬂ?z | T & il o 1

(1) w (2) = (3) W (4) W
14. Pt. Vinayak Torvi is related to this Gharana :

(1) Kirana (2) Agra (3) Gwalior (4) Jaipur

4 s ol w g A wafRm d

(1) fr (2) s (3) Tafer (4) T
15. Inancient period Dhrupad singers were called :

(1) Kalawant (2) Vagyekar (3) Gayak (4) Nayak

Wi 79 ® g9g T FEem ¢

(1) wema-a (2) amgER (3) T (4) =
16. Which swara consist of two shrutis ?

(1) Rishabh (2) Madhyam  (3) Gandhar (4) Dhaivat

PR A g w7

(1) faw (2) wem (3) T (4) daa
17. In Natyashastra Vrinda is mentioned as :

(1) Atodya (2) Kutup ~ (3) Kushilav (4) Gatha

T H g b R A v d

(1) 3wy (2) T 3) e (4) mren

(4) ( Continued )
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18.

19.

20.

21.

22.

23.

Who is the author of '‘Bharat Bhashya' ?

(1) Fakirullah (2) Sinha Bhupal
(3) Nanyadev (4) Bharat
‘TN FAEE R R ?

(1) whieg (2) R &
(3) TR (4) W&
Raga Deshi belongs to this That :

(1) Asawari (2) Kafi (3) Todi
w2t v 9 @ Tt ¥

(1) rarad (2) wR (3) A
How many Aangas are there of a Tal :

mAE e ame:

(1) 6 (2) 7 (3) 2

Main instrument of Vedic Period was :

(1) Sitar (2) Dundhubhi (3) Bela
Nersam g am ar:
(1) fam ) T (3) ¥
Archik and Gan were the part of :
(1) Rigved (2) Samved (3) Natyashastra
anfef U1 T YA WM Q
(1) T (2) Wﬁﬂ_ (3) WS
Main Ragas of Rag-Ragini Padhati :
m-uf wgR Fqer T R
(1) 4 (2) § (3)6

(5)

14P/260/28

(4) Bhairavi

(4) fht

OF;

(4) Veena
(4) don
(4) Dance

(4) T

4)7
( Then Over)
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24.

2§.

26.

27,

28.

Grama Raga is originated from :

(1) Rag (2) Jati (3) Murchhona (4) Grama
- A I gt
(1) am (2) wfa (3) gedm (4) um
Gulam Rasool is related to this Gharana :
(1) Agra (2) Gwalior  (3) Jaipur (4) Delhi
T T 36 WA | T R
(1) Svr (2) warfer (3) AR (4) Reeht
Deepchandi t'al"is used in this singing style :
(1) Khayal (2) Dhamar (3) Thumar (4) Tappa
e T T W T et S e g R
(1) =« (2) 9y 3) g=l (4) T
Parts of Dhrupad :
Lt R i T

O FI (2) 5 (3) 4 (4) 3
Famous Bhajan "Jo Bhaje Hari Ko Sada" is sung by
(1) Pt. Omkarnath Thakur (2) Pt. Bhimsen Joshi
(3) Pt. Jasraj (4) Pt. Naryan Rao Vyas
TG WO N wA TR B ww” MR
(1) d. FETY IR X (2) 9. T st Y
(3) 4. swas 3 (4) 9. TIRRw 7" = 3

(6) ( Continued)
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29.

30.

31.

32‘

33.

This tal is used in Dhrupad style :

(1) Jhaptal  (2) Sultal (3) Ektal

mMﬁ&mmWQ:

(1) waam® (2) ™ (3) ™

Grah is Lakshana of :

(1) Jati (2) Swar (3) Tal

wEaEn

(1) wfy®wm (2) =R ™ (3) @+

Tirip is type of :

(1) (%amak (2) Vama (3) Tan

Rk ywr ? :

(1) 7% W (2) s @ (3) M ®

The Swara which is most used in a Raga :

(1) Grah (2) Madhyam  (3) Nyas

™ # gd i wm 9 aen =&

(1) u% (2) vem (3) =N

The author of 'Geet Govind' is :

(1) Narad (2) Jaidev (3) Sharangdev

“Ha A’ S =R R :

(1) g (2) wRa (3) TR
(7)

14P/260/28

(4) Jhumra

(4) g

(4) Murchhana

(4) g W

(4) Geeti

(4) M=

(4) Ansh

(4) s

(4) Lochan

(4) &

( lorn Over)
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34.

3s.

36.

37.

This Swara is not used in Aroh of

(1) Pa (2) Re-Dha (3) Ga-Ni (4) Dha
wi AR fagm ¥ e ¥ 7% TR A T

(1) 9 (2) -9 (3) n-f4 (4)%
Vastu and Rupak are types of :

(1) Anibadha Gan (2) Nibadha Gan

(3) Khayal (4) Thumari

g R TS FER R

(1) sfag T & (2) Ragm &

(3) & % (4) g%

Murchhana is based on :

(1) Swar (2) Gram (3) Alankar (4) Vama
ST T SR R

(1) w (2) ™™ (3) iR (4) =
Karali is related with :

(1) Demerit of Musician
(3) Vagyekar

HUA & gy B

(1) Tt A9 A

(3) ariaER |

(8)

(2) Variety of singing style
(4) Gamak

(2) T TER A
(4) ™% @

( Continued )
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38.

39.

40.

41.

Adi Mela of Carnatik Music :
(1) Saveri

(3) Kharhar priya

Foriew Wit w1 1 ¥

(1) "l

(3) Tl

14P/260/28

(2) Kankangi
(4) Malav Gour

(2) A%t
(4) e iy

The main characteristic of Kalyan That is :

(1) Pavarjya

(3) Pa-Re Sangati

Hear 92 6 wE fag -
(1) v 74

(3) 9t anfa

Raktagandhari is a type of :
(1) Shruti (2) Jati
el weR § e

(1) 3R (2) wf%

Famous dance form of Gujarat :

(1) Chhau

(3) Dandiya

T H IRE T
(1) &>

(3) oiw

(9)

(2) Sa-Ma Samvad
(4) Komal Ga-Ni

(2) @i-% ¥
(4) wwa -f

(3) Gram (4) Gamak

(3) W™ (4) T

(2) Lavani
(4) Banse Nritya

(2) awh
(4) wta T

( Don Over)
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42; Bhatkhande Deemed University is situated in -

(1) Shimla (2) Lucknow  (3) Gwalior (4) Puna
wrrad ¥hs e ot Rm b .
(1) Twwen (2) @IS (3) =nferm (4) T

43. Penname of Ustad Faiyyaz Khan is :

(1) Pran Piya (2) Prem Piya
(3) Daras Piya (4) Ramrang
Fear g @l ® 3m R

(1) wor R (2) 3w R
(3) =@ fon (4) T

44. First artist who performed in UNO :

(1) LataMangeshkar (2) M. S. Subbalakshmi
(3) Dr. N. Rajam (4) GanguBai Hangal
Y UL Y | wu@aaﬂimmm :

(1)- v SR (2) W, W, geash
(3) 3, W T (4) T wrd T

45. Original name of Adarang :

(1) FirozKhan (2) Mastaan Khan
(3) Bilas Khan _ (4) Niyamat Khan
ITTTT 1 IASH 8y :
(1) fm @i (2) w=m @f
(3) foeme @i (4) Frama @t
(10) ( Continued)

L]
gcollegedunlae
India’s largest Student Review Platform

T



46.

47,

48.

49.

14P/260/28

‘Praman Shruti’ is described in :

(1) Sangeet Ratnakar (2) Sangeet Parijat
(3) Natyashastra (4) Sangeet Makarand
w g F ‘wr gY@ st e k-

(1) dha R ‘ (2) wfia qifana

(3) TS (4) ofla vz

Numbers of Kaku given in Natyashastra are :
‘T’ i Frg ) v warf ik
(1) 8 (2) 4 3) s (4) 6

Musician who established Harmonium in North India classical music :

(1) Thakur Nawab Al (2) Bhaiyya Ganpat Rao
(3) Chhamman Sahib , (4) GaffurKhan
I vl arelin it 3 groitfin a5t sfafda w0 o wftew
(1) 3R v eht (2) W A T
(3) oo wiftw (4) TR W
To prove 22 shruties this method was used :
(1) SwarSamvad (2) Sarana Chatustaya
(3) Rag Vargikaran (4) Swar Prastar
args g 9 g F % fo v v gan
(1) =R q=R (2) AR Wy
(3) T @i (4) @ TR
(11) ( Turn Over)
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50.

31.

52.

53.

54.

Smt. Savita Devi is related to this style of singing :

(1) Khayal (2) Thumari
st sl A w A A A R .
(1) o= (2) b

(3) Gazal

(3) ™«

(4) Dhrupad

(4) 4%

This Swara is used in the Aroh of Rageshree :

(1) ShudhhaNi
(3) Pancham

MfiF I @R FTRIBORL

(1) yg#
(3) 9w

Adhha tal consists Matras :
G T ¥ AER Bt R
(1) 12 (2) 14

Pancham is Vakra in Aroh in this Raga :

(3) 16

(2) Komal Ga
(4) Komal Dha

(2) AW
(4) +E

(4) 10

(1) Poorvi (2) Miyan Ki Todi
(3) Gurjari Todi (4) Kamod
T WS J0E & I aE
(1) @it (2) Pt 6 A
(3) AR (4) Hig
Which Raga does not have two Madhyams ?
(1) Shyam Kalyan (2) Maru Bihag
(3) Basant (4) Puriya
frm w3 9t wem w1 A S B
(1) 7™ Heam (2) = fgm
(3) =@a (4) i
(12) ( Continued )
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35. This Raga belongs to Camatic Music :

(1) Vibhas (2) Hansdvani

§ W1 FieE Wi R

(1) Rra (2) €l
§6. It is more used in Dhrupad :

(1) Meend (2) Kan

WEH T quz maa o aftwm e d

() s (2) W

87. No. of Vedas are :

WhHaemt:

(1) 2 (2) 4

$8. Penname of Niyamat Khanis:
(1) SabRang
(3) ManRang
 Pamm et s ;
() wwm
IR R

(3) Hindol

3) e

(3) Gamak

(3) ™=&

(3) 5

(2) RasRang
(4) SadaRang

Q)wu

Okl

$9. Javali of Carnatic Music is similar to :

(1) Khayal (2) Thumarn
woiize e ot el s anew ¥
(1) s (2) g=@

(13)

(3) Tappa

(3) T

- * - ::,." i -
B | 4

(4) e o

. Wi

S B LR

14P/260/28

. (4) Chandrakauns

(4) E

(4) Khatka

(4) Tew

(4) 6

(4) Dhrupad

' ow

(Tn Ovec)

E
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60. Krodha and Vajrika are the names of

(1) Murchhana (2) Jati (3) Geeti (4) Shruti
wran adn SR v AW R

(1) = (2) ofa (3) #R (4) 1R

61. By setting Ektal in Teental we will get this layakari :

UHaTe ) diFare § ¥ e W % dER W B

1 3 3 ]
(1) 17 (2) 17 3) 3 4) 15

62. Gram was firstly explained by

(1) Bharat (2) Matang (3) Narad (4) Dattil

™ g &) wden S RN &

(1) wa (2) wam (3) g - (4) e
63. Tilwada tal is suitable for:

(1) DhrutKhyal (2) Vilambit Khyal

(3) Chaturang - (4) Thumnari

foveramar oo augw & ve e & v

(1) 3@ o= (2) feafa =™

(3) A (4) gt
64. GaMaRe Ni Sa, Re Nlla Pa Swaras belongs to this Raga :

(1) Shudhha Kalyan (2) Shyam Kalyan

(3) Kamod (4) Miya-Malhar

nwiﬁm,iﬁnmmmﬂm&at :

(1) & H™ (2) "™ Fo

(3) W (4) frat-weEm |

(14) ( Continued)
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6S.

66.

67.

68.

69.

70.

14P/260/28

Main Talas in Carnatic Music are :

ik e ugR iy e X .

(1) 35 (2) 7 (312 (4) 16
According to Kallinath how many Raga and Raginis were there ?
wfigm & sgar Rl o aw ofifat o

(1) 6-35 (2) 6-30 (3) 6-36 (4) 5-30

The units which tells the length of Tal :

(1) Laya (2) Sam (3) Yati (4) Matra

(1) & (2) W 3) aR (4) W

This is not related to Carnatic Tal :

(1) Dhruv (2) Jhamp (3) Atha (4) Khand

wx Zfiroh wvifes ao @ wafm Tt R

(1) ¥ (2) ¥ (3) %@ OR

One of the shruti Jatis :

(1) Deepta (2) Alapani - (3) Teevra (4) Shringar

gft it ¥R ww - . |

(1) qm (2) e (3) dan (4) M

The swaras which are in 9 and 13 shruti intervals are :

(1) Nyas Swar (2) Mutual consonant to cach other

(3) Vikrat Swar (4) Praman Shruti

9 7 13 FR IS AW WX ;- |

(1) =me @ e § (2) el W § |

Q) Rt (4) v gRRE
. (15) , o (M*)
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71.

72.

13,

74.

*‘Ghumar' is folk dance of this State :

(1) Rajasthan (2) Andhra Pradesh
(3) Gujarat (4) Assam

‘R AE T T R

(1) ToRYH (2) IFURT

(35 S0 ' (4) e

Pt. Vishnu Digambar Paluskar was related to this Gharana :

(1) Jaipur (2) Gwalior (3) Kirana (4) Agra
4, faeq R yoem @ WA @ wafie 9
(1) AL (2) afem (3) fmm (4) AAvTQ

Pt. Ramnarayan was a famous :

(1) Sitar player (2) Tablaplayer
(3) Sarangi player (4) Santoor player
4, TR o SR

(1) Rram ares 2 (2) aaen 9eE }
(3) wroft g 2 (4) SR AGF A

'Renowned Bharatnatyam artist :

(1) Sitara Devi (2) Yamini Krishnamurthy
(3) Sanyukta Pannigrahi (4) Sonal Mansingh

Ig e FETHN :

(1) v 26 (2) wftrh Fomis

(3) sge wiftanf (4) ot wAfdm

(16) ( Continued )
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78.

76.

77.

78.

14P/260/28

"Sare Jahan Se Achha" is written by :

(1) Rabindranath Tagore (2) Galib

(3) Bankim Chandra (4) Iqbal

“art wet @ o’ & e €

(1) W= iR (2) mfer

(3) W (4)
Which treatise describes streeling and pulling Ragas :
(1) Sangeet Raj (2) Sangeet Makarand
(3) Rag Tarangini (4) RaagMala
farer v 3 it ¥ e o g TR R R

(1) wha T (2) wha Tz
(3) o1 wfoft (4) Tt =Y

*Hindolam' is similar to this Raga of North Indian Music :

(1) Hindol (2) Malkauns (3) Sohini (4) Sarang
‘e’ 1 I Wi v T & T R
(1) fig= (2) W 3) v (4) an
‘Patakshar word is related to :
(1) Tabla/Pakhavaj (2) Veena
(3) Venu (4) Jaltarang
‘gt s maaat:
(1) awE foaE (2) don
3).% (4) e
(17) ( T\rn Over)
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79.

81.

82.

83.

Atit and Anagat are the parts of :

(1) Jati (2) Prastar (3) Grah

I AR T R Tyt & 2

(1) >R (2) s_W (3) m

"Kajari' is a folk song of this State :

(1) Madhya Pradesh - (2) Uttar Pradesh
(3) Gujarat (4) Maharashtra
T wRewRa A g

(1) wemw (2) Iedm

(3) @ (4) Wy

This Raga is originated from Kalyan That :

(1) Rageshree (2) Maru bihag
(3) Chandrakauns ' (4), Bhimpalasi
TR W HAV 9 W IA R

(1) W (2) o g
(3) et (4) e
‘Trivat' is sung in this Tal :

(1) Chautal (2) Ektal (3) Jhaptal
‘e N i ¥

(1) < (2) (3) woars

Sadarang and Adarang belonged to this period :

(1) 16™ century (2) '17* century (3) 18® century
w3 S W AR

(HiedHk - (2) 174 (3) 18 @

(18)

(4) Marg

(4) wwd

(4) Rupak

(4) &=

(4) 19 century

(4) 19 4

( Continued)
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84.

8s.

86.

87.

14P/260/28

The artists famous as 'Alaia-Fattu' :
(1) SalamatAli - Nazakat Ali (2) AliBaksh - FatehAli
(3) Chand Khan - Usman Khan (4) HadduKhan - Hassu Khan

‘wogr-wy & W & YR wernen

(1) womm seft — Tyver e (2) ft wm — A aeht
(3) wiz af — om ot (4) wat — vy at

Tal Jhumara is suitable for this style :

(1) Jhulana (2) Vilambit Khyal

(3) Chaiti (4) Tarana

A WA A & R sgm R

(1) go - (2) faafan sam

G) (4) W

MaRe Ga Swar-Sangati is used in this Raga :

(1) Poorvi . (2) Puriya dhanashri
(3) Basant (4) Paraj

A7 R W W Ak

(1) off (2) Y vl

(3) A 4)=

In Carnatic tal system Laghu of chatasra jati consists :

(1) 3Matras ~ (2) 4Matras  (3) S Matras (4) 6 Matras
wics ve R i R A ag Rk |
(1)3 k) 4. (3)5 e OLY

(19) ( Trn Over)
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88. 'Naginatc Asifi' is written by

(1) Baiju (2) Pt. Damodar
(3) Muhammad Raza (4) Raja Nawab Ali
‘T STEh ¥ Sk : |

(1) (2) 9 T

(3) JEm W (4) TN TN 3R

89. Which sign is related to Guru ?

RAvafRa e el ?
(1) + (2) S 3)U (4) X

90. Theé number of Lakshans of Vagyekar given in 'Sangeet Ratnakar’ is :
‘Tt wemax’ ¥ 2y g IniER & vl @ dosn AE R
(1) 15 (2) 28 . (3) 26 (4) 20

91. Dhatuis related to :
(1) Dhrupad (2) Dhamar (3) Prabandh (4) Khayal
MEATFIIER L
(1) g% (2) W (3) ¥wa (4) T

92. This paddhati prevailed in medieval period :

(1) That Padhati (2) MclaPadhati
(3) Ragaang Vargikaran (4) Jati Vargikaran
weFT # & g wafem o :
(1) gr vgf - (2) Y= gh
(3) v e (4) W wffaeor
(20) ( Continued )
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93.

94.

98,

14P/260/28

Main characteristic of Kirana Gharana :

(1) Nom-Tom Alap | (2) Alsp Pradhan gayaki
(3) FiratKi Tan (4) Tal Pradhan bolbant
fastrn W ) g v

(1) Am -aw S (2) ey yu T
(3) Rxa & (4) wrer yam Kemte
This Raga is a combination of two Ragas:

(1) Jaijaiwanti (2) Chhayanat

(3) Darbari (4) Miyan Ki Todi

W H Q) witw fwl

(1) =il (2) oA

(3) Tl (4) frl 6

Whicti Tal is used in Folk Song ? ‘

(1) Chartal (2) Jhaptal (3) Dhumali (4) Jhumra

sreafta & T W @ @ W A 7

(1) v (2) W (3) queh (4) g

Song related with Bhakti Sangeet :

(1) Kriti (2) Tillana (3) Devamama  (4) Tanam

wfR it } s a fia e

(HW (2) R (3) wemn OL
(21) ' ( Twrn Over )
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97. Pt. Narayan Vyas was disciple of :

98.

99.

100.

(1) Pt. V. D. Paluskar
(3) Ustad Alldiya Khan

(2) Pt. Bhimsen Joshi

(4) Pt. Omkamath Thakuy

9§, TR S W i 4

(1) 9 R, R, wge (2) 9. ¥R et

(3) IR AT W (4) 9. SFwrATY g

Tal begins with :

(1) Tali- (2) Atect (3) Anagat {4) Sam

A H1_INNS T

(1) weh (2) 3w (3) 3w (4) ¥w

Melody is similar to .

(1) Nada (2) Raga (3) Swara (4) Bandish

et wads R |

(1) TR* (2) TH (3) W& (4) "Ry &

Small groups of Swaras are called :

(1) Vidari (2) Sthay (3) Pakad (4) Alapti

BR-B1 WX THEHI 6 FHE T R ¢

(1) fazrtt (2) =M (3) =E (4) ey
(22) B - 250
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sreafifat & forg e

(wgﬁmtmqummmmtﬁqﬁmmm | wreft wrer-varjz 31 @ § fval)

1. ﬁmﬁaﬁtIOﬁqztmﬂtaéﬁmﬁwqum{qlsmﬁimwwtl

;wmﬁﬁmmmmmmﬁmeﬂ@ﬂgmmmél
2. dhmwad ﬂwﬂnm-w#mmwmﬁiﬁgmmmﬁaaﬁi

3. - o A Rm T} | ANy @ gt | gEn TeR-a% Tt fay W | AV I
w1 w1 @ e Rwar wmam |

4. o me—wmﬂmm—wmh#ﬁuﬁammﬁﬁ |

: q & w98 7 37 & S s Rutfy v o forel e fhe R gt &) T R |
> :;?f-q:ﬂmgﬁmm-gmmnfUmdzwmwmfwa

6. aﬂ.qﬂ.mwmmﬁm,m-gfﬁmﬁmaﬂzm(ﬂﬁﬂia’l)mm— T
s v IR A, v, 3, 5 wom 6yt § sRdea € agefa Tl

7. Waﬁﬁﬂmﬁmwmmmﬂmaﬁimmwﬁﬁamwm
T R .

8. wH-yw i vie v & W e I RA R R | i Ty & dwfoww m W v Jemt Im-
o 3 ey 7 & w8 md gw W Iw—aw & a3 W R AT & SFER 9T/
srard |

0. v wE d T E R ¥ @ § 0 0 A Wt | 76 @ it 35 W T WA W N T g F
It W TR I I A IR

. amEf j&ammaﬂmmtllﬁmmmﬂwﬂiﬂw
10 ':ngmgamﬁﬁ?g?ﬁ&itﬁWﬁﬁmﬁ!i | 3@ wEt W g e R I

11. ™ % & Rrd v g & [EYS & 3% I I8 AW siftm wreh g8 % R |
12. 9fam & 39 Wﬁ,maﬂm—wﬁmmﬁmdl
13. whm waw B3 3 Ta ol wad A g o B rwly Tl wvht

14. zR ¥ s v § s weEl w yam s 2, @ 9 Rt o Reite @ w6 et
g /it |
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