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SECTION—I : GENERAL KNOWLEDGE 20
AT —1 : §EH |71

Answer all questions. Tick ( V' ) on the correct option.
it weEl & IR e W@ fawer w (V) @ Fem @R

1. Which of the following is a movement considered specific to cinema ?

(a) Russian Formalism (b) French Impressionism

(c) German Expressionism (d) Italian Neo-realism.
Prfefaa 6 @ w9 W an=ie favw w9 @ feam | @afaa § 2
(%) wd Ufaars (@) %9 a9EaaR

(m) s sfgesar (a) R FEEE |

2. Which of the following awards has been won by Kaifi Azmi, S. L. Bhyrappa,
Mahesh Elkunchwar and M. T. Vasudevan Nair ?

(a) Filmfare Award (b) Arjuna Award

(c) Gyanpeeth Award (d) Sahitya Academy Award.

frefefga qrepRl § | @1 W W) AW, W, TF. 9, W TEEEan
3 uA. A, A AR X S § 7

(%) freahay QU (@) A qUEFR
(M) I qUERR (7) Wfe s Qe |

3. Who among the following painters represents one of the traditions of Indian
miniatures ? )

(a) Bhupen Khakhar (b) M. F. Husain
(¢) Nainsukh of Guler (d) Gaganendranath Tagore.
Frefordta 4 @ =19 @ fager vRdE @y fam w e @ sfafafes
wa g ?
(&) o T (@) uH. Us. g8
(M TE W TS (&) TWEEAT 2R
4. Which one is the first feature film directed by Ritwik Ghatak ?
(a) Pather Panchali (b) Nagarik
(¢) Bhuvan Shome (d) Meghe Dhaka Tara.
Grefafiaa 4 A wias g2w & 30 FRiva e feen &9 @ § 2
(%) g giErEt (@) amis
(M) &= | (=) A FrE A |

5. The critical evaluation of Alfred Hitchcock with a new light of understanding,
as a director of great significance was done by which filmmaker ?

(a) Wim Wenders (b) Federico Fellini
=Y Alnin Resnnin (edY Francois Truffaut.

strerivress sraenrvpd Torftwran o o o srell o waer A aaTvE e d Jawreseey vl ADTEATEIENIETIRE
speesiteasey Vo Towesss  Ferabeny s g Yassny vrann g
(o) =iven  whagad Camy viemireny  fndeere i
) wedl X (13 wNa=n el i
L S e rrn drnrerps F IBGE R Avgee

vy Tl Xy (*13 wiesEy w0
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Con 263 4

6.

10,

‘Teesri Kasam ’, the renowned film directed by Basu Bhattacharya is centred

around which folk art form ?

(a) Tamasha (6) Nautanki

(¢) Ramlila (d) Jatra,

wifeg Féwe arg wgraw grr fdfo feew “ dedt won " feg wie-ae
¥ & - guet wet & 7

(%) amrm (@) ==t

(M) TrEETEn (=) wm=m

Which is the oldest surviving film studio in India which has been producing
films uninterptedly since its inception ?

(a) Prabhat (b) AVM

(¢) New Theatres (d) Filmistan.

WRE H & W FEd Q@ weRd fwen w2fea ¥, frad e fedt swme &
IWEF A | AT I3l T feed Ao @ @ § o

(&) wara (@) v =i .

(m =g frdee (a) fwerfam

‘ Opera Jawa ’ the remarkable Indonesian film directed by Garin Nugroho is
a part retelling of which Indian narrative ?

(a) Ramayana (b) Mahabharata

(e) Jataka (d) Panchatantra,

A JRie g e seetata wefraa feen ¢ st @ @
U U1 @ gEfyeata w1 v v & 9

(&) Tmrgor (@) mwemra

(M) e (7) daa= |

Who has created the famous cartoon character * The Common Man ' ?

(a) R. K. Narayan (b) R. K. Laxman
(¢) Mario Miranda (d) Kutty.

fre gofer #13 om ¢ 7 ®m d9  = = w@ ?
(F) 3. &. ™Y (@) 2. &, waho
(m =it forrer (=) $22

The art movement ‘ surrealism’ is associated with which of these film directors?

(a) Luis Bunuel (b) Steven Spielberg (¢) Akira Kurosawa (d) David Lean.
ﬁnfazﬁaﬁﬁaﬂﬂﬁfmﬁr&mmﬁmmmmﬂsﬁmt 2

(F) T @ (@) €T wiieart  (n) afwsn g (9) Mz AT
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11.

12.

13.

14.

15.

What is the name of the French satirical newspaper whose cartoonists were
killed by terrorists ?

(a) Charles de Gaulle (b) Charlie Hebdo

(¢) Charles Dickens (d) Le Canard.

fha wirgeTE WEER # AW w9 § 2 s @nine # awawar) 3 AR R
o 2

(F) Al 3 M (@) =l ue=sl

(m = o= () & AL |

In the recent biographical film * Mr. Turner ’, directed by Mike Leigh, which

one is the main creative field for the protagonist ?

(a) Filmmaking (&) Scriptwriting

(¢) Painting (d) Architecture.

7 § & uRs o g FRa dedaes fmen ¢ TRy R A s & e
FH W Y GOAREE 473 ¢ ?

(%) fren fmter (@) geaw &@a (1) feosrt  (3) argsen)

‘ Cave of Forgotten Dreams’, a documentary by Werner Herzog is based on
which topic of interest ?

(a) Pre-historic cave paintings (b) Geological formationsof cave

(¢) Human destruction of natural caves  (d) Beauty of natural caves.
TR ez fadfee Stegddt ¢ | oTe wiRes ghw g Feeferde
feu feram fawg @ smafa € 2

(%) qd tfasifas w1 == (@) TET B WIS H@EA

(") WEkaE T w1 gEa fa (@) wwptees THIST w1 G|

Who among the following is not known to be a documentary filmmaker ?

(a) Harisadhan Dasgupta (b) S. Sukhdev

(¢) Anand Patwardhan (d) V. G. Damle.

frerfafaa & @ @9 S fren fmfar & w9 F 7@ 9 w1t €2

(%) gfcgea g e (@) uH. gEed

(M) AR gEEdd (a) @t. st ZrEe)

In which language the noted fiction writer Vaikom Muhammad Basheer mainly
wrote ?

(@) Tamil (b) Kannada

(¢) Malayalam (d) Urdu. ‘

g Fucas daen qEEg avR ged w9 @ fee um § feed @ 2

(®) afFe (@) &=1g

() HerareH () 3}

Marks/
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IFH
16. In which country the famous Hindu pilgrimage place Hinglaj is situated ?
(a) India (b) Nepal
(c) Bangladesh (d) Pakistan.
e o deiem e o9 A 2o F fem & 2
(%) W& (@) FAure
(1) ETErRY (=) e
17.  Which one of the following concepts is not related to cinema ?
(a) Montage (b) Mise en Scine
(¢) Photogenic (d) Pictogram.
Frafadta 4 | o9 @ dween fodmr @ weive =@ & 2
(F) w@r=m= (@) Hragraa
(M) Wi (=) fagztom
18. In which area the famous ‘ Tebhaga Movement ’ was initiated ?
(a) Telengana (b) Vidarbha
(c) Bengal (d) Kerala.
Wﬁwmﬁﬁwﬁm%ﬁmﬁﬂmﬁiﬁﬁiﬂ ?
(&) deT=n (@) feesd
(1) @Ten (=) &Ten
19.  Which of the following musical instruments is mostly related to the culture of
protests by Dalits of Andhra and Telengana ?
(a) Dhamsa (b) Madol
(¢) Dappu (d) Dhak.
Frafefaa 4 @ ®F @ driigarm sty 3R demr & ofodl F gro e Ry
® T At g@pta 4 sfus g § 2
(%) wTEE (@) wEreA
(m B9 (=) urs )
20. Which of the following tribes in India is known for a tradition of painting

where the painter is supposed to dream the themes and images to be
painted ?

(a) Warli (b) Saura

(¢) Kurukh (d) Gond.

mﬁ%ﬁaﬂﬁmﬁmﬁmﬁmmﬁﬁmﬁ%m
aﬁwﬁi,ﬁmﬂﬁaﬂmﬂfﬂﬁﬁaﬁmﬁm(%ﬂﬂ)mm@ﬂﬁ)
W WIA W WHER HEN e T

(=) amret (@) =

(M FE@ (=) Tz

T

-
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7

SECTION — 11 : GENERAL DESCRIPTIVE
T — 11 : WHE FUTATHS

Answer all questions.

st ueAt & I qfu.

1. Write critical note on any one theme of the following issues i(—

hﬁfﬁf@amﬁﬁﬂmm%ﬁwmmmhw

g —

(a) The influence of advertisement media on mainstream Hindi films.
(m)gmmﬁﬂhﬁﬁﬁfaﬁmﬁhmﬂﬂm [

(b) * Bollywood ’ vis-a-vis * Hollywood ".

(@) * gfeirge * 3R ¢ ateligs | - |

(¢) The decline of * Film club ’ culture and emergence of new modes of
cinephilia.

(m) fren @ wepfa § ez ot fedfefom & 33 w0 & 39T |
(d) Indian contribution to the melodramatic forms in cinema.

() fadmr & Aegndis w9 § WRdE AR )

(¢) The genre of * saint poet films " in early studio era in India and its social

relevance.

(2) W & arifws wfeat g § W da-wfadl F SfaA W@ oanaia e
1 Nt A IHH amfas wwE |

(f) The priority of * popular ’ in Indian film academia.

(=) wea fwen foenm | ¢ dieger w1 HfESar |

(g) Fractured identities and their politics in Tamil Cinema.
(3) dre faam § wfvea safera iR s9&t TemEla |

(h) Thematic and other modes of recycling in recent Bangla films.

(ﬂ)mqhmmhwﬁﬁfawnasﬂzwqﬁtﬁamaﬂa;

Marks/
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Ah
2. Choose any one of the images and answer the questions related to that. 15
htrfﬁrﬁgaﬁﬁfmﬁquaa{gﬁma‘tqhqaﬁ?mmﬁmmifﬁw
ZITg |

(a) Above is a black and white print of the painting ‘ The Lovers ', by the

Belgian painter Rene Magritte, done in 1928.

(%) 3uqam, 1928 o aAefom & fezanr I3 armfta zrr s= o=

‘T wad C, a3 W e (Fer-vaen) &

1) Describe the compositional details and comment on the relationship of 10
those details to the emotional mood the image evokes.

(R) 39 q92 & ToaTas faaoi @1 o 39 g/ S SEETet aTEEeaE
matewna 9y feooft =31

i1) Why do you think the lovers’ heads are veiled ? b

() 29 # w7 A wEw () & e o= ogE g #
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g |
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Con 263

(b) Above is a photograph of an artwork painted by English graffiti artist

Banksy on the palestinian side of the wall built by Israelis around West
Bank. Answer the questions based on the photograph.

(@) W TN T wEwTE s fudifay aaHae faaer ded@ & g
fafaa =i mi fesran &, @ wnafaal g0 a2 9% & 9nl ot far &
uferfiaa= faen & fafra =t =i &)

FIROTE 9 mifia gvEl & See difeu

1) Deseribe the art work painted on the wall ?

(?) TR w fafza # v fax = w1 aviE i

11) Write a short note comparing the art work painted on the wall with the
overall photograph.

() vl o # fear w fafsa @t = fewew @ qe =@ W o @y
fewunt fefaa

10

[ Turn over / wezwy =fgu
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14
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SECTION —III : SPECIFIC AREA QUESTIONS 50
DIRECTION AND SCREENPLAY WRITING
wrT— 111 : faviw &=
feew & v sy wewur waw

Answer all questions.

ot weAt & I fesfie |

1. Choose any one of the following poetic pieces and answer the questions given
below :—

Fefafaa wrer it § @ fedt o & gfie otk R 2 @ uEt & 3
g —

(£) Write how in the chosen composition different senses of perceptions are 10
engaged beyond our habitual modes of perceptions.
TR Rt et F et urone # srwra el @ am # uronsit i
fafv=r sas & @y feg @@ witer T ¢ | 3% fawg F fafao
(i) Why do you consider the chosen piece poetic ? 10
It T v ® AW HeAwEs b qHeEd ¢ ?
(iii) Write few key images rich in visual and sound details related to the 10
evocation you have felt from the chosen poetic piece.
I T WS dW R Ah IR WeNw R M wEiv gvd sl sy @
fawa sefal | oiget o ofaat & fasg o fafaa)
(a) (From classical Sangam poetry ‘ Ainkurunuru 192, ’ translated by
A. K. Ramanujan) -
(wrEa @ wREE-taEETE 192 AR, F. (A F ERT ERTE)
Friend, his seas swell and roar
making couch shells whirl on the sands.
But fishermen ply their little wooden boats
Unafraid of the cold lash of the waves.
fo, 3w W IwEe AR TR 2,
I 9T i@l & et Ht guen @
AfFT Twar v St FwEl ® Awral | 9AT w0 H ¢
el @t v el | 9 T a
Look, my bangles
Slip loose as he leaves,
Grow tight as he returns
And they give me away.

I Y wpfeat  ewY e,

wardyw wanet Y el Y oveld @,

Sy oY e epray omaTer & e v @Y oenrely &
afe = spsl wrdd Ygearedy &

ST =F @vrE Ty ey srag ey W
I T rerre apssarps & Wy Yrmoy
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2. The following are the statements by some renowned film directors. Choose any
one statement and answer the following questions :—

frefefaa $o gier foen friesl & s (RoR) &) e & w= =
9fu @R A f&a T wwE F oIw A —

(i) How the statement is related to the essential nature of cinema ? you can 10
elaborate your answer with examples of some films you have seen.

% Fo foam @ afvard wgfa & we fEw ove o3 gen € 2 I SN
. ame¥ Ry @ W Fo feew & Iwew W faga w9 A

(ii) How do you think the statement may find validity in your own image of 10
a potential film director ?

Aok TR I w W feen fadvre @t ofa 7 @ awmer (FwA) e
yHH A4 g 2

(a) * Films are created when there’s no one looking. They are invisible.
What you can't see is the incredible—and it is the task of cinema to show
you that "

Jean-Luc Godard (from a video interview)
s aX 3@ 3 @ @ ae e T & ) 3 ogva o € S Raw @ oae
o sifarsaadra g E-aw 3@ fearn feam @ wdA €
—Si FqFH TRR

(b) “ Actually in the truly creative sense, the documentary is an attitude. The

truth lies in reality, and the camera is eminently capable and uniquely

suited to recording physical reality in all its varied aspects. It becomes a

duty and onus on the artist to record them in an intrinsic manner. This is

why the documentary is the most exciting and most valid and legitimate

form of cinema. And that is why the border-line between story film and

documentary is broken again and again by all the great artists in all the

periods of the history of cinema. ”

Ritwik Ghatak

(from the essay ‘Documentary : The most Exciting form of cinema’)
T, W@ GRS gewm { @ W @ gafe (gD feew, S
e @ fe= frdt aretaw fawa @ smaia @) UR @A gl & | W
arefama § ffea g § @ sdifas o w3 fabv=s ageed & A
sifra w3 ¥ Fuw Afzd vd gwWEINe ¥ ¥ WA 0§ | A ARAfEm
F TEE WEE TG W sifed #A WorTEdl @ Heed Ud IaEiiged g
¥ | weiifee gefag-wen & wattus aome, 99 ud gyfene W@ed guiad
a1 & | aufa, 3 SR we-faa (story-film) 3R Fafas =l gus @A
arelt drEr w1 T geEeaisl gR geta-goed & UF weEvs
§ an-aR Feead g0 T

—Ffcas 9w

[ Turn over/ TAZH AL L
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(¢) * In cinema the significance and its linguistic abstraction tend to occur
simultaneously. For a cinematic process of abstracting to develop we require
an inversion of the convention of aesthetic methods. In pre-cinema art forms
significance attempts transformation into specific modes (the search for
physical correlatives), where as in cinema, the meaning does not seem to
precede the * gesture ’ (activity) in such a complete way. An activity
determined by its own thematic function must struggle to break the inert
didactic form and open out into a meaningful, pulsating process. ”

Mani Kaul (from the essay * Towards a Cinematic Object )
Wmﬁmﬂmﬁwhwwu@wﬁmwaﬁﬂ
E-mﬁmmmmﬁﬂnmmﬁm
wraugta & faulla s aavaw @ ¥ ) fodmod @ensi 8 wee e
fafere et (SR wifres weivi @ @) o oftafaa @8 =1 wam @ g
ﬁﬁﬂﬁfﬂﬁﬁﬁ%ﬁmﬁmﬂwﬁaﬁt{ﬁmﬁmﬂﬁﬁmqmﬁ .o
s wE @ ofenfea @R acll fEa @ geEdt g8 i ofem § oftataa
T & T fafera foemens urew @ w@od @ 3@ dre B &

—nfor e

---.p-p|.|-|--1.|44-L--o-li-t-tin-b--l-q--l---ln-n.-.q.,..----.-......pp..gn;.....-pq.r'.....r----nnntq-..-p..g.nq|LL..+|¢--¢¢¢|-.|
lhsmasppmeadsNddabdsnadavaueRnaRd amEEs LT T Badssessw LA LR b R L L L L L L LT T T T T e,

¢4+-'ll-ti-'l"!'llilhr-'!!I'lllll'lIlli-!!Illl"’l‘-bill‘l—"-'ivilllllii-l-lill---!Iilllll‘llp-!!'l'lbfi-fri"l!‘!l‘llli‘!!l

-n-u--|.nnhl-..-.------l--.-'qq-u---l---lttpqcoa--l-f-lo.lit--cnf,.p-n-.---n----;nn-q.-o-un-t-i-ll+¢¢1. --------------------------
L L L T T fEEaadnpee tlI'li!!-!l'll-llll--r-r------nult-----pq--..nu|h--ltt..-.q....-q-.-1;;-.--.-.-
------------------- FEpAssnE s nme tt||l1§..||l-1'v--||ll---lr--4-r---l-l1.-ll-tt-|-4--|--'rt---"'-----------'pu.---n---q-pi
------------------- 11.1:1--;1--------1r1--r|1-----.......-....-4.......-.-...,;..1.1....o..d.-...-.-n.q.n..-‘..---q-u---l-.-p.....n‘-g.-.o.
------------------ ﬁtiuiiiirllilli-ihpl--IllllliicvlolIlllt.ht-"!ilib-;----‘ll'lllllli-v!lllIlllllillll!il'ﬂ-ttltllil
EEEAGERAEREE aEEEEw R L L L LT TR L T T e L L T e S T R ] L S X el
LA L - - L] - BEAAEEEARES S FmgrrasibbdssdiasaFenEnEEENE R T AR LR T T R R R T AT Y
Ll
lllllllllll Intll-llrllllll-lili-tli'l-ltlltlI-iil--lll'lqIn-r--lll-l--lll-lli--rt-lnl--lru-nnlttt-nq-q---otlr-'ur-olllrh-:v;---lil---lt
-.
- TTERAEEEEsdsesssbmmes L arTrsaERE L T e T R T ] SEEEEES W EEE
SR L T ERARERAE A NSRRI R SR FERRAGE RN NS R FdrERREREE B T E T T T T ETITT
EEsdLEEREE R EE L S Y T il EbssddsEEE PERsdEEEEd e AR L T T L] T T ] armE
fasERsbseamarEBRA R RERd SRR pRTR RN R AR LA AL LR FEEEERFIEEa teERd ERAd AR ERd BE RN GRS R BEEssdermn FEEAA R R "
L e L L T BAsEsEERAEEEd R L L L T Ll L Ll LTI T Y e LR R E T
b P R P F S eI, T T Tl L ER - L T T TR ] - * - - -
LR R R L L L LS I RPN PPN RN RS R R R PR L dEERsssaRnsEme R ERAR AR RN
...................... b A L L eI LL L R L L L T T e T T T T -
b e L T T e L Lt Tyl ™ T T e L Rl L L L L LT T T EEEdEE
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