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1. Write your roll number in the space provided on the top of
this page.

2. This paper consists of fifty multiple-choice type of
questions.

3. At the commencement of examination, the question booklet
will be given to you. In the first 5 minutes, you are requested
to open the booklet and compulsorily examine it as below :
(i) To have access to the Question Booklet, tear off the

paper seal on the edge of this cover page. Do not accept
a booklet without sticker-seal and do not accept an
open booklet.

(ii) Tally the number of pages and number of questions
in the booklet with the information printed on the
cover page. Faulty booklets due to pages/questions
missing or duplicate or not in serial order or any
other discrepancy should be got replaced immediately
by a correct booklet from the invigilator within the
period of 5 minutes. Afterwards, neither the
Question Booklet will be replaced nor any extra
time will be given.

(iii) After this verification is over, the OMR Sheet Number
should be entered on this Test Booklet.

4. Each item has four alternative responses marked (A), (B),
(C) and (D). You have to darken the circle as indicated below
on the correct response against each item.
Example :
where (C) is the correct response.

5. Your responses to the items are to be indicated in the OMR
Sheet given inside the Paper I Booklet only. If you mark
at any place other than in the circle in the OMR Sheet, it will
not be evaluated.

6. Read instructions given inside carefully.
7. Rough Work is to be done in the end of this booklet.
8. If you write your Name, Roll Number, Phone Number or

put any mark on any part of the OMR Sheet, except for the
space allotted for the relevant entries, which may disclose
your identity, or use abusive language or employ any other
unfair means, you will render yourself liable to
disqualification.

9. You have to return the test question booklet and Original
OMR Sheet to the invigilators at the end of the examination
compulsorily and must not carry it with you outside the
Examination Hall. You are, however, allowed to carry
duplicate copy of OMR Sheet on conclusion of examination.

10. Use only Blue/Black Ball point pen.
11. Use of any calculator or log table etc., is prohibited.
12. There is no negative marks for incorrect answers.

Number of Pages in this Booklet : 20 Number of Questions in this Booklet : 50

Instructions for the Candidates ¯Ö¸üßõÖÖÙ£ÖμÖÖë Ûêú ×»Ö‹ ×®Ö¤ìü¿Ö

D-65-12 1 P.T.O.

1. ¯ÖÆü»Öê ¯ÖéÂšü Ûêú ‰ú¯Ö¸ü ×®ÖμÖŸÖ Ã£ÖÖ®Ö ¯Ö¸ü †¯Ö®ÖÖ ¸üÖê»Ö ®Ö´²Ö¸ü ×»Ö×ÜÖ‹ …
2. ‡ÃÖ ¯ÖÏ¿®Ö-¯Ö¡Ö ´Öë ¯Ö“ÖÖÃÖ ²ÖÆãü×¾ÖÛú»¯ÖßμÖ ¯ÖÏ¿®Ö Æïü …
3. ¯Ö¸üßõÖÖ ¯ÖÏÖ¸ü´³Ö ÆüÖê®Öê ¯Ö¸ü, ¯ÖÏ¿®Ö-¯Öã×ÃŸÖÛúÖ †Ö¯ÖÛúÖê ¤êü ¤üß •ÖÖμÖêÝÖß … ¯ÖÆü»Öê

¯ÖÖÑ“Ö ×´Ö®Ö™ü †Ö¯ÖÛúÖê ¯ÖÏ¿®Ö-¯Öã×ÃŸÖÛúÖ ÜÖÖê»Ö®Öê ŸÖ£ÖÖ ˆÃÖÛúß ×®Ö´®Ö×»Ö×ÜÖŸÖ
•ÖÖÑ“Ö Ûêú ×»Ö‹ ×¤üμÖê •ÖÖμÖëÝÖê, ×•ÖÃÖÛúß •ÖÖÑ“Ö †Ö¯ÖÛúÖê †¾Ö¿μÖ Ûú¸ü®Öß Æîü :
(i) ¯ÖÏ¿®Ö-¯Öã×ÃŸÖÛúÖ ÜÖÖê»Ö®Öê Ûêú ×»Ö‹ ˆÃÖÛêú Ûú¾Ö¸ü ¯Öê•Ö ¯Ö¸ü »ÖÝÖß ÛúÖÝÖ•Ö

Ûúß ÃÖß»Ö ÛúÖê ±úÖ›Ìü »Öë … ÜÖã»Öß Æãü‡Ô μÖÖ ×²Ö®ÖÖ Ã™üßÛú¸ü-ÃÖß»Ö Ûúß
¯Öã×ÃŸÖÛúÖ Ã¾ÖßÛúÖ¸ü ®Ö Ûú¸ëü …

(ii) Ûú¾Ö¸ü ¯ÖéÂšü ¯Ö¸ü ”û¯Öê ×®Ö¤ìü¿ÖÖ®ÖãÃÖÖ¸ü ¯ÖÏ¿®Ö-¯Öã×ÃŸÖÛúÖ Ûêú ¯ÖéÂšü ŸÖ£ÖÖ
¯ÖÏ¿®ÖÖë Ûúß ÃÖÓÜμÖÖ ÛúÖê †“”ûß ŸÖ¸üÆü “ÖîÛú Ûú¸ü »Öë ×Ûú μÖê ¯Öæ¸êü
Æïü … ¤üÖêÂÖ¯ÖæÞÖÔ ¯Öã×ÃŸÖÛúÖ ×•Ö®Ö´Öë ¯ÖéÂšü/¯ÖÏ¿®Ö Ûú´Ö ÆüÖë μÖÖ ¤ãü²ÖÖ ü̧Ö †Ö
ÝÖμÖê ÆüÖë μÖÖ ÃÖß×¸üμÖ»Ö ´Öë ®Ö ÆüÖë †£ÖÖÔŸÖË ×ÛúÃÖß ³Öß ¯ÖÏÛúÖ¸ü Ûúß
¡Öã×™ü¯ÖæÞÖÔ ¯Öã×ÃŸÖÛúÖ Ã¾ÖßÛúÖ¸ü ®Ö Ûú¸ëü ŸÖ£ÖÖ ˆÃÖß ÃÖ´ÖμÖ ˆÃÖê
»ÖÖî™üÖÛú¸ü ˆÃÖÛêú Ã£ÖÖ®Ö ¯Ö¸ü ¤æüÃÖ¸üß ÃÖÆüß ¯ÖÏ¿®Ö-¯Öã×ÃŸÖÛúÖ »Öê »Öë …
‡ÃÖÛêú ×»Ö‹ †Ö¯ÖÛúÖê ¯ÖÖÑ“Ö ×´Ö®Ö™ü ×¤üμÖê •ÖÖμÖëÝÖê … ˆÃÖÛêú ²ÖÖ¤ü ®Ö
ŸÖÖê †Ö¯ÖÛúß ¯ÖÏ¿®Ö-¯Öã×ÃŸÖÛúÖ ¾ÖÖ¯ÖÃÖ »Öß •ÖÖμÖêÝÖß †Öî̧ ü ®Ö Æüß †Ö¯ÖÛúÖê
†×ŸÖ×¸üŒŸÖ ÃÖ´ÖμÖ ×¤üμÖÖ •ÖÖμÖêÝÖÖ …

(iii) ‡ÃÖ •ÖÖÑ“Ö Ûêú ²ÖÖ¤ü OMR ¯Ö¡ÖÛú Ûúß ÛÎú´Ö ÃÖÓÜμÖÖ ‡ÃÖ ¯ÖÏ¿®Ö-¯Öã×ÃŸÖÛúÖ
¯Ö¸ü †Ó×ÛúŸÖ Ûú¸ü ¤ëü …

4. ¯ÖÏŸμÖêÛú ¯ÖÏ¿®Ö Ûêú ×»Ö‹ “ÖÖ¸ü ˆ¢Ö¸ü ×¾ÖÛú»¯Ö (A), (B), (C) ŸÖ£ÖÖ (D) ×¤üμÖê
ÝÖμÖê Æïü … †Ö¯ÖÛúÖê ÃÖÆüß ˆ¢Ö¸ü Ûêú ¾Öé¢Ö ÛúÖê ¯Öê®Ö ÃÖê ³Ö¸üÛú¸ü ÛúÖ»ÖÖ Ûú¸ü®ÖÖ Æîü
•ÖîÃÖÖ ×Ûú ®Öß“Öê ×¤üÜÖÖμÖÖ ÝÖμÖÖ Æîü …
ˆ¤üÖÆü¸üÞÖ :
•Ö²Ö×Ûúú(C) ÃÖÆüß ˆ¢Ö¸ü Æîü …

5. ¯ÖÏ¿®ÖÖë Ûêú ̂ ¢Ö¸ü Ûêú¾Ö»Ö ̄ ÖÏ¿®Ö ̄ Ö¡Ö I Ûêú †®¤ü¸ü ×¤üμÖê ÝÖμÖê OMR ̄ Ö¡ÖÛú ̄ Ö¸ü Æüß
†Ó×ÛúŸÖ Ûú¸ü®Öê Æïü … μÖ×¤ü †Ö¯Ö OMR ¯Ö¡ÖÛú ¯Ö¸ü ×¤üμÖê ÝÖμÖê ¾Öé¢Ö Ûêú †»ÖÖ¾ÖÖ
×ÛúÃÖß †®μÖ Ã£ÖÖ®Ö ¯Ö¸ü ˆ¢Ö¸ü ×“ÖÅ®ÖÖÓ×ÛúŸÖ Ûú¸üŸÖê Æïü, ŸÖÖê ˆÃÖÛúÖ ´Öæ»μÖÖÓÛú®Ö
®ÖÆüà ÆüÖêÝÖÖ …

6. †®¤ü¸ü ×¤üμÖê ÝÖμÖê ×®Ö¤ìü¿ÖÖë ÛúÖê ¬μÖÖ®Ö¯Öæ¾ÖÔÛú ¯ÖœÌëü …
7. Ûú““ÖÖ ÛúÖ´Ö (Rough Work) ‡ÃÖ ¯Öã×ÃŸÖÛúÖ Ûêú †×®ŸÖ´Ö ¯ÖéÂšü ¯Ö¸ü Ûú¸ëü …
8. μÖ×¤ü †Ö¯Ö OMR ¯Ö¡ÖÛú ¯Ö¸ü ×®ÖμÖŸÖ Ã£ÖÖ®Ö Ûêú †»ÖÖ¾ÖÖ †¯Ö®ÖÖ ®ÖÖ´Ö, ¸üÖê»Ö

®Ö´²Ö¸ü, ±úÖê®Ö ®Ö´²Ö¸ü μÖÖ ÛúÖê‡Ô ³Öß ‹êÃÖÖ ×“ÖÅ®Ö ×•ÖÃÖÃÖê †Ö¯ÖÛúß ¯ÖÆü“ÖÖ®Ö ÆüÖê
ÃÖÛêú, †Ó×ÛúŸÖ Ûú¸üŸÖê Æïü †£Ö¾ÖÖ †³Ö¦ü ³ÖÖÂÖÖ ÛúÖ ¯ÖÏμÖÖêÝÖ Ûú¸üŸÖê Æïü, μÖÖ ÛúÖê‡Ô
†®μÖ †®Öã×“ÖŸÖ ÃÖÖ¬Ö®Ö ÛúÖ ¯ÖÏμÖÖêÝÖ Ûú¸üŸÖê Æïü, ŸÖÖê ¯Ö¸üßõÖÖ Ûêú ×»ÖμÖê †μÖÖêÝμÖ
‘ÖÖê×ÂÖŸÖ ×ÛúμÖê •ÖÖ ÃÖÛúŸÖê Æïü …

9. †Ö¯ÖÛúÖê ¯Ö¸üßõÖÖ ÃÖ´ÖÖ¯ŸÖ ÆüÖê®Öê ¯Ö¸ü ¯ÖÏ¿®Ö-¯Öã×ÃŸÖÛúÖ ‹¾ÖÓ ´Öæ»Ö OMR ¯Ö¡ÖÛú
×®Ö¸üßõÖÛú ´ÖÆüÖê¤üμÖ ÛúÖê »ÖÖî™üÖ®ÖÖ †Ö¾Ö¿μÖÛú Æîü †Öî¸ü ¯Ö¸üßõÖÖ ÃÖ´ÖÖ×¯ŸÖ Ûêú ²ÖÖ¤ü
ˆÃÖê †¯Ö®Öê ÃÖÖ£Ö ¯Ö¸üßõÖÖ ³Ö¾Ö®Ö ÃÖê ²ÖÖÆü¸ü ®Ö »ÖêÛú¸ü •ÖÖμÖë … ÆüÖ»ÖÖÓ×Ûú †Ö¯Ö
¯Ö¸üßõÖÖ ÃÖ´ÖÖ×¯ŸÖ ¯Ö¸ü OMR ¯Ö¡ÖÛú Ûúß ›ãü¯»ÖßÛêú™ü ¯ÖÏ×ŸÖ †¯Ö®Öê ÃÖÖ£Ö »Öê •ÖÖ
ÃÖÛúŸÖê Æïü …

10. Ûêú¾Ö»Ö ®Öß»Öê/ÛúÖ»Öê ²ÖÖ»Ö ¯¾ÖÖ‡Õ™ü ¯Öê®Ö ÛúÖ Æüß ‡ÃŸÖế ÖÖ»Ö Ûú ȩ̈ü …
11. ×ÛúÃÖß ³Öß ¯ÖÏÛúÖ¸ü ÛúÖ ÃÖÓÝÖÞÖÛú (Ûîú»ÖÛãú»Öê™ü¸ü) μÖÖ »ÖÖÝÖ ™êü²Ö»Ö †Ö×¤ü ÛúÖ

¯ÖÏμÖÖêÝÖ ¾ÖÙ•ÖŸÖ Æîü …
12. ÝÖ»ÖŸÖ ˆ¢Ö¸üÖë Ûêú ×»Ö‹ ÛúÖê‡Ô †ÓÛú ÛúÖ™êü ®ÖÆüà •ÖÖ‹ÑÝÖê …

[Maximum Marks : 100Time : 1 1/
4
 hours]
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1. Match items in List – I with List – II : 

List – I List – II 

a. Nartan Nirnaya i. Bhoja 

b. Shringar Prakash ii. Sarangdeva 

c. Bhava Prakash iii. Pundarika 
Vitthal 

d. Sangit Ratnakar iv. Sharada 
Tanaya 

 Codes : 

  a b c d 

 (A) ii iv i iii 

 (B) ii iii iv i 

 (C) iii i iv ii 

 (D)  iii ii i iv 

 

2. The most prominent writer scholar 
of dance and its philosophy is 

 (A) Dr. V. Raghavan 

 (B) Dr. P.S.R. Appa Rao 

 (C) Dr. Arudra 

 (D) Dr. Kapila Vatsyayan 

 

3. World Dance Day is celebrated on 

 (A) 29th April 

 (B) 27th July 

 (C) 6th June 

 (D) 10th February 

 

 

 

 

 

 

 

 

 
 

4. Match items in List – I with List – II : 

List – I List – II 

a. Devilal Samar i. Yakshagana 

b. Balwant Gargi ii. Rajasthan 

c. Shambhu Hegade iii. Bhavai 

d. Mansukh Joshi iv. Folk Theatre

 Codes : 

  a b c d 

 (A) ii iv i ii 

 (B) ii iii i iv 

 (C) iii iv i iii 

 (D)  iii ii i iv 

 

5. The world celebrates Theatre Day as 
announce by UNESCO on 

 (A) 14th November 

 (B) 27th March 

 (C) 23rd March 

 (D) 31st October 

 

6. Pick the odd one out 

 (A) Girija Devi 

 (B) M.S. Subbalakshmi 

 (C) Aban Mistry 

 (D) Siddheshwari Devi  

PERFORMING ARTS – DANCE / DRAMA / THEATRE  
Paper – II 

SPECIAL INSTRUCTIONS 
1. Candidates are required to answer all the 25 questions in Part-I, which are 

compulsory. They should also select any one from Part-II and Part-III and 
answer all the 25 questions of that Part only. Each question carries two 
marks. 

2. Candidates are required to mark clearly on the OMR Answer Sheet, the Part 
Number which they have selected. 

PART – I 
Common to Dance / Drama / Theatre 
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1. ÃÖæ“Öß – I ÃÖê ÃÖæ“Öß – II ÛúÖ ×´Ö»ÖÖ®Ö Ûúß×•Ö‹ : 

ÃÖæ“Öß – I ÃÖæ“Öß – II 

a. ®ÖŸÖÔ®Ö ×®ÖÞÖÔµÖ i. ³ÖÖê•Ö 

b. ÀÖéÓÝÖÖ¸ü ¯ÖÏÛúÖ¿Ö ii. ¿ÖÖ¸ÓüÝÖ¤êü¾Ö 

c. ³ÖÖ¾Ö ¯ÖÏÛúÖ¿Ö iii. ¯ÖãÓ›ü×¸üÛú ×¾Ö½ü»Ö 

d. ÃÖÓÝÖßŸÖ ¸üŸ®ÖÖÛú¸ü iv. ¿ÖÖ¸ü¤üÖ ŸÖ®ÖµÖ 

 ÛúÖê›ü : 

  a b c d 

 (A) ii iv i iii 

 (B) ii iii iv i 

 (C) iii i iv ii 

 (D)  iii ii i iv 

 

2. ®ÖéŸµÖ †Öî¸ü ˆÃÖÛêú ¤ü¿ÖÔ®Ö Ûêú ´ÖãÜµÖ »ÖêÜÖÛú ×¾Ö«üÖ®Ö 
Æïü  

 (A) ›üÖò. ¾Öß. ¸üÖ‘Ö¾Ö®Ö 

 (B) ›üÖò. ¯Öß.‹ÃÖ.†Ö¸ü. †¯¯ÖÖ ¸üÖ¾Ö 

 (C) ›üÖò. †ºþ¦ü 

 (D) ›üÖò. Ûú×¯Ö»ÖÖ ¾ÖÖŸÃµÖÖµÖ®Ö 
 

3. ‘¾Ö»›Ôü ›üÖÓÃÖ ›ê’ü ´Ö®ÖÖµÖÖ •ÖÖŸÖÖ Æîü  

 (A) 29 †¯ÖÏî»Ö 

 (B) 27 •Öã»ÖÖ‡Ô 

 (C) 6 •Öæ®Ö 

 (D) 10 ±ú¸ü¾Ö¸üß 

 

 

 

 

 

 

 

 

 
 
 

4. ÃÖæ“Öß – I ÃÖê ÃÖæ“Öß – II ÛúÖ ×´Ö»ÖÖ®Ö Ûúß×•Ö‹ : 

ÃÖæ“Öß – I ÃÖæ“Öß – II 

a. ¤êü¾Öß»ÖÖ»Ö ÃÖÖ´Ö¸ü i. µÖõÖÝÖÖ®Ö 

b. ²Ö»Ö¾Ö®ŸÖ ÝÖÖÝÖá ii. ¸üÖ•ÖÃ£ÖÖ®Ö 

c. ¿Ö´³Öæ ÆêüÝÖ›êü iii. ³Ö¾Ö‡Ô 

d. ´Ö®ÖÃÖãÜÖ •ÖÖê¿Öß iv. »ÖÖêÛú®ÖÖ™ËüµÖ 

 ÛúÖê›ü : 

  a b c d 

 (A) ii iv i ii 

 (B) ii iii i iv 

 (C) iii iv i iii 

 (D)  iii ii i iv 
 

5. µÖæ®ÖêÃÛúÖê Ûêú †®ÖãÃÖÖ¸ü ×¾Ö¿¾Ö ¸ÓüÝÖ´ÖÓ“Ö ×¤ü¾ÖÃÖ ´Ö®ÖÖµÖÖ 
•ÖÖŸÖÖ Æîü  

 (A) 14 ®Ö¾Ö´²Ö¸ü 

 (B) 27 ´ÖÖ“ÖÔ 

 (C) 23 ´ÖÖ“ÖÔ 

 (D) 31 †Œ™æü²Ö¸ü 
 

6. ×¾ÖÂÖ´Ö ÛúÖê “Öã×®ÖµÖê : 

 (A) ×ÝÖ×¸ü•ÖÖ ¤êü¾Öß 

 (B) ‹´Ö.‹ÃÖ. ÃÖã²²ÖÖ»Öõ´Öß 

 (C) †²Ö®Ö ×´ÖÃ¡Öß 

 (D) ×ÃÖ¨êü¿¾Ö¸üß ¤êü¾Öß 

®ÖéŸµÖ / ®ÖÖ™üÛú / ¸ÓüÝÖ´ÖÓ“Ö 
¯ÖÏ¿®Ö¯Ö¡Ö – II 

SPECIAL INSTRUCTIONS 
1. Candidates are required to answer all the 25 questions in Part-I, which are 

compulsory. They should also select any one from Part-II and Part-III and 
answer all the 25 questions of that Part only. Each question carries two 
marks. 

2. Candidates are required to mark clearly on the OMR Answer Sheet, the Part 
Number which they have selected. 

PART – I 

Common to Dance / Drama / Theatre 
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7. Match items in List – I with List – II : 
List – I List – II 

a. Shabana Azmi i. Bindadin 
Maharaj 

b. A.R. Raheman ii. Padmabhushan 
c. Devadas iii. Dada Saheb 

Phalke Award 
d. Bhupen 

Hazarika 
iv. Oscar 

 Codes : 
  a b c d 
 (A) ii iv i ii 
 (B) ii iv i iii 
 (C) iii iv i ii 
 (D) iii ii i iv 
 

8. From the Epics, which character is 
often used in Dance and Drama to 
portray woman centric issues ? 

 (A) Draupadi 
 (B) Sita 
 (C) Gandhari 
 (D) Kaikeyi 
 

9. Assertion (A) : Madhyamakar 
theatre is the best according to 
Bharata. 

 Reason (R) :  It has sufficient 
capacity for audiences. 

 (A) (A) is true, (R) is false. 
 (B) (A) is false, (R) is true. 
 (C) (A) is false, (R) is false. 
 (D) (A) is true, (R) is true. 
 

10. Dr. Karan Singh is the Director 
General of 

 (A) IGNCA (B) ICCR 
 (C) CCRT (D) SNA 
 

11. Assertion (A) : Pratyahar is one part 
of Purvaranga. 

 Reason (R) : Instruments are put in 
a proper place in Pratyahar. 

 Code : 
 (A) (A) is true, (R) is false. 
 (B) (A) is false, (R) is true. 
 (C) (A) is false, (R) is false. 
 (D) (A) is true, (R) is true. 

12. Identify the correct sequence : 
 (A) Bhatta Lolata, Shankuka, 

Abhinavagupta, Bhatta Nayaka 
 (B) Bhatta Lolata, Bhatta Nayaka, 

Shankuka, Abhinavagupta 
 (C) Bhatta Lolata, Shankuka, 

Bhatta Nayaka, Abhinavagupta 
 (D) Abhinavagupta, Bhatta 

Nayaka, Bhatta Lolata, 
Shankuka 

 
13. Assertion (A) : The Karana-s and 

Angahara-s are part of 
Purvaranga of Natyashastra. 

 Reason (R) : Both provide 
decorative embellishment to 
Natya. 

 (A) (A) is true, (R) is true. 
 (B) (A) is false, (R) is true. 
 (C) (A) is false, (R) is false. 
 (D) (A) is true, (R) is false. 
 
14. Identify the correct sequence : 
 (A) Light of Asia, Charandas 

Chor, Tugluque, Krishnay 
Tubhyam Namh 

 (B) Krishnay Tubhyam Namh, 
Light of Asia, Charandas 
Chor, Tugluque 

 (C) Light of Asia, Charandas 
Chor, Krishnay Tubhyam 
Namh, Tugluque 

 (D) Light of Asia, Krishnay 
Tubhyam Namh, Tugluque, 
Charandas Chor 

 
15. Assertion (A) : Aharya Abhinaya is 

predominant in Kathakali. 
 Reason (R) : Noh and Wayanga 

Wong have extensive make up. 
 (A) (A) is true, (R) is false. 
 (B) (A) is false, (R) is true. 
 (C) (A) is false, (R) is false. 
 (D) (A) is true, (R) is true. 
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7. ÃÖæ“Öß – I ÃÖê ÃÖæ“Öß – II ÛúÖ ×´Ö»ÖÖ®Ö Ûúß×•Ö‹ : 
ÃÖæ“Öß – I ÃÖæ“Öß – II 

a. ¿Ö²ÖÖ®ÖÖ †Ö•Ö´Öß i. Ø²Ö¤üÖ¤üß®Ö ´ÖÆüÖ¸üÖ•Ö 
b. ‹.†Ö¸ü. ¸üÆü´ÖÖ®Ö ii. ¯Ö¤ü´Ö³ÖæÂÖÞÖ 
c. ¤êü¾Ö¤üÖÃÖ iii. ¤üÖ¤üÖ ÃÖÖÆü²Ö ±úÖ»ÖÛêú 

¯Öã¸üÃÛúÖ¸ü 
d. ³Öæ¯Öê®Ö Æü•ÖÖ×¸üÛúÖ iv. †ÖÃÛú¸ü 

 ÛúÖê›ü : 
  a b c d 
 (A) ii iv i ii 
 (B) ii iv i iii 
 (C) iii iv i ii 
 (D) iii ii i iv 
 

8. ®ÖéŸµÖ †Öî¸ü ®ÖÖ™ËüµÖ ´Öë ®ÖÖ¸üß Ûêú×®¦üŸÖ ´Öã§êü ×¤üÜÖÖ®Öê Ûêú 
×»Ö‹ ´ÖÆüÖÛúÖ¾µÖ ´Öë ÃÖê ×ÛúÃÖ “Ö×¸ü¡Ö ÛúÖ •µÖÖ¤üÖ 
¯ÖÏµÖÖêÝÖ ÆüÖêŸÖÖ Æîü ? 

 (A) ¦üÖî¯Ö¤üß 
 (B) ÃÖßŸÖÖ 
 (C) ÝÖÖÓ¬ÖÖ¸üß 
 (D) ÛîúÛêúµÖß 
 

9. Ûú£Ö®Ö (A) : ³Ö¸üŸÖ Ûêú †®ÖãÃÖÖ¸ü ´Ö¬µÖ´Ö †ÖÛúÖ¸ü 
ÛúÖ ¯ÖÏêõÖÖÝÖéÆü ÃÖ¾ÖÔ¬ÖÖ ˆ¯ÖµÖãŒŸÖ Æîü … 

 ÛúÖ¸üÞÖ (R) :  ˆÃÖ´Öë ¤ü¿ÖÔÛúÖë Ûúß ¯ÖµÖÖÔ¯ŸÖ ÃÖÓÜµÖÖ 
ÆüÖêŸÖß Æîü … 

 (A) (A) ÃÖŸµÖ Æîü, (R) †ÃÖŸµÖ Æîü … 
 (B) (A) †ÃÖŸµÖ Æîü, (R) ÃÖŸµÖ Æîü … 
 (C) (A) †ÃÖŸµÖ Æîü, (R) †ÃÖŸµÖ Æîü … 
 (D) (A) †Öî̧ ü (R) ÃÖŸµÖ Æïü … 
 

10. ›üÖò. ÛúÞÖÔ ØÃÖÆü ´ÖÆüÖ ×®Ö¤ìü¿ÖÛú Æïü  
 (A) †Ö‡Ô •Öß ‹®Ö ÃÖß ‹  
 (B) †Ö‡Ô ÃÖß ÃÖß †Ö¸ü 
 (C) ÃÖß ÃÖß †Ö¸ü ™üß 
 (D) ÃÖÓÝÖßŸÖ ®ÖÖ™üÛú †ÛúÖ¤ü´Öß 
 

11. Ûú£Ö®Ö (A)  : ¯ÖÏŸµÖÖÆüÖ ü̧ ¯Öæ¾ÖÔ̧ ÓüÝÖ ÛúÖ ‹Ûú †ÓÝÖ Æîü … 
 ÛúÖ¸üÞÖ (R)  : ‡ÃÖ´Öë ¾ÖÖªµÖÓ¡ÖÖë ÛúÖê ×®Ö×¿“ÖŸÖ 

Ã£ÖÖ®Ö ¯Ö¸ü ¸üÜÖÖ •ÖÖŸÖÖ Æîü … 
 ÛúÖê›ü : 
 (A) (A) ÃÖŸµÖ Æîü, (R) †ÃÖŸµÖ Æîü … 
 (B) (A) †ÃÖŸµÖ Æîü, (R) ÃÖŸµÖ Æîü … 
 (C) (A) †ÃÖŸµÖ Æîü, (R) †ÃÖŸµÖ Æîü … 
 (D) (A) ÃÖŸµÖ Æîü, (R) ÃÖŸµÖ Æîü … 

12. ÃÖÆüß ÛÎú´Ö ²Ö®ÖÖ‡µÖê : 

 (A) ³Ö¼ü»ÖÖê»»Ö™üü, ¿ÖÓÛãúÛú, †×³Ö®Ö¾Ö ÝÖã¯ŸÖ, 
³Ö¼ü®ÖÖµÖÛú 

 (B) ³Ö¼ü»ÖÖê»»Ö™ü, ³Ö¼ü®ÖÖµÖÛú, ¿ÖÓÛãúÛú, 
†×³Ö®Ö¾ÖÝÖã¯ŸÖ 

 (C) ³Ö¼ü»ÖÖê»»Ö™ü, ¿ÖÓÛãúÛú, ³Ö¼ü®ÖÖµÖÛú, 
†×³Ö®Ö¾ÖÝÖã¯ŸÖ 

 (D) †×³Ö®Ö¾ÖÝÖã¯ŸÖ, ³Ö¼ü®ÖÖµÖÛú, ³Ö¼ü»ÖÖê»»Ö™ü, 
¿ÖÓÛãúÛú 

 

13. Ûú£Ö®Ö (A)  : Ûú¸üÞÖ †Öî¸ü †ÓÝÖÆüÖ¸ü ®ÖÖ™ü¶¿ÖÖÃ¡Ö 
Ûêú ¯Öæ¾ÖÔ¸ÓüÝÖ Ûêú ³ÖÖÝÖ Æïü …  

 ÛúÖ¸üÞÖ (R)  : ¤üÖê®ÖÖë ®ÖÖ™ü¶ Ûúß ÃÖ•ÖÖ¾Ö™ü Ûú ü̧ŸÖê Æïü … 

 (A) (A) †Öî̧ ü (R) ÃÖŸµÖ Æïü … 

 (B) (A) †ÃÖŸµÖ †Öî¸ü (R) ÃÖŸµÖ Æîü … 

 (C) (A) †Öî̧ ü (R) †ÃÖŸµÖ Æïü … 

 (D) (A) ÃÖŸµÖ (R) †ÃÖŸµÖ Æîü … 

 

14. ÃÖÆüß ÛÎú´Ö ²Ö®ÖÖ‡µÖê : 

 (A) »ÖÖ‡™ü †Öò±ú ‹×¿ÖµÖÖ, “Ö¸üÞÖ¤üÖÃÖ “ÖÖê¸ü, 
ŸÖãÝÖ»ÖÛú, ÛéúÂÞÖÖµÖ ŸÖã³µÖ´Ö ®Ö´Ö: 

 (B) ÛéúÂÞÖÖµÖ ŸÖã³µÖ´Ö ®Ö´Ö:, »ÖÖ‡™ü †Öò±ú 
‹×¿ÖµÖÖ, “Ö¸üÞÖ¤üÖÃÖ “ÖÖê¸ü, ŸÖãÝÖ»ÖÛú 

 (C) »ÖÖ‡™ü †Öò±ú ‹×¿ÖµÖÖ, “Ö¸üÞÖ¤üÖÃÖ “ÖÖê¸ü, 
ÛéúÂÞÖÖµÖ ŸÖã³µÖ´Ö ®Ö´Ö:, ŸÖãÝÖ»ÖÛú 

 (D) »ÖÖ‡™ü †Öò±ú ‹×¿ÖµÖÖ, ÛéúÂÞÖÖµÖ ŸÖã³µÖ´Ö 
®Ö´Ö:, ŸÖãÝÖ»ÖÛú, “Ö¸üÞÖ¤üÖÃÖ “ÖÖê¸ü 

 
15. Ûú£Ö®Ö (A) : Ûú£ÖÛú»Öß ´Öë †ÆüÖµÖÔ †×³Ö®ÖµÖ ÛúÖ 

¯ÖÏ¬ÖÖ®µÖ ÆüÖêŸÖÖ Æîü … 

 ÛúÖ¸üÞÖ (R) : ®ÖÖê †Öî¸ü ¾ÖµÖÓÝÖ ¾ÖÖÝÖ ´Öë †×¬ÖÛúŸÖ´Ö 
¸ÓüÝÖ³ÖæÂÖÖ ÆüÖêŸÖß Æîü … 

 (A) (A) ÃÖŸµÖ Æîü (R) †ÃÖŸµÖ Æîü … 

 (B) (A) †ÃÖŸµÖ Æîü (R) ÃÖŸµÖ Æîü … 

 (C) (A) †Öî̧ ü (R) †ÃÖŸµÖ Æïü … 

 (D) (A) †Öî̧ ü (R) ¤üÖê®ÖÖë ÃÖŸµÖ Æïü … 
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16. Pick the odd one out : 
 (A) Minaxi Sheshdri 
 (B) Madhuri Dikshit 
 (C) Vaijayantimala Bali 
 (D) Vidya Balan 
 
17. Pick the odd one out : 
 (A) Sri Lanka-Kendyan dance 
 (B) Thailand-Khon 
 (C) China-Peking Opera 
 (D) Bali-Royal Ballet 
 
18. Match items in List – I with List – II : 

List – I List – II 
a. Zakir Hussain i. Sitar 
b. Vikku 

Vinayak Rao 
ii. Mohan Veena 

c. Shahid Parvez iii. Ghatam 
d. Vishva Mohan 

Bhatt 
iv. Tabla 

 Codes : 
  a b c d 
 (A) iv iii i ii 
 (B) ii iii iv i 
 (C) iii iv i ii 
 (D) iii ii i iv 
 
19. In context of Natasutra, the word 

Nata is first used in 
 (A) Astadhyayi of Panini 
 (B) Nrutyadhyaya of Ashokmalla 
 (C) Bharata’s Natyashastra 
 (D) Natya Darpana of 

Ramachandra Gunachandra 
 
20. Assertion (A) :  The Devil dances of 

Sri Lanka is similar to the 
Bhutam of Tamil Nadu. 

 Reason (R) : Both are part of Tamil 
culture. 

 (A) (A) is true, (R) is false. 
 (B) (A) is false, (R) is true. 
 (C) (A) is false, (R) is false. 
 (D) (A) is true, (R) is true. 

21. Assertion (A) : The Tritala and 
Aditala are much used in 
Dance. 

 Reason (R) : Dance is a simple art 
form. 

 (A) (A) is true, (R) is false. 
 (B) (A) is false, (R) is true. 
 (C) (A) is false, (R) is false. 
 (D) (A) is true, (R) is true. 
 
22. The status and facilities given to 

Dancers and Actors is given in 
 (A) Arthashastra 
 (B) Kamasutra 
 (C) Shukraniti Sar 
 (D) Natya Lakshan Ratna Kosha 
 
23. The most important Theatrical light 

device is 
 (A) Spot light 
 (B) Fresnel 
 (C) Flood light 
 (D) Strobe light 
 
24. The technical instrument a must for 

sound on stage is 
 (A) Amplifier 
 (B) Speakers 
 (C) Mixer 
 (D) Microphone 
 
25. Match items in List – I with List – II : 

List – I List – II 
a. Rasalila i. Gujarat 
b. Dashavtar ii. Mathura 
c. Giddad iii. Maharashtra 
d. Padhar iv. Rajasthan 

 Codes : 
  a b c d 
 (A) iv iii ii i 
 (B) ii iii iv i 
 (C) iii iv i ii 
 (D) iii ii i iv 
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16. ×¾ÖÂÖ´Ö ÛúÖê “Öã×®ÖµÖê : 
 (A) ´Öß®ÖÖõÖß ¿ÖêÂÖÖ¦üß 
 (B) ´ÖÖ¬Öã¸üß ¤üß×õÖŸÖ 
 (C) ¾Öî•ÖÓŸÖß´ÖÖ»ÖÖ ²ÖÖ»Öß 
 (D) ×¾ÖªÖ ²ÖÖ»Ö®Ö 
 
17. ×¾ÖÂÖ´Ö ÛúÖê “Öã×®ÖµÖê : 
 (A) ÁÖß»ÖÓÛúÖ – Ûêú®Ö×›üµÖ®Ö ›üÖÓÃÖ 
 (B) £ÖÖ‡»Öï›ü – ÜÖÖê®Ö   
 (C) “Öß®Ö – ¯ÖêØÛúÝÖ †Öê¯Öê¸üÖ 
 (D) ²ÖÖ»Öß – ¸üÖµÖ»Ö ²Öî»Öê 

 
18. ÃÖæ“Öß – I ÛúÖ ÃÖæ“Öß – II ÃÖê ×´Ö»ÖÖ®Ö Ûúß×•Ö‹ : 

ÃÖæ“Öß – I ÃÖæ“Öß – II 
a. •ÖÖÛúß¸ü ÆãüÃÖî®Ö i. ×ÃÖŸÖÖ¸ü 
b. ×¾ÖŒÛãú ×¾Ö®ÖÖµÖÛú 

¸üÖ¾Ö 
ii. ´ÖÖêÆü®Ö ¾ÖßÞÖÖ 

c. ¿ÖÖ×Æü¤ü ¯Ö¸ü¾Öê•Ö iii. ‘Ö™ü´Ö 
d. ×¾Ö¿¾Ö´ÖÖêÆü®Ö ³Ö¼ü iv. ŸÖ²Ö»ÖÖ 

 Ûæú™ü : 
  a b c d 
 (A) iv iii i ii 
 (B) ii iii iv i 
 (C) iii iv i ii 
 (D) iii ii i iv 

 
19. ®Ö™üÃÖæ¡Ö Ûêú ÃÖÓ¤ü³ÖÔ ´Öë ‘®Ö™’ü ¿Ö²¤ü ÛúÖ ¯ÖÏµÖÖêÝÖ ×ÛúµÖÖ 

ÝÖµÖÖ Æîü  
 (A) ¯ÖÖ×ÞÖÞÖß Ûêú †ÂšüÖ¬µÖÖµÖß ´Öë 
 (B) †¿ÖÖêÛú´ÖÖ»ÖÖ Ûêú ®ÖéŸµÖÖ¬µÖÖµÖ ´Öë 
 (C) ³Ö¸üŸÖ Ûêú ®ÖÖ™ü¶¿ÖÖÃ¡Ö ´Öë 
 (D) ¸üÖ´Ö“Ö®¦ü ÝÖãÞÖ“Ö®¦ü Ûêú ®ÖÖ™ü¶¤ü¯ÖÔÞÖ ´Öë 

 
20. Ûú£Ö®Ö (A) : ÁÖß»ÖÓÛúÖ ÛúÖ ›êü×¾Ö»Ö ®ÖéŸµÖ 

ŸÖÖ×´Ö»Ö®ÖÖ›ãü Ûêú ³ÖæŸÖ ®ÖéŸµÖ Ûêú ÃÖ´ÖÖ®Ö Æïü … 
 ÛúÖ¸üÞÖ (R) : ¤üÖê ŸÖ×´Ö»Ö ÃÖÓÃÛéú×ŸÖ Ûêú ³ÖÖÝÖ Æïü … 
 (A) (A) ÃÖŸµÖ Æîü, (R) †ÃÖŸµÖ Æîü … 

 (B) (A) †ÃÖŸµÖ Æîü, (R) ÃÖŸµÖ Æîü … 

 (C) (A) †Öî̧ ü (R) †ÃÖŸµÖ Æïü … 

 (D) (A) †Öî̧ ü (R) ÃÖŸµÖ Æïü … 

21. Ûú£Ö®Ö  (A) : ×¡ÖŸÖÖ»Ö †Öî¸ü †×¤üŸÖÖ»Ö ÛúÖ ®ÖéŸµÖ 
´Öë ²ÖÆãüŸÖ ¯ÖÏµÖÖêÝÖ ÆüÖêŸÖÖ Æîü … 

 ÛúÖ¸üÞÖ (R) : ®ÖéŸµÖ ‹Ûú ÃÖ¸ü»Ö Ûú»ÖÖ Æîü … 
 (A) (A) ÃÖŸµÖ Æîü, †Öî¸ü (R) †ÃÖŸµÖ Æîü … 

 (B) (A) †ÃÖŸµÖ Æîü, †Öî¸ü (R) ÃÖŸµÖ Æîü … 

 (C) (A) †Öî̧ ü (R) †ÃÖŸµÖ Æïü … 

 (D) (A) †Öî̧ ü (R) ÃÖŸµÖ Æïü … 
 

22. ®ÖŸÖÔÛú †Öî¸ü †×³Ö®ÖêŸÖÖ†Öë Ûúß ×Ã£Ö×ŸÖ †Öî¸ü ÃÖã×¾Ö¬ÖÖ 
Ûêú ²ÖÖ¸êü ´Öë ×¤üµÖÖ ÝÖµÖÖ Æîü … 

 (A) †£ÖÔ¿ÖÖÃ¡Ö ´Öë 
 (B) ÛúÖ´ÖÃÖæ¡Ö ´Öë 
 (C) ¿ÖãÛÎú®Öß×ŸÖ ÃÖÖ¸ü ´Öë 
 (D) ®ÖÖ™ü¶ »ÖõÖÞÖ ¸üŸ®ÖÛúÖê¿Ö ´Öë 
 

23. ¸ÓüÝÖ´ÖÓ“Ö Ûêú ×»Ö‹ ÃÖ¾ÖÖÔ×¬ÖÛú ˆ¯ÖµÖÖêÝÖß ¯ÖÏÛúÖ¿Ö ÛúÖ 
ÃÖÖ¬Ö®Ö Æîü 

 (A) Ã¯ÖÖò™ü »ÖÖ‡™ü 
 (B) ±Ïêú¿Ö®Öê»Ö 
 (C) °»Ö›ü »ÖÖ‡™ü 
 (D) Ã™ÒüÖò²Ö »ÖÖ‡™ü 
 

24. ¸ÓüÝÖ´ÖÓ“Ö Ûêú ×»Ö‹ ¬¾Ö×®Ö ÛúÖ ÃÖ¾ÖÖÔ×¬ÖÛú ˆ¯ÖµÖÖêÝÖß 
ÃÖÖ¬Ö®Ö Æîü  

 (A) ‹´¯»Öß±úÖµÖ¸ü 
 (B) Ã¯ÖßÛúÃÖÔ 
 (C) ×´ÖŒÃÖ¸ü 
 (D) ´ÖÖ‡ÛÎúÖê±úÖê®Ö 
 

25. ÃÖæ“Öß – I ÃÖê ÃÖæ“Öß – II ÛúÖ ×´Ö»ÖÖ®Ö Ûúß×•Ö‹ : 

ÃÖæ“Öß – I ÃÖæ“Öß – II 

a. ¸üÖÃÖ»Öß»ÖÖ i. ÝÖã•Ö¸üÖŸÖ 
b. ¤ü¿ÖÖ¾ÖŸÖÖ¸ü ii. ´Ö£Öã̧ üÖ 
c. ×ÝÖ§ü›Ìü iii. ´ÖÆüÖ¸üÖÂ™Òü 
d. ¯ÖœüÖ¸ü iv. ¸üÖ•ÖÃ£ÖÖ®Ö 

 ÛúÖê›ü : 
  a b c d 
 (A) iv iii ii i 
 (B) ii iii iv i 
 (C) iii iv i ii 
 (D) iii ii i iv 
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26. The form of dance which uses 
extensive Angika Abhinaya is 

 (A) Mayurbhanja Chhau 

 (B) Saraikela Chhau 

 (C) Kshatriya 

 (D) Purulia Chhau 

 

27. Which dance form uses the special 
walk called ‘Goyedi’ ? 

 (A) Odissi 

 (B) Kolyacha nach 

 (C) Mohiniattam 

 (D) Kuravanji 

 

28. Assertion (A) : The Nayika-s are 
used extensively in all Indian 
classical dance styles. 

 Reason (R) : According to Bharata, 
Khandita and Vipralabdha may 
not be performed on the stage. 

 (A) (A) is true, (R) is false. 

 (B) (A) is false, (R) is true. 

 (C) (A) is false, (R) is false. 

 (D) (A) is true, (R) is true. 

 

29. Rimli Ibrahim was awarded the best 
male dancer for 2011 by 

 (A) ICCR 

 (B) Natyakala 

 (C) SNA 

 (D) Attendance 

 

 
30. Match items in List – I with List – II : 

List – I List – II 
a. Nalanda i. Pratima Gauri 
b. Kadamba ii. Kanak Rele 
c. Darpana iii. Kumudini 

Lakhia 
d. Nrityagram iv. Mrunalini 

Sarabhai 
 Codes : 
  a b c d 
 (A) ii i iv iii 
 (B) iii iv i ii 
 (C) iii ii iv i 
 (D) ii iii iv i 
 
31. Assertion (A) : Trishla is used in 

Kathakali. 
 Reason (R) : It is used for changing 

a scene. 
 (A) (A) is true, (R) is false. 
 (B) (A) is false, (R) is true. 
 (C) (A) is false, (R) is false. 
 (D) (A) is true, (R) is true. 
 
32. Match items in List – I with List – II : 

List – I List – II 
a. Ileana 

Chitaristi 
i. Bharatanatyam 

b. Aditi 
Mangaldas 

ii. Odissi 

c. Rama 
Vaidyanathan 

iii. Manipuri 

d. Prity Patel iv. Kathak 
 Codes : 
  a b c d 
 (A) ii iv i iii 
 (B) ii iv iii i 
 (C) iii iv ii i 
 (D) iv ii i iii 

PART – II 

DANCE 
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26. ®ÖéŸµÖ ÛúÖ ¾ÖÆü ÛúÖî®Ö ÃÖÖ ºþ¯Ö Æîü ×•ÖÃÖ´Öë ÝÖÆü®Ö 
†ÖÓ×ÝÖÛú †×³Ö®ÖµÖ ÛúÖ ¯ÖÏµÖÖêÝÖ ÆüÖêŸÖÖ Æîü ? 

 (A) ´ÖµÖæ¸ü³ÖÓ•Ö ”û‰ú 

 (B) ÃÖ¸ü‡Ûêú»ÖÖ ”û‰ú 

 (C) õÖê¡ÖßµÖ 

 (D) ¯Öã¹ý×»ÖµÖÖ ”û‰ú 

 

27. ®ÖéŸµÖ ´Öë ×ÛúÃÖ ºþ¯Ö ´Öë ×¾Ö¿ÖêÂÖ “ÖÖ»Ö ÛúÖ ¯ÖÏµÖÖêÝÖ 
ÆüÖêŸÖÖ Æîü ×•ÖÃÖê ‘ÝÖÖêµÖ›üß’ ÛúÆüŸÖê Æïü ? 

 (A) †Öê×›üÃÖß 

 (B) ÛúÖê»ÖµÖÖ“Ö ®ÖÖ“Ö 

 (C) ´ÖÖê×Æü®Öß†Ö¼ü´Ö 

 (D) Ûãú¸ü¾ÖÓ•ÖÌß 

 

28. Ûú£Ö®Ö (A) : ³ÖÖ¸üŸÖßµÖ ¿ÖÖÃ¡ÖßµÖ ®ÖéŸµÖ Ûúß ÃÖ³Öß 
¿Öî×»ÖµÖÖë ´Öë ®ÖÖ×µÖÛúÖ†Öë ÛúÖ ¯ÖÏµÖÖêÝÖ ¾µÖÖ¯ÖÛú 
ºþ¯Ö ÃÖê ×ÛúµÖÖ •ÖÖŸÖÖ Æîü … 

 ÛúÖ¸üÞÖ (R) : ³Ö¸üŸÖ Ûêú †®ÖãÃÖÖ¸ü ÜÖÓ×›üŸÖÖ †Öî¸ü 
×¾Ö¯ÖÏ»Ö²¬ÖŸÖÖ ÛúÖê Ã™êü•Ö ¯Ö¸ü ¯ÖÏÃŸÖãŸÖ ®ÖÆüà 
Ûú¸ü ÃÖÛúŸÖê Æïü … 

 (A) (A) ÃÖŸµÖ Æîü (R) †ÃÖŸµÖ Æîü … 

 (B) (A) †ÃÖŸµÖ Æîü (R) ÃÖŸµÖ Æîü … 

 (C) (A) †ÃÖŸµÖ Æîü (R) †ÃÖŸµÖ Æî …ü 

 (D) (A) ÃÖŸµÖ Æîü (R) ÃÖŸµÖ Æîü … 
 

29. ×®Ö´®Ö×»Ö×ÜÖŸÖ ´Öë ÃÖê ×ÛúÃÖÛêú «üÖ¸üÖ ¾ÖÂÖÔ 2011 Ûêú 
×»Ö‹ ÃÖ¾ÖÔÁÖêÂšü ¯ÖãºþÂÖ ®ÖŸÖÔÛú Ûêú ×»Ö‹ ×¸ü´Ö»Öß 
‡²ÖÎÖÆü´Ö ÛúÖê ÃÖ´´ÖÖ×®ÖŸÖ ×ÛúµÖÖ ÝÖµÖÖ ? 

 (A) †Ö‡Ô ÃÖß ÃÖß †Ö¸ü 

 (B) ®ÖÖ™ü¶Ûú»ÖÖ 

 (C) ‹ÃÖ ‹®Ö ‹ 

 (D) †™êü®›êü®ÃÖ 

 

 
30. ÃÖæ“Öß – I ÛúÖê ÃÖæ“Öß – II Ûêú ÃÖÖ£Ö ÃÖã´Öê×»ÖŸÖ 

Ûúß×•Ö‹ : 

ÃÖæ“Öß – I ÃÖæ“Öß – II 

a. ®ÖÖ»Ö®¤üÖ i. ¯ÖÏ×ŸÖ´ÖÖ ÝÖÖî¸üß 
b. Ûú¤ü´²Ö ii. Ûú®ÖÛú ¸êü»Öê 
c. ¤ü¯ÖÔÞÖ iii. Ûãú´Öã¤ü®Öß »ÖÖ×ÜÖµÖÖ 
d. ®ÖéŸµÖÖÝÖÏ´Ö iv. ´ÖéÞÖÖ×»Ö®Öß ÃÖÖ¸üÖ³ÖÖ‡Ô 

 ÛúÖê›ü : 
  a b c d 
 (A) ii i iv iii 
 (B) iii iv i ii 
 (C) iii ii iv i 
 (D) ii iii iv i 
 

31. Ûú£Ö®Ö (A) : ×¡Ö¿Ö»ÖÖ ÛúÖ ¯ÖÏµÖÖêÝÖ Ûú£ÖÛú»Öß ´Öë 
×ÛúµÖÖ •ÖÖŸÖÖ Æîü … 

 ÛúÖ¸üÞÖ (R) : ‡ÃÖÛúÖ ¯ÖÏµÖÖêÝÖ ¥ü¿µÖ-¯Ö×¸ü¾ÖŸÖÔ®Ö Ûêú 
×»Ö‹ ×ÛúµÖÖ •ÖÖŸÖÖ Æîü … 

 (A) (A) ÃÖŸµÖ Æîü (R) †ÃÖŸµÖ Æîü … 

 (B) (A) †ÃÖŸµÖ Æîü (R) ÃÖŸµÖ Æîü … 

 (C) (A) †ÃÖŸµÖ Æîü (R) †ÃÖŸµÖ Æîü … 

 (D) (A) ÃÖŸµÖ Æîü (R) ÃÖŸµÖ Æîü … 
 

32. ÃÖæ“Öß – I Ûêú ÃÖæ“Öß – II Ûêú ÃÖÖ£Ö ÃÖã́ Öê×»ÖŸÖ Ûúß×•Ö‹ : 

ÃÖæ“Öß – I ÃÖæ“Öß – II 

a. ‡»Öê®ÖÖ ×“Ö¡ÖÖ×ÃŸÖ i. ³Ö¸üŸÖ®ÖÖ™ü¶´Ö 

b. †×¤ü×ŸÖ ´ÖÓÝÖ»Ö¤üÖÃÖ ii. †Öê×›üÃÖß 

c. ¸üÖ´Ö ¾Öîª®ÖÖ£Ö®Ö iii. ´Ö×ÞÖ¯Öã¸üß 

d. ¯ÖÏß×ŸÖ ¯Ö™êü»Ö iv. Ûú£ÖÛú 
 ÛúÖê›ü : 
  a b c d 
 (A) ii iv i iii 
 (B) ii iv iii i 
 (C) iii iv ii i 
 (D) iv ii i iii 

³ÖÖÝÖ – II 

®ÖéŸµÖ 
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33. Identify the correct sequence, 
starting from North to South : 

 (A) Karathi, Duhmal, Mataki, 
Kummi 

 (B) Duhmal, Kummi, Karathi, 
Mataki 

 (C) Duhmal, Mataki, Karathi, 
Kummi 

 (D) Duhmal, Karathi, Mataki, 
Kummi 

 

34. Choose the odd one : 

 The Gharana’s of Kathak are 

 (A) Lucknow (B) Banaras 

 (C) Raigadh (D) Delhi 

 

35. Match items in List – I with List – II : 

List – I List – II 

a. Minakku i. Hanuman 

b. Paccha ii. Ravana 

c. Katti iii. Rama 

d. Tadi iv. Sage 

 Codes : 

  a b c d 

 (A) iii i iv ii 

 (B) iv iii ii i 

 (C) iv iii i ii 

 (D) i ii iv iii 

 

36. Assertion (A) : ‘Masak’ is used in 
Kathak for showing the That. 

 Reason (R) : It helps in breath 
control. 

 (A) (A) is true, (R) is false. 

 (B) (A) is false, (R) is true. 

 (C) (A) is false, (R) is false. 

 (D) (A) is true, (R) is true. 

37. Assertion (A) : The plays of Kalidas 
has many descriptions of 
dances. 

 Reason (R) : Chhalika was one of 
the styles of that time. 

 (A) (A) is true, (R) is false. 

 (B) (A) is false, (R) is true. 

 (C) (A) is false, (R) is false. 

 (D) (A) is true, (R) is true. 

 

38. Match items in List – I with List – II : 

List – I List – II 

a. Krishnattam i. Kathak 

b. Dasiattam ii. Odissi 

c. Mahari iii. Kathakali 

d. Kathavachan iv. Bharatanatyam 

 Codes : 

  a b c d 

 (A) iii iv i ii 

 (B) iii iv ii i 

 (C) iv ii iii i 

 (D) iii i iv ii 

 

39. Identify the correct sequence in 
ascending order of Matra 

 (A) Rupak, Dhamar, Zaptala, 
Tritala 

 (B) Zaptala, Rupak, Dhamar, 
Tritala 

 (C) Rupak, Zaptala, Dhamar, 
Tritala 

 (D) Tritala, Rupak, Zaptala, 
Dhamar 

 

40. The dress of female Manipuri dancer 
is called 

 (A) Kamandi (B) Kumin 

 (C) Kummi (D) Kikli 
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33. ˆ¢Ö¸ü ÃÖê †Ö¸ü´³Ö Ûú¸üÛêú ¤ü×õÖÞÖ ŸÖÛú ÃÖÆüß ÛÎú´Ö 
²ÖŸÖÖ‹Ñ : 

 (A) Ûú¸ü£Öß, ¬Öæ´Ö»Ö, ´Ö™üÛúß, Ûãú´´Öß 

 (B) ¬Öæ´Ö»Ö, Ûãú´´Öß, Ûú¸ü£Öß, ´Ö™üÛúß 

 (C) ¬Öæ´Ö»Ö, ´Ö™üÛúß, Ûú¸ü£Öß, Ûãú´´Öß 

 (D) ¬Öæ´Ö»Ö, Ûú¸ü£Öß, ´Ö™üÛúß, Ûãú´´Öß 

 

34. ×¾ÖÂÖ´Ö ÛúÖê “Öã×®Ö‹ : 

 Ûú£ÖÛú Ûêú ‘Ö¸üÖ®Öê Æïü  

 (A) »ÖÜÖ®Ö‰ú (B) ²Ö®ÖÖ¸üÃÖ 

 (C) ¸üÖµÖÝÖœü (D) ×¤ü»»Öß 

 

35. ÃÖæ“Öß – I ÛúÖê ÃÖæ“Öß – II Ûêú ÃÖÖ£Ö ÃÖã´Öê×»ÖŸÖ 
Ûúß×•Ö‹ : 

ÃÖæ“Öß – I ÃÖæ“Öß – II 

a. ×´Ö®ÖÖÛæú i. Æü®Öã́ ÖÖ®Ö 

b. ¯ÖŒÛúÖ ii. ¸üÖ¾ÖÞÖ 

c. Ûú¼üß iii. ¸üÖ´Ö 

d. ŸÖÖ›Ìüß iv. ÃÖê•Ö 

 ÛúÖê›ü : 

  a b c d 

 (A) iii i iv ii 

 (B) iv iii ii i 

 (C) iv iii i ii 

 (D) i ii iv iii 

 

36. Ûú£Ö®Ö (A) : Ûú£ÖÛú ´Öë ‘´ÖÃÖÛú’ ÛúÖ ¯ÖÏµÖÖêÝÖ £ÖÖ™ü 
×¤üÜÖÖ®Öê Ûêú ×»Ö‹ ×ÛúµÖÖ •ÖÖŸÖÖ Æîü 

 ÛúÖ¸üÞÖ (R) : ‡ÃÖÃÖê ¿¾ÖÖÃÖ ×®ÖµÖ®¡ÖÞÖ ´Öë ÃÖÆüµÖÖêÝÖ 
×´Ö»ÖŸÖÖ Æîü … 

 (A) (A) ÃÖŸµÖ Æîü, (R) †ÃÖŸµÖ Æîü … 

 (B) (A) †ÃÖŸµÖ Æîü, (R) ÃÖŸµÖ Æîü … 

 (C) (A) †ÃÖŸµÖ Æîü, (R) †ÃÖŸµÖ Æî …ü 

 (D) (A) ÃÖŸµÖ Æîü, (R) ÃÖŸµÖ Æîü … 

37. Ûú£Ö®Ö (A) : ÛúÖ×»Ö¤üÖÃÖ Ûêú ®ÖÖ™üÛúÖë ´Öë ®ÖéŸµÖÖë ÛúÖ 
²ÖÆãüŸÖ ¾ÖÞÖÔ®Ö Æîü … 

 ÛúÖ¸üÞÖ (R) : ”û×»ÖÛúÖ ˆÃÖ ÃÖ´ÖµÖ Ûúß ‹Ûú ¿Öî»Öß 
£Öß … 

 (A) (A) ÃÖŸµÖ Æîü, (R) †ÃÖŸµÖ Æîü … 

 (B) (A) †ÃÖŸµÖ Æîü, (R) ÃÖŸµÖ Æîü … 

 (C) (A) †ÃÖŸµÖ Æîü, (R) †ÃÖŸµÖ Æî …ü 

 (D) (A) ÃÖŸµÖ Æîü, (R) ÃÖŸµÖ Æîü … 

 

38. ÃÖæ“Öß – I ÛúÖê ÃÖæ“Öß – II Ûêú ÃÖÖ£Ö ÃÖã´Öê×»ÖŸÖ Ûú¸ëü : 

ÃÖæ“Öß – I ÃÖæ“Öß – II 

a. ÛéúÂÞÖÖ¼ü´Ö i. Ûú£ÖÛú 

b. ¤ü×ÃÖ†Ö¼ü´Ö ii. †Öê×›üÃÖß 

c. ´ÖÆü¸üß iii. Ûú£ÖÛú×»Ö 

d. Ûú£ÖÖ¾ÖÖ“Ö®Ö iv. ³Ö¸üŸÖ®ÖÖ™ü¶´Ö 

 ÛúÖê›ü : 

  a b c d 

 (A) iii iv i ii 

 (B) iii iv ii i 

 (C) iv ii iii i 

 (D) iii i iv ii 

 

39. ´ÖÖ¡ÖÖ Ûêú ²ÖœüŸÖê Æãü‹ ÛÎú´Ö ´Öë ÃÖÆüß ÛÎú´Ö ²ÖŸÖÖ‹Ñ : 

 (A) ºþ¯ÖÛú, ¬ÖÖ´Ö¸ü, —Ö¯ÖŸÖÖ»Ö, ×¡ÖŸÖÖ»Ö 

 (B) —Ö¯ÖŸÖÖ»Ö, ºþ¯ÖÛú, ¬ÖÖ´Ö¸ü, ×¡ÖŸÖÖ»Ö 

 (C) ºþ¯ÖÛú, —Ö¯ÖŸÖÖ»Ö, ¬ÖÖ´Ö¸ü, ×¡ÖŸÖÖ»Ö 

 (D) ×¡ÖŸÖÖ»Ö, ºþ¯ÖÛú, —Ö¯ÖŸÖÖ»Ö, ¬ÖÖ´Ö¸ü 
 

40. ´Ö×ÞÖ¯Öã̧ üß ´Ö×Æü»ÖÖ ®ÖŸÖÔ×ÛúµÖÖë Ûúß ¯ÖÖî¿ÖÖÛú ÛúÖê ÛúÆüŸÖê Æîü : 

 (A) Ûú´Ö®¤üß (B) Ûæú×´Ö®Ö 

 (C) Ûãú´´Öß (D) ×ÛúÛú»Öß 
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41. Match items in List – I with List – II : 

     List – I        List – II 

a. Bharata i. Shurparnakha 

b. Lakshamana ii. Shikhandi 

c. Arjun iii. Manthara 

d. Bhima iv. Hidimba 

 Codes : 

  a b c d 

 (A) i iii iv ii 

 (B) iii i iv ii 

 (C) iii i ii iv 

 (D) i ii iv iii 

 

42. The feet and wrist movements of 
some of the SEA dancers are similar 
to those seen in 

 (A) Kuchipudi (B) Jatra 

 (C) Manipuri (D) Odissi 

 

43. The text written by Raigadh King 
Shri Chakradhar Singh is 

 (A) Nritya Ratna Kosha 

 (B) Nartan Sarwaswam 

 (C) Nartan Nirnaya 

 (D) Abhinaya Navanita 

 

44. The last Karana according to the 
Natyashastra is 

 (A) Shakatasya 

 (B) Gangavataran 

 (C) Vishnukranta 

 (D) Lolita 

 

45. Jathiswaram is the combination of 
 (A) Swara and Jaati 
 (B) Mridanga bols and Adavus 
 (C) Musical notes and Adavu bols 
 (D) Swara and Hasta 

46. Identify the correct sequence : 

 (A) Hasita, Smita, Uphasita, 
Atihasita 

 (B) Smita, Uphasita, Hasita, 
Atihasita 

 (C) Smita, Hasita, Atihasita, 
Uphasita 

 (D) Smita, Hasita, Uphasita, 
Atihasita 

 

47. The Lambada dance of Karnataka is 
performed during 

 (A) Sharad (B) Vasant 

 (C) Navaratri (D) Chaitra 

 

48. ‘Nadir dir dir dir Tom dir dir dir 
Dhim ta Dhim Tanan’ …… can be 
words of 

 (A) Kirtanam (B) Tillana 

 (C) Varnam (D) Korvai 

 

49. Identify the correct sequence : 

 (A) Matsya, Varaha, Parashurama, 
Balarama 

 (B) Varaha, Matsya, Parashurama, 
Balarama 

 (C) Matsya, Varaha, Balarama, 
Parashurama 

 (D) Matsya, Parashurama, 
Balarama, Varaha 

 

50. Identify the correct sequence : 

 (A) Shanta Rao, Maya Rao, Ram 
Gopal, Malavika Surukai 

 (B) Ram Gopal, Shanta Rao, Maya 
Rao, Malavika Surukai 

 (C) Shanta Rao, Ram Gopal, Maya 
Rao, Malavika Surukai 

 (D) Ram Gopal, Maya Rao, Shanta 
Rao, Malavika Surukai 
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41. ÃÖæ“Öß – I ÛúÖê ÃÖæ“Öß – II Ûêú ÃÖÖ£Ö ÃÖã́ Öê×»ÖŸÖ Ûúß×•Ö‹ : 

ÃÖæ“Öß – I ÃÖæ“Öß – II 

a. ³Ö¸üŸÖ i. ÃÖæ¯ÖÔÞÖÜÖÖ 

b. »Öõ´ÖÞÖ ii. ×¿ÖÜÖÓ›üß 

c. †•ÖãÔ®Ö iii. ´ÖÓ£Ö¸üÖ 

d. ³Öß´Ö iv. ×Æü›ü´²ÖÖ 

 ÛúÖê›ü : 

  a b c d 

 (A) i iii iv ii 

 (B) iii i iv ii 

 (C) iii i ii iv 

 (D) i ii iv iii 
 

42. Ûãú”û ‹ÃÖ.‡Ô.‹. (SEA) ®ÖŸÖÔÛúÖê Ûêú ¯Öî̧ ü †Öî̧ ü 
Ûú»ÖÖ‡Ô Ûêú ÃÖÓ“ÖÖ»Ö®Ö ×ÛúÃÖÛêú ÃÖ´ÖÖ®Ö ÆüÖêŸÖê Æïü ? 

 (A) Ûãú×“Ö¯Öã›Ìüß (B) •ÖÖ¡ÖÖ 

 (C) ´Ö×ÞÖ¯Öã¸üß (D) †Öê×›üÃÖß 
 

43. ¸üÖµÖÝÖœü Ûêú ¸üÖ•ÖÖ ÁÖß “ÖÛÎú¬Ö¸ü ØÃÖÆü «üÖ¸üÖ ×»ÖÜÖß 
ÝÖ‡Ô ¯ÖÖšü¶ ¯ÖãÃŸÖÛú Æîü  

 (A) ®ÖéŸµÖ ¸üŸ®Ö ÛúÖêÂÖ 

 (B) ®ÖŸÖÔ®Ö ÃÖ¾ÖÔÃ¾Ö´Ö 

 (C) ®ÖŸÖÔ®Ö ×®ÖÞÖÔµÖ 

 (D) †×³Ö®ÖµÖ ®Ö¾Ö®ÖßŸÖ 
 

44. ®ÖÖ™ü¶¿ÖÖÃ¡Ö Ûêú †®ÖãÃÖÖ¸ü †×®ŸÖ´Ö Ûú¸ü®Ö Æîü  

 (A) ¿ÖÖÛúŸÖÃµÖ 

 (B) ÝÖÓÝÖÖ¾ÖŸÖÖ¸ü®Ö 

 (C) ×¾ÖÂÞÖãÛÎúÖ®ŸÖ 

 (D) »ÖÖê×»ÖŸÖÖ 

 

45. •ÖÖ×ŸÖÃ¾Ö¸ü´Ö ×´ÖÁÖÞÖ Æîü  
 (A) Ã¾Ö¸ü †Öî̧ ü •ÖÖ×ŸÖ 
 (B) ´Öé¤ÓüÝÖ ²ÖÖê»Ö †Öî¸ü †›ü¾Öæ 
 (C) ´µÖæ×•ÖÌÛú»Ö ®ÖÖê™ü †Öî¸ü †›ü¾Öæ ²ÖÖê»Ö 
 (D) Ã¾Ö¸ü †Öî¸ü ÆüÃŸÖ 

46. ÃÖÆüß ÛÎú´Ö ²ÖŸÖÖ‹ :- 

 (A) Æü×ÃÖŸÖÖ, ×Ã´ÖŸÖÖ, ˆ¯ÖÆüÖ×ÃÖŸÖÖ, †×ŸÖÆüÖ×ÃÖŸÖÖü 

 (B) ×Ã´ÖŸÖÖ, ˆ¯ÖÆüÖ×ÃÖŸÖÖ, ÆüÖ×ÃÖŸÖÖ, †×ŸÖÆüÖ×ÃÖŸÖÖ 

 (C) ×Ã´ÖŸÖÖ, Æü×ÃÖŸÖÖ, †×ŸÖÆü×ÃÖŸÖÖ, ˆ¯ÖÆü×ÃÖŸÖÖ 

 (D) ×Ã´ÖŸÖÖ, Æü×ÃÖŸÖÖ, ˆ¯ÖÆü×ÃÖŸÖÖ, †×ŸÖÆü×ÃÖŸÖÖ 

 

47. Ûú®ÖÖÔ™üÛú ÛúÖ »Ö´²ÖÖ›ü ®ÖéŸµÖ ×ÛúÃÖÛêú ¤üÖî¸üÖ®Ö ¯ÖÏÃŸÖãŸÖ 
×ÛúµÖÖ •ÖÖŸÖÖ Æîü ? 

 (A) ¿Ö¸ü¤ü (B) ¾ÖÃÖ®ŸÖ 

 (C) ®Ö¾Ö¸üÖ×¡Ö (D) “Öî¡Ö 

 

48. ‘®ÖÖ×¤ü¸ü ×¤ü¸ü ×¤ü¸ü ×¤ü¸ü ŸÖÖê´Ö ×¤ü¸ü ×¤ü¸ü ×¤ü¸ü ×¬Ö´Ö ŸÖÖ 
×¬Ö´Ö ŸÖ®Ö®Ö’ …… ×ÛúÃÖÛêú ²ÖÖê»Ö Æïü 

 (A) ÛúßŸÖÔ®Ö´Ö (B) ×ŸÖ»»ÖÖ®ÖÖ 

 (C) ¾ÖÞÖÔ´Ö (D) ÛúÖȩ̂ ü¾Ö‡Ô 

 

49. ÃÖÆüß ÛÎú´Ö ²ÖŸÖÖ‹Ñ :- 

 (A) ´ÖŸÖÃµÖ, ¾Ö¸üÆü, ¯Ö¸ü¿Öã¸üÖ´Ö, ²Ö»Ö¸üÖ´Ö 

 (B) ¾Ö¸üÆü, ´ÖŸÖÃµÖ, ¯Ö¸ü¿Öã¸üÖ´Ö, ²Ö»Ö¸üÖ´Ö 

 (C) ´ÖŸÖÃµÖ, ¾Ö¸üÆü, ²Ö»Ö¸üÖ´Ö, ¯Ö¸ü¿Öã¸üÖ´Ö 

 (D) ´ÖŸÖÃµÖ, ¯Ö¸ü¿Öã¸üÖ´Ö, ²Ö»Ö¸üÖ´Ö, ¾Ö¸üÆü 

 

50. ÃÖÆüß ÛÎú´Ö ²ÖŸÖÖ‹Ñ : 

 (A) ¿ÖÖ®ŸÖÖ ¸üÖ¾Ö, ´ÖÖµÖÖ ¸üÖ¾Ö, ¸üÖ´ÖÝÖÖê¯ÖÖ»Ö, 
´ÖÖ»Ö×¾ÖÛúÖ ÃÖã¹ýÛú‡Ô 

 (B) ¸üÖ´ÖÝÖÖê¯ÖÖ»Ö, ¿ÖÖ®ŸÖÖ ¸üÖ¾Ö, ´ÖÖµÖÖ ¸üÖ¾Ö, 
´ÖÖ»Ö×¾ÖÛúÖ, ÃÖã¹ýÛú‡Ô 

 (C) ¿ÖÖ®ŸÖÖ ¸üÖ¾Ö, ¸üÖ´ÖÝÖÖê¯ÖÖ»Ö, ´ÖÖµÖÖ ¸üÖ¾Ö, 
´ÖÖ»Ö×¾ÖÛúÖ ÃÖã¹ýÛú‡Ô 

 (D) ¸üÖ´ÖÝÖÖê¯ÖÖ»Ö, ´ÖÖµÖÖ ¸üÖ¾Ö, ¿ÖÖ®ŸÖÖ ¸üÖ¾Ö, 
´ÖÖ»Ö×¾ÖÛúÖ ÃÖã¹ýÛú‡Ô 
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26. Match the items in List – I with the 

items in List – II : 
List – I List – II 

a. Traditions of 
Indian Theatre 

i. Balwant Gargi 

b. Performance 
Tradition in 
India 

ii. Farley 
Richmond 

c. Folk Theatre 
of India 

iii. Suresh 
Awasthi 

d. Indian Theatre iv. M.L. 
Varadapande 

 Codes : 
  a b c d 
 (A) iii iv ii i 
 (B) ii i iii iv 
 (C) iv iii i ii 
 (D) i ii iv iii 
 

27. Assertion (A) : Mohan Rakesh’s 
woman protagonists are strong 
individuals who want to live 
on their own terms. 

 Reason (R) : They always rest 
content with a drab, 
mediocrish existence whatever 
the consequences. 

 Codes : 
 (A) Both (A) and (R) are true. 
 (B) Both (A) and (R) are false. 
 (C) (R) is true, but (A) is false. 
 (D) (A) is true, but (R) is false. 
 

28. Which is the correct sequence ? 
 (A) Tughlaq, Nagmandala, The 

Fire and The Rain, Yayati, 
Hayvadana 

 (B) Nagmandala, Yayati, Tughlaq, 
The Fire and The Rain, 
Hayvadana 

 (C) Yayati, Tughlaq, Hayvadana, 
Nagmandala, The Fire and The 
Rain 

 (D) The Fire and The Rain, 
Hayvadana, Tughlaq, 
Nagmandala, Yayati 

 
 
 
29. She is the only director who writes 

and directs OPERAS in Punjabi and 
Urdu. 

 (A) Amal Allana 
 (B) Sheela Bhatia 
 (C) Neelam Mansingh Chowdhury 
 (D) Anuradha Kapoor 
 
30. Pick the odd one out : 
 (A) Raktakarbi  
 (B) Visarjan 
 (C) Shesh Nahin  
 (D) Mukta Dhara 
 
31. Match the items in List – I with the 

items in List – II : 
List – I List – II 

a. Bio 
Mechanics 

i. Matterson 

b. Berliner 
Ensemble 

ii. Antoine 

c. Theatre Libre iii. Meyerhold 
d. Symbolism iv. Brecht 

 Codes : 
  a b c d 
 (A) iii iv ii i 
 (B) ii iii i iv 
 (C) i ii iii ii 
 (D) iv i iv iii 
 
32. Assertion (A) : Brecht was 

criticised by the progressive 
activists for not using social 
realism as his problem based 
Epic Theatre failed to provide 
solutions. 

 Reason (R) : Brecht did not want to 
immerge his audience in 
reality and wanted them to 
‘cry tears from the brain’; to 
absorb messages and ideas on 
which they could act. 

 Codes : 
 (A) (A) is true, (R) is false. 
 (B) (R) is true, (A) is false. 
 (C) Both (A) and (R) are true. 
 (D) Both (A) and (R) are false. 

PART – III 

DRAMA/THEATRE  
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26. ÃÖæ“Öß – I ÛúÖê ÃÖæ“Öß – II Ûêú ÃÖÖ£Ö ÃÖã´Öê×»ÖŸÖ 

Ûúß×•Ö‹ : 
ÃÖæ“Öß – I ÃÖæ“Öß – II 

a. ³ÖÖ¸üŸÖßµÖ ¸ÓüÝÖ´ÖÓ“Ö Ûúß 
¯Ö¸ü´¯Ö¸üÖ‹ 

i. ²Ö»Ö¾Ö®ŸÖ ÝÖÖÝÖá 

b. ³ÖÖ¸üŸÖ ´Öë ¯ÖÏ¤ü¿ÖÔ®Ö 
¯Ö¸ü´¯Ö¸üÖ 

ii. ±úÖ»Öì ×¸ü“Ö´Ö®›ü 

c. ³ÖÖ¸üŸÖ ÛúÖ »ÖÖêÛú 
¸ÓüÝÖ´ÖÓ“Ö 

iii. ÃÖã¸êü¿Ö †¾ÖÃ£Öß 

d. ³ÖÖ¸üŸÖßµÖ ¸ÓüÝÖ´ÖÓ“Ö iv. ‹´Ö.‹»Ö. ¾Ö¸ü¤ü¯ÖÖÓ›êü 
 ÛúÖê›ü : 
  a b c d 
 (A) iii iv ii i 
 (B) ii i iii iv 
 (C) iv iii i ii 
 (D) i ii iv iii 
 
27. Ûú£Ö®Ö (A) : ´ÖÖêÆü®Ö ¸üÖÛêú¿Ö Ûúß ®ÖÖ×µÖÛúÖ†Öë ÛúÖ 

¾µÖ×ŒŸÖŸ¾Ö ¯ÖÏ³ÖÖ¾Ö¿ÖÖ»Öß ÆüÖêŸÖÖ Æîü •ÖÖê †¯Ö®Öß 
‡“”ûÖ®ÖãÃÖÖ¸ü •Öß¾Ö®Ö ¾µÖŸÖßŸÖ Ûú¸ü®ÖÖ “ÖÖÆüŸÖß 
Æïü … 

 ÛúÖ¸üÞÖ (R) : ¾Öê Æü´Öê¿ÖÖ ®Öß¸üÃÖ, ÃÖÖ´ÖÖ®µÖ •Öß¾Ö®Ö 
ÃÖê ÃÖ®ŸÖãÂ™ü ¸üÆüŸÖß Æïü, “ÖÖÆêü ‡ÃÖÛúÖ Ûãú”û ³Öß 
¯Ö×¸üÞÖÖ´Ö ÆüÖê … 

 ÛúÖê›ü : 
 (A) (A) †Öî̧ ü (R) ¤üÖê®ÖÖë ÃÖŸµÖ Æïü … 
 (B) (A) †Öî̧ ü (R) ¤üÖê®ÖÖë †ÃÖŸµÖ Æïü … 
 (C) (R) ÃÖŸµÖ Æîü, »Öê×Ûú®Ö (A) †ÃÖŸµÖ Æîü … 

 (D) (A) ÃÖŸµÖ Æîü, »Öê×Ûú®Ö (R) †ÃÖŸµÖ Æîü … 

 
28. ÃÖÆüß †®ÖãÛÎú´Ö ŒµÖÖ Æîü ? 
 (A) ŸÖãÝÖ»ÖÛú, ®ÖÖÝÖ´ÖÓ›ü»Ö, ¤ü ±úÖµÖ¸ü ‹Ó›ü ¤ü ¸êü®Ö, 

µÖµÖÖ×ŸÖ, ÆüÖµÖ¾Ö¤ü®Ö 
 (B) ®ÖÖÝÖ´ÖÓ›ü»Ö, µÖµÖÖ×ŸÖ, ŸÖãÝÖ»ÖÛú, ¤ü ±úÖµÖ¸ü 

‹Ó›ü ¤ü ¸êü®Ö, ÆüÖµÖ¾Ö¤ü®Ö 
 (C) µÖµÖÖ×ŸÖ, ŸÖãÝÖ»ÖÛú, ÆüÖµÖ¾Ö¤ü®Ö, ®ÖÖÝÖ´ÖÓ›ü»Ö, 

¤ü ±úÖµÖ¸ü ‹Ó›ü ¤ü ¸êü®Ö 
 (D) ¤ü ±úÖµÖ¸ü ‹Ó›ü ¤ü ¸êü®Ö, ÆüÖµÖ¾Ö¤ü®Ö, ŸÖãÝÖ»ÖÛú, 

®ÖÖÝÖ´ÖÓ›ü»Ö, µÖµÖÖ×ŸÖ 

 
 
 
 

29. ‹Ûú´ÖÖ¡Ö ×®Ö¤ìü¿ÖÛú •ÖÖê †Öò¯Öê¸üÖ (OPERA) 
¯ÖÓ•ÖÖ²Öß †Öî¸ü ˆ¤æÔü ´Öë ×»ÖÜÖŸÖß Æïü †Öî¸ü ˆ®ÖÛúÖ 
×®Ö¤ìü¿Ö®Ö Ûú¸üŸÖß Æïü  

 (A) †´Ö»Ö †»ÖÖ®ÖÖ 
 (B) ¿Öß»ÖÖ ³ÖÖ×™üµÖÖ 
 (C) ®Öß»Ö´Ö ´ÖÖ®ÖØÃÖÆü “ÖÖî¬Ö¸üß 
 (D) †®Öã¸üÖ¬ÖÖ Ûú¯Öæ¸ü 
 

30. ×¾ÖÂÖ´Ö ÛúÖê “Öã×®Ö‹ : 
 (A) ¸üŒŸÖÛú¸ü²Öß  
 (B) ×¾ÖÃÖ•ÖÔ®Ö 
 (C) ¿ÖêÂÖ ®ÖÆüà  
 (D) ´ÖãŒŸÖ ¬ÖÖ¸üÖ 
 

31. ÃÖæ“Öß – I ÛúÖê ÃÖæ“Öß – II Ûêú ÃÖÖ£Ö ÃÖã´Öê×»ÖŸÖ 
Ûúß×•Ö‹ : 

ÃÖæ“Öß – I ÃÖæ“Öß – II 
a. ²ÖÖµÖÖê ´ÖîÛêú×®ÖŒÃÖ i. ´Öî™ü¸üÃÖ®Ö 
b. ²ÖÙ»Ö®Ö¸ü ‹®ÖÃÖê´²Ö»Ö ii. ‹®™üÖê®Öß 
c. ×£ÖµÖê™ü¸ü ×»Ö²ÖÎê iii. ´ÖêµÖ¸üÆüÖê»›üü 
d. ×ÃÖ´²ÖÖò×»ÖÃ´Ö iv. ²ÖÎêÜŸÖ 

 ÛúÖê›ü : 
  a b c d 
 (A) iii iv ii i 
 (B) ii iii i iv 
 (C) i ii iii ii 
 (D) iv i iv iii 
 

32. Ûú£Ö®Ö (A) : ²ÖÎêÜŸÖ Ûúß †Ö»ÖÖê“Ö®ÖÖ, ¯ÖÏÝÖÖ´Öß 
ÛúÖµÖÔÛúŸÖÖÔ†Öê «üÖ¸üÖ ÃÖÖ´ÖÖ×•ÖÛú µÖ£ÖÖ£ÖÔ¾ÖÖ¤ü 
ÛúÖ ¯ÖÏµÖÖêÝÖ ®Ö ×Ûú‹ •ÖÖ®Öê Ûêú ÛúÖ¸üÞÖ Ûúß 
ÝÖ‡Ô £Öß, ŒµÖÖë×Ûú ˆ®ÖÛúÖ ÃÖ´ÖÃµÖÖ ´Öæ»ÖÛú 
‹×¯ÖÛú ×£ÖµÖê™ü¸ü ÃÖ´ÖÖ¬ÖÖ®Ö ¯ÖÏ¤üÖ®Ö Ûú¸ü®Öê ´Öë 
†ÃÖ±ú»Ö ¸üÆüÖ … 

 ÛúÖ¸üÞÖ (R) : ²ÖÎêÜŸÖ †¯Ö®Öê ¤ü¿ÖÔÛúÖê ÛúÖê 
¾ÖÖÃŸÖ×¾ÖÛúŸÖÖ ´Öë Æüß ®ÖÆüà ›ãü²ÖÖê ¤êü®ÖÖ “ÖÖÆüŸÖê 
£Öê ²Ö×»Ûú ¾ÖÆü ‘²Öã×¨ü•Ö®µÖ †ÖÑÃÖæ’ ´Öë 
×¾Ö¿¾ÖÖÃÖ ¸üÜÖŸÖê £Öê ŸÖÖ×Ûú ¤ü¿ÖÔÛú ÃÖ®¤êü¿ÖÖë 
†Öî¸ü ³ÖÖ¾Ö®ÖÖ†Öë ÛúÖê †ÖŸ´ÖÃÖÖŸÖ Ûú¸ü ÃÖÛëú 
†Öî¸ü ˆ®Ö ¯Ö¸ü †´Ö»Ö Ûú¸ü ÃÖÛëú …  

 ÛúÖê›ü : 
 (A) (A) ÃÖŸµÖ Æîü (R) †ÃÖŸµÖ Æîü 
 (B) (R) ÃÖŸµÖ Æîü (A) †ÃÖŸµÖ Æîü 
 (C) (A) †Öî̧ ü (R) ¤üÖê®ÖÖë ÃÖŸµÖ Æïü 
 (D) (A) †Öî̧ ü (R) ¤üÖê®ÖÖë †ÃÖŸµÖ Æïü 

³ÖÖÝÖ – III 

®ÖÖ™üÛú/¸ÓüÝÖ´ÖÓ“Ö 



Paper-II  16 D-65-12 

33. Which is the correct sequence ? 
 (A) Kanyadan, Ghasiram Kotwal, 

Shrimant, Shantata ! Court 
Chalu Ahe 

 (B) Shrimant, Shantata ! Court 
Chalu Ahe, Ghasiram Kotwal, 
Kanyadan 

 (C) Shantata ! Court Chalu Ahe, 
Kanyadan, Shrimant, 
Ghasiram Kotwal 

 (D) Ghasiram Kotwal, Kanyadan, 
Shantata ! Court Chalu Ahe, 
Shrimant 

 
34. The ‘Image Theatre’ is conceived by 
 (A) Peter Brooke 
 (B) Richard Schechner 
 (C) Augusto Boal 
 (D) Elia Kazan 
 
35. Which pair is NOT correctly 

matched ? 
 (A) K.N. Panikkar – Revival of 

Sanskrit 
Theatre 

 (B) Badal Sircar – Agit-prop 
Theatre 

 (C) Anamika  – Gender- 
  Haksar  Sensitive  
    Theatre 
 (D) M.S. Sathyu – Parsi 
    Theatre 
 
36. Match the items in List – I with the 

items in List – II : 
List – I List – II 

a. Arms and The 
Man 

i. Albert Camus 

b. Hedda 
Gabbler 

ii. Luigi 
Pirandello 

c. The Myth of 
Sysyphus 

iii. George 
Bernard Shaw 

d. The Rules of 
the Game 

iv. Henrik Ibsen 

 Codes : 
  a b c d 
 (A) iii iv i ii 
 (B) ii iii iv i 
 (C) i ii iii iv 
 (D) iv i ii iii 

37. Assertion (A) : The encounter with 
the tradition has given rise to 
new contemporary Indian 
Theatre. 

 Reason (R) : The directors were 
prompted by quest for identity 
and search for roots. 

 Codes : 
 (A) Both (A) and (R) are false. 
 (B) (A) is true, (R) is false. 
 (C) (R) is true, (A) is false. 
 (D) Both (A) and (R) are true. 
 

38. Which is the correct sequence ? 
 (A) Creating A Role, The Empty 

Space, Theatre of the 
Opressed, The Floating Islands 

 (B) The Floating Islands, The 
Empty Space, Creating A 
Role, Theatre of the Opressed 

 (C) Theatre of the Opressed, 
Creating A Role, The Floating 
Islands, The Empty Space 

 (D) The Empty Space, The 
Floating Islands, Creating A 
Role, Theatre of the Opressed 

 
39. The noted director who first 

discovered the theatrical 
potentialities of Dharmaveer 
Bharati’s ANDHA YUG 

 (A) E. Alkazi 
 (B) Satyadev Dubey 
 (C) B.V. Karanth 
 (D) Ratan Thiyam 

 
40. Which pair is not correctly matched ? 
 (A) Rabindranath – Shambhu 
  Tagore  Mitra 
 (B) Vijay Tendulkar – Jabbar 

Patel 
 (C) Girish Karnad – B.V. 

Karanth 
 (D) Mohan Rakesh  – K.N. 
    Panikkar 
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33. ÃÖÆüß †®ÖãÛÎú´Ö ÛúÖî®Ö ÃÖÖ Æîü ? 
 (A) Ûú®µÖÖ¤üÖ®Ö, ‘ÖÖÃÖß¸üÖ´Ö ÛúÖêŸÖ¾ÖÖ»Ö, ÁÖß´Ö®ŸÖ, 

¿ÖÖ®ŸÖŸÖÖ ! ÛúÖê™Ôü “ÖÖ»Öæ †ÖÆêü … 
 (B) ÁÖß´Ö®ŸÖ, ¿ÖÖ®ŸÖŸÖÖ ! ÛúÖê™Ôü “ÖÖ»Öæ †ÖÆêü, 

‘ÖÖÃÖß¸üÖ´Ö ÛúÖêŸÖ¾ÖÖ»Ö, Ûú®µÖÖ¤üÖ®Ö 
 (C) ¿ÖÖ®ŸÖŸÖÖ ! ÛúÖê™Ôü “ÖÖ»Öæ †ÖÆêü, Ûú®µÖÖ¤üÖ®Ö, 

ÁÖß´Ö®ŸÖ, ‘ÖÖÃÖß¸üÖ´Ö ÛúÖêŸÖ¾ÖÖ»Ö 
 (D) ‘ÖÖÃÖß ü̧Ö´Ö ÛúÖêŸÖ¾ÖÖ»Ö, Ûú®µÖÖ¤üÖ®Ö, ¿ÖÖ®ŸÖŸÖÖ ! 

ÛúÖê™Ôü “ÖÖ»Öæ †ÖÆêü, ÁÖß´Ö®ŸÖ 
 
34. ‘‡´Öê•Ö ×£ÖµÖê™ü¸ü’ Ûúß ÃÖÓÛú»¯Ö®ÖÖ Ûúß ÝÖ‡Ô  
 (A) ¯Öß™ü¸ü ²ÖÎãÛú 
 (B) ×¸ü“Ö›Ôü ÃÛêú®Ö¸ü 
 (C) †ÝÖòÃŸÖ ²ÖÖò»Ö 
 (D) ‡×»ÖµÖÖ ÛúÖ•ÖÌ®Ö 
 
35. ÛúÖî®Ö ÃÖÖ µÖãÝ´Ö ÃÖÆüß ŸÖ¸üßÛêú ÃÖê ®ÖÆüß ×´Ö»ÖÖµÖÖ ÝÖµÖÖ 

Æîü ? 
 (A) Ûêú.‹®Ö. ¯Ö×®ÖŒÛú¸ü – ×¸ü¾ÖÖ‡¾Ö»Ö 

†Öò±ú ÃÖÓÃÛéúŸÖ 
×£ÖµÖê™ü¸ü 

 (B) ²ÖÖ¤ü»Ö ÃÖ¸üÛúÖ¸ü – †×ÝÖŸÖ-¯ÖÏÖò¯Ö 
×£ÖµÖê™ü¸ü 

 (C) †®ÖÖ×´ÖÛúÖ ÆüŒÃÖ¸ü  – •Öê®›ü¸ü ÃÖëÃÖê×™ü¾Ö 
×£ÖµÖê™ü¸ü  

 (D) ‹´Ö.‹ÃÖ. ÃÖ£µÖæ – ¯ÖÖ¸üÃÖß ×£ÖµÖê™ü¸ü 
 
36. ÃÖæ“Öß – I ÛúÖê ÃÖæ“Öß – II Ûêú ÃÖÖ£Ö ÃÖã´Öê×»ÖŸÖ 

Ûúß×•Ö‹ : 
ÃÖæ“Öß – I ÃÖæ“Öß – II 

a. †Ö´ÖÔËÃÖ ‹Ó›ü ¤üß ´Öî®Ö i. ‹»Ö²Ö™Ôü Ûîú´ÖÃÖ 
b. ÆêüøüÖ ÝÖî²Ö»Ö¸ü ii. »µÖæÝÖß ×¯Ö¸üÖ®›êü»ÖÖê 
c. ¤ü ×´Ö£Ö †Öò±ú 

×ÃÖ×ÃÖ±úÃÖ 
iii. •ÖÖ•ÖÔ ²Ö®ÖÖÔ›ü ¿ÖÖò 

d. ¤ü ºþ»ÃÖ †Öò±ú ¤ü 
ÝÖê´Ö 

iv. Æîü®Ö×¸üÛú ‡²ÃÖ®Ö 

 ÛúÖê›ü : 
  a b c d 
 (A) iii iv i ii 
 (B) ii iii iv i 
 (C) i ii iii iv 
 (D) iv i ii iii 

37. Ûú£Ö®Ö (A) : ¯Ö¸ü´¯Ö¸üÖ ÛúÖ ÃÖÖ´Ö®ÖÖ Ûú¸ü®Öê Ûêú 
ÛúÖ¸üÞÖ ®Ö‹ ÃÖ´ÖÛúÖ»Öß®Ö ³ÖÖ¸üŸÖßµÖ ¸ÓüÝÖ´ÖÓ“Ö 
ÛúÖ ˆŸ£ÖÖ®Ö Æãü†Ö Æîü … 

 ÛúÖ¸üÞÖ (R) : ×®Ö¤ìü¿ÖÛú, ´Öæ»Ö ÛúÖ ¯ÖŸÖÖ »ÖÝÖÖ®Öê Ûêú 
×»Ö‹ ÜÖÖê•Ö «üÖ¸üÖ ¯ÖÏê×¸üŸÖ Æãü‹ … 

 ÛúÖê›ü : 
 (A) (A) †Öî̧ ü (R) ¤üÖê®ÖÖë †ÃÖŸµÖ Æï …ü 
 (B) (A) ÃÖŸµÖ Æîü (R) †ÃÖŸµÖ Æîü …ü 
 (C) (R) ÃÖŸµÖ Æîü (A) †ÃÖŸµÖ Æîü …ü 
 (D) (A) †Öî̧ ü (R) ¤üÖê®ÖÖë ÃÖŸµÖ Æïüü … 
 

38. ÃÖÆüß †®ÖãÛÎú´Ö ŒµÖÖ Æîü ? 

 (A) ×ÛÎú‹Ø™üÝÖ ‹ ¸üÖê»Ö, ¤ü ‹´¯Ö™üß Ã¯ÖêÃÖ, 
×£ÖµÖê™ü¸ü †Öò±ú ¤ü †Öò¯ÖÏêÃ›ü, ¤ü °»ÖÖêØ™üÝÖ 
†Ö‡Ô»Öî®›üÃÖ 

 (B) ¤ü °»ÖÖêØ™üÝÖ †Ö‡Ô»Öï›ËüÃÖ, ¤ü ‹´¯Ö™üß Ã¯ÖêÃÖ, 
×ÛÎú‹Ø™üÝÖ ‹ ¸üÖê»Ö, ×£ÖµÖê™ü¸ü †Öò±ú ¤ü 
†Öò¯ÖÏêÃ›ü 

 (C) ×£ÖµÖê™ü¸ü †Öò±ú ¤ü †Öò¯ÖÏêÃ›ü, ×ÛÎú‹Ø™üÝÖ ‹ 
¸üÖê»Ö, ¤ü °»ÖÖêØ™üÝÖ †Ö‡»Öî®›üÃÖ, ¤ü ‹´¯Ö™üß 
Ã¯ÖêÃÖü  

 (D) ¤ü ‹´¯Ö™üß Ã¯ÖêÃÖ, ¤ü °»ÖÖêØ™üÝÖ †Ö‡Ô»Öî®›üÃÖË, 
×ÛÎú‹Ø™üÝÖ ‹ ¸üÖê»Ö, ×£ÖµÖê™ü¸ü †Öò±ú ¤ü 
†Öò¯ÖÏêÃ›ü  

 

39. ¯ÖÏ×ÃÖ¨ü ×®Ö¤ìü¿ÖÛú ×•Ö®ÆüÖë®Öê ¬Ö´ÖÔ¾Öß¸ü - ³ÖÖ¸üŸÖß Ûêú 
‘†®¬ÖÖ µÖãÝÖ’ Ûúß ¸ÓüÝÖ´ÖÓ“ÖßµÖ ÃÖÓ³ÖÖ¾Ö®ÖÖ†Öë Ûêú ²ÖÖ¸êü 
´Öë ÃÖ¾ÖÔ¯ÖÏ£Ö´Ö ¯ÖŸÖÖ »ÖÝÖÖµÖÖ … 

 (A) ‡Ô. †»ÖÛúÖ•ÖÌß  

 (B) ÃÖŸµÖ¤êü¾Ö ¤ãü²Öê 

 (C) ²Öß.¾Öß. ÛúÖ¸ü®£Ö 

 (D) ¸üŸÖ®Ö ×£ÖµÖ´Ö 
 

40. ÛúÖî®Ö ÃÖÖ µÖãÝ´Ö ÃÖÆüß ŸÖ¸üßÛêú ÃÖê ®ÖÆüà ×´Ö»ÖÖµÖÖ ÝÖµÖÖ 
Æîü ? 

 (A) ¸ü²Öß®¦ü®ÖÖ£Ö ™îüÝÖÖê¸ü – ¿Ö´³Öæ ×´Ö¡ÖÖ 

 (B) ×¾Ö•ÖµÖ ŸÖê®¤ãü»ÖÛú¸ü – •Ö²²ÖÖ¸ü ¯Ö™êü»Ö 

 (C) ×ÝÖ¸üß¿Ö Ûú®ÖÖÔ›ü – ²Öß.¾Öß. ÛúÖ¸ü®£Ö 

 (D) ´ÖÖêÆü®Ö ¸üÖÛêú¿Ö  – Ûêú.‹®Ö. ¯Ö×®ÖŒÛú¸ü  
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41. Match the items in List – I with the 
items in List – II : 

List – I List – II 
a. Movement i. Visual Inter-

pretation of 
Each Moment 

b. Composition ii. Stage Picture 
in Action 

c. Pantomimic 
Dramatization 

iii. Rational 
Arrangement 
of Characters 
on Stage 

d. Picturization iv. Visual 
Performance 
of a Play 

 Codes : 
  a b c d 
 (A) i ii iii iv 
 (B) ii iii iv i 
 (C) iii iv i ii 
 (D) iv i ii iii 
 
42. Assertion (A) : The schedule of 

rehearsals can be considered 
set and inviolable, irrespective 
of the nature of the play. 

 Reason (R) : Each play demands its 
own approach in scheduling 
rehearsals. 

 Codes : 
 (A) Both (A) and (R) are true. 
 (B) (A) is true, (R) is false. 
 (C) (A) is false, (R) is true. 
 (D) Both (A) and (R) are false. 
 

43. Choose the correct sequence : 
 (A) Scene Analysis, Visualisation, 

Composition, Picturization 
 (B) Picturization, Visualisation, 

Scene Analysis, Composition 
 (C) Composition, Visualisation, 

Scene Analysis, Picturization 
 (D) Picturization, Scene Analysis, 

Composition, Visualisation 
 

44. It is the strongest Acting Area of the 
stage. 

 (A) UP RIGHT 
 (B) UP CENTRE 
 (C) DOWN CENTRE 
 (D) UP LEFT 

45. Pick the odd : 
 (A) Jack  –  Scenery  
 (B) Hood  –  Light  
 (C) Foundation  –  Make up  
 (D) Flat  –  Property  
 
46. Which one of the following is not 

correctly matched ? 
 (A) Stanislavsky – An Actor 

Prepares 
 (B) John Gassener – Producing the 

Play 
 (C) Augusto Boal – Theatre of 

Opressed 
 (D) Peter Brooke  – Floating 

Islands 
 
47. Assertion (A) : The Theatre can not 

exist without written script. 
 Reason (R) : The actors of Ancient 

Italy could easily improvise 
the scenario. 

 Codes : 
 (A) Both (A) and (R) are false. 
 (B) (A) is false, (R) is true. 
 (C) (A) is true, (R) is false. 
 (D) Both (A) and (R) are true. 
 
48. ‘Orion Theatre Company’ was 

founded by the noted dramatist  
 (A) Wole Soyinka 
 (B) Dario Fo 
 (C) Tom Stoppard 
 (D) Jean Jenet 
 
49. Which is the correct sequence ? 
 (A) Radio, Theatre, Film, Television 
 (B) Theatre, Radio, Film, Television 
 (C) Film, Theatre, Radio, Television 
 (D) Radio, Theatre, Television, Film 
 
50. Match the items in List – I with the 

items in List – II : 
List – I List – II 

a. Nora i. Hamlet 
b. Ophilia ii. Oedipus 
c. Jockasta iii. Othello 
d. Desdimona iv. Doll’s House 

 Codes : 
  a b c d 
 (A) iv i ii iii 
 (B) iii ii iv i 
 (C) i iii ii iv 
 (D) ii iv iii i 
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41. ÃÖæ“Öß – I ÛúÖê ÃÖæ“Öß – II Ûêú ÃÖÖ£Ö ÃÖã́ Öê×»ÖŸÖ Ûúß×•Ö‹ : 45. ×¾ÖÂÖ´Ö ÛúÖê “Öã×®Ö‹ : 
 (A) •ÖîÛú  –  ÃÖß®Ö¸üß ÃÖæ“Öß – I ÃÖæ“Öß – II 

a. ´Öæ¾Ö´Öê®™ü i. ¯ÖÏŸµÖêÛú ¯Ö»Ö ÛúÖ 
¥ü¿µÖÖŸ´ÖÛú †£ÖÔ-‘Ö™ü®Ö 

b. Ûú´¯ÖÖê•ÖÌß¿Ö®Ö ii. Ó̧üÝÖ´ÖÓ“ÖßµÖ ×ÛÎúµÖÖ¿Öß»Ö ×“Ö¡Ö 
c. ¯Öî®™üÖê×´Ö×´ÖÛú 

›ÒüÖ´ÖÖ™üÖ‡•Öê¿Ö®Ö 
iii. ¸ÓüÝÖ´ÖÓ“Ö ¯Ö¸ü “Ö×¸ü¡ÖÖë Ûúß 

µÖæ×ŒŸÖ¯ÖæÞÖÔ ¾µÖ¾ÖÃ£ÖÖ 
d. ×¯ÖŒ“Ö¸üÖ‡•ÖÌê¿Ö®Ö iv. ®ÖÖ™üÛú ÛúÖ ¥ü¿µÖÖŸ´ÖÛú 

¯ÖÏÃŸÖã×ŸÖÛú¸üÞÖ 

 (B) Æãü›ü  –  »ÖÖ‡™ü 
 (C) ±úÖˆ®›êü¿Ö®Ö  –  ´ÖêÛ -†¯Ö  
 (D) °»Öî™ü  –  ¯ÖÏÖò̄ Ö™üá 
 

46. ÛúÖî®Ö ÃÖÆüß ´Öê»Ö ®ÖÆüà Æîü ? 
 (A) Ã™êü×®ÖÃ»Öê¾ÖÃÛúß – ‹®Ö ‹Œ™ü¸ü ×¯ÖÏ¯ÖêµÖÃÖÔ 
 (B) •ÖÖò®Ö ÝÖÖÃ®Ö¸ü – ¯ÖÏÖê›ü¶æØÃÖÝÖ ¤ü ¯»Öê 
 (C) †ÝÖÃ™üÖê ²ÖÖê»Ö – ×£ÖµÖê™ü¸ü †Öò±ú 

†Öê¯ÖÏêÃ›ü  ÛúÖê›ü : 
 (D) ¯Öß™ü¸ü ²ÖÎãÛú  – °»ÖÖêØ™üÝÖ †Ö‡»Öï›ü 

  a b c d  
 (A) i ii iii iv 47. Ûú£Ö®Ö (A) : †Ö»ÖêÜÖ Ûêú ×²Ö®ÖÖ ¸ÓüÝÖ´ÖÓ“Ö ÃÖÓ³Ö¾Ö 

®ÖÆüà …  (B) ii iii iv i 
 (C) iii iv i ii  ÛúÖ¸üÞÖ (R) : ¯ÖÏÖ“Öß®Ö ‡™ü»Öß Ûêú ®Ö™ü ÃÖÆü•ÖŸÖÖ ÃÖê 

¥ü¿µÖÖë Ûúß ¯ÖÏÃŸÖã×ŸÖ †Ö¿Öã †×³Ö®ÖµÖ Ûêú 
´ÖÖ¬µÖ´Ö ÃÖê Ûú¸ü ¯ÖÖŸÖê £Öê … 

 (D) iv i ii iii 
 

42. Ûú£Ö®Ö (A) : ®ÖÖ™üÛú Ûêú Ã¾Öºþ¯Ö ÛúÖ ¬µÖÖ®Ö ¸üÜÖë 
²ÖÝÖî¸ü ×¸üÆüÃÖÔ»Ö Ûúß ÃÖ´ÖµÖÃÖÖ¸üÞÖß ×®Ö×¿“ÖŸÖ 
¸üÜÖß •ÖÖ ÃÖÛúŸÖß Æîü †Öî¸ü ˆÃÖê ³ÖÓÝÖ ®ÖÆüà 
×ÛúµÖÖ •ÖÖ ÃÖÛúŸÖÖ Æîü … 

 ÛúÖê›ü : 
 (A) (A) †Öî̧ ü (R) ¤üÖê®ÖÖë †ÃÖŸµÖ Æïü … 
 (B) (A) †ÃÖŸµÖ Æîü, (R) ÃÖŸµÖ Æîü … 
 (C) (A) ÃÖŸµÖ Æîü, (R) †ÃÖŸµÖ Æîü … 

 ÛúÖ¸üÞÖ (R) : ×¸üÆüÃÖÔ»Ö Ûúß ÃÖ´ÖµÖ-ÃÖÖ¸üÞÖß ŸÖîµÖÖ¸ü 
Ûú¸üŸÖê ÃÖ´ÖµÖ ¯ÖÏŸµÖêÛú ®ÖÖ™üÛú ÛúÖ †¯Ö®ÖÖ 
‹Ûú ¥ü×Â™üÛúÖêÞÖ ÆüÖêŸÖÖ Æîü … 

 (D) (A) †Öî̧ ü (R) ¤üÖê®ÖÖë ÃÖŸµÖ Æïü … 
 

48. ‘†Öê×¸üµÖ®Ö ×£ÖµÖê™ü¸ü Ûú´¯Ö®Öß’ Ûúß Ã£ÖÖ¯Ö®ÖÖ ¯ÖÏ×ÃÖ¨ü 
®ÖÖ™üÛúÛúÖ¸ ®Öê Ûúß £Öß ?  

 ÛúÖê›ü :  (A) ¾ÖÖ»Ö ÃÖÖê×µÖ®ÛúÖ 
 (A) (A) †Öî̧ ü (R) ¤üÖê®ÖÖë ÃÖŸµÖ Æïü …  (B) ›üÖ×¸üµÖÖê ±úÖê 
 (B) (A) ÃÖŸµÖ Æîü (R) †ÃÖŸµÖ Æîü …  (C) ™üÖò´Ö ÃÖê¯ÖÖ›Ôü 
 (C) (A) †ÃÖŸµÖ Æîü (R) ÃÖŸµÖ Æîü …  (D) ×•Ö®Ö ×•Ö®Öê™ü 
 (D) (A) †Öî̧ ü (R) ¤üÖê®ÖÖë †ÃÖŸµÖ Æïü …  

49. ÃÖÆüß ÛÎú´Ö ÛúÖî®Ö ÃÖÖ Æîü ?  

43. ÃÖÆüß †®ÖãÛÎú´Ö ÛúÖ “ÖµÖ®Ö Ûú¸ëü :  (A) ¸êü×›üµÖÖê, ×£Ö‹™ü¸ü, ×±ú»´Ö, ™êü»Öß×¾Ö•Ö®Ö 
 (B) ×£Ö‹™ü¸ü, ¸êü×›üµÖÖê, ×±ú»´Ö, ™êü»Öß×¾Ö•Ö®Ö  (A) ÃÖß®Ö ‹ê®ÖÖ×»Ö×ÃÖÃÖ, ×¾Ö•Öã†»ÖÖ‡•ÖÌê¿Ö®Ö, 

Ûú´¯ÖÖê•Öß¿Ö®Ö, ×¯ÖŒ“Ö¸üÖ‡•Öê¿Ö®Ö  (C) ×±ú»´Ö, ×£Ö‹™ü¸ü, ¸êü×›üµÖÖê, ™êü»Öß×¾Ö•Ö®Ö 
 (D) ¸êü×›üµÖÖê, ×£Ö‹™ü¸ü, ™êü»Öß×¾Ö•Ö®Ö, ×±ú»´Ö  (B) ×¯ÖŒ“Ö¸üÖ‡•Öê¿Ö®Ö, ×¾Ö•Öã†»ÖÖ‡•Öê¿Ö®Ö, ÃÖß®Ö 

‹ê®ÖÖ×»Ö×ÃÖÃÖ, Ûú´¯ÖÖê•ÖÌß¿Ö®Ö 
 

50. ÃÖæ“Öß – I Ûúß ´Ö¤üÖë ÛúÖê ÃÖæ“Öß – II Ûúß ´Ö¤üÖë Ûêú 
ÃÖÖ£Ö ÃÖã´Öê×»ÖŸÖ Ûúß×•Ö‹  :  (C) Ûú´¯ÖÖê•Öß¿Ö®Ö, ×¾Ö•Öã†»ÖÖ‡•Öê¿Ö®Ö, ÃÖß®Ö 

‹ê®ÖÖ×»Ö×ÃÖÃÖ, ×¯ÖŒ“Ö¸üÖ‡•ÖÌê¿Ö®Ö ÃÖæ“Öß – I ÃÖæ“Öß – II 
a. ®ÖÖȩ̂ üÖ i. Æêü´Ö»Öê™ü 
b. †Öê×±ú×»ÖµÖÖ ii. †Öê×›ü¯ÖÃÖ 
c. •ÖÖêÛúÖÃ™üÖ iii. †Öê£Öê»ÖÖê 
d. ›êü×Ã›ü´ÖÖê®ÖÖ iv. ›üÖ»ÃÖ ÆüÖˆÃÖ 

 (D) ×¯ÖŒ“Ö¸üÖ‡•Öê¿Ö®Ö, ÃÖß®Ö ‹ê®ÖÖ×»Ö×ÃÖÃÖ, 
Ûú´¯ÖÖê•Öß¿Ö®Ö, ×¾Ö•Öã†»ÖÖ‡•Öê¿Ö®Ö 

 

44. Ã™êü•Ö ÛúÖ ÃÖ²ÖÃÖê ¯ÖÏ³ÖÖ¾Ö¿ÖÖ»Öß †×³Ö®ÖµÖ õÖê¡Ö ÆüÖêŸÖÖ Æîü :  ÛúÖê›ü : 
 (A) †¯Ö ¸üÖ‡™ü   a b c d 
 (B) †¯Ö ÃÖê®™ü¸ü  (A) iv i ii iii 

 (B) iii ii iv i  (C) ›üÖˆ®Ö ÃÖê®™ü¸ü 
 (C) i iii ii iv  (D) †¯Ö »Öê°™ü  (D) ii iv iii i 
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