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Instructions for the Candidates

Worite vour roll number in the space provided on the top of
this pagce.

This paper consists of seventy five multiple-choice tvpe of
uestions.

Al the commencement of examinalion, the question booklel
will be given o vou. In the st 5 minutes, vou are requested
Loy e he booklel and compulsorily examine 1t as haelow ;

i) Tohave access o the Questien Booklel, tear off the paper

scal on the edae of this cover page. Do not aceept a booklet
without sticker-seal and do not aceept an open baoklet,
Tally the number of pages and number of questions in
the hooklet with the information printed on the cover
page. Faulty booklets due to pages/questions missing
or duplicate or not in serial order or any other
discrepancy should be got replaced immediately hy a
correct booklet from thL invigilator within the period
of 5 minutes. Afterwards, neither the Que‘«tmn Booklet
will be replaced nor any exira time will be given.
Adter this veritication is over, the Test Booklet Number
should be entered on the QMR Sheet and the OMR
Sheet Number should e entered on this Test Bookler
The test booklet no, and QMR sheel no. should be same,
[ case of discrepancy in the number, the candidate should
mumediately report the malter to the mvigilator for
replacement of the test booklet £ OMR Sheel.

Lach ttem has four allernative responses marked ¢ L (27, (5}
andd (41 You have todarken the cirele as incdicated below on
1he corresl responss k];j_an.k[ cich 1tent.

Example : @ i

where (3 15 the correct ]LH])U]'[‘-;L

Your respanses Lo the Ttems are to be indicated in the OMR
Sheet given inside the Booklet only. [ vou mark your
FesenEe il Ay va other thap in the circle in the OMR
Sheet, it will not be evaluated.

Read instructions given inside carefully,

Rough Work s to he done i the end of this booklet.

I wou write vour Name. Roll Number. Phone Nomber or put
any mark on any part of the OMR Sheet, excepl Tor the space
allotted for the relevant entries, which may disclose vour
ilentity, or use abusive language or employ any other unfair
means, such as change of response hy scratching or using
while fluid, vou will render voursell liable to Li]hf_]Llclll[J{dl[(}ﬂ.
You have to return the Original QMR Sheet to the invizilators
at the end of 1he cxammation compulsorily and must not
carry 10 with vou outside the Examinatnion Halll You are,
however, allowed 1o carry ariginal question booklet on
conclusion of examination.
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- Use only Black Ball point pen.

Use of any calculator or log table elc., is prohibited.
There is no negalive mar ks lor incorrect answers.

In case ot any LlJ.aLn,]any i the English and Hindn versions.
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KARNATAK MUSIC
PAPER - 111

Note : This papcr contains seventy five (75) objcctive type questions of two (2) marks cach.
All questions are compulsory.

I. A composition with Raga mudra :

(1Y Devi Jaga Janan (2)  Himadn Sute Pahimam

(3) O Ranga Savi (4)  Kancha Dalava Takshi
2. The most cssential instrument i Koodivattam

(1y  Twmila (2)  Maddalam

(3) Chenda (4)  Mizhavu
3. llorizontal lincs used in writing Western staft notation

(1) 3 2) 4

3) 5 4) 6

4. In which placc we can find the temple bell called *Veeramani®™ ?
(1) Madurai Mcenakshi temple, Madurai
(2)  Kulattuppurzha Devaswam, Kerala
(3) Chidambaram, Tamil Nadu
(4)  Guruvayur, Kerala

5. Assertion (A) : Sangeeta Sampradaya Pradarshimi is an 1deal treatise for practical and
thcory aspects.
Reason (R)  : Lakshana granthas do not deal with every aspect of arts.
(1Y (A)is true (R) s false. (2)  Both (A) and (R) are true.
(3) Both (A)and (R) arc falsc (4)  {A)1s false (R) 1s truc.

6. Urumi 1s an instrument
(1Y  Bowing (2)  Plucked
(3) Percussion (4) Castencet

7. The popular kritt “Janani Ninnuvina™ i Ritigoula 1s composcd by
(1) Syamasastn (2)  Pallavi Gopala lyer
(3) Subbarava Sastri (4)  Anayva

8.  ‘Disi-go’ denotes to
(1) Simhendra Madyamam (2)  Vachaspaty

(3)  Shanmukhapriva (4y  Charukesi

9. Tirumavyam is known for

(1) Instrument (2) Pamting
(3) Tala (4)  Inscription

Paper-TI1 2 JA-096-17
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Match the following :

Set — 1 Set — 11
a. Chatura 1. Venkatamakhi
Dandi . Sangita Ratnakara
C. Dakshina 111, Damodara
d Nissanka  1v. Marga

Codes :
a b c d
(1) 11 1 v I
(2) 11 i i i
(3) 1 1 1y
(4y 1 v I
The Sthayi “Melivu’ of ancient music corresponds to
(1)  Anumandra Sthavi (2)  Mandra Sthavi
(3) Tarasthavi (4)  Afitara Sthavi

The Kriti “Sarasiruhasana” 1s composed by

(1) G N.Balasubramanys (2)  Pulilyor Doraiswamyayyar
(3)  Mysore Vasudevacharya (4)  Muttarah Bhagavatar

i - E g | i
Which is the pratimadyama mela of 36™ mela raga ?
(I} Stmhendra Madyvamam (2) Ilemavati
(3) Dharmavati (4)  Rasikapriya

Raga “Bilahari™ is closc to

(1) Sindumandari (2)  Rudrapriya

(3) Deshakshi (4)  Pratapavarali
Ekkalam 1s a

(1) Wind instrument (2)  Percussion instrument
(3)  Stringed instrument (4)  Ghana instrument

The Raga “Hemavati” 1s another name for

(1Y Sumadyuu (2)  Shymalangi
(3}  Simharavam (4)  Seemantini

Scquence the following ragas according to their rishabha-gandhara varictics, ra-ga, ra-gi,
r1-g1, ru-gu

(1) Kokilapriva, Navanitam, Kosalam, Varunapriya

(2}  Varunapriyva, Navamitam, Kosalam, Kokilapriya

(3)  Kosalam, Kokilapriyva, Navanitam, Varunapriya

(4)  Navanitam, Kokilapriyva, Varunapriya, Kosalam

Who composed kritis in Desadi, Madhyadi talams for the first time 7
(1Y Dikhitar (2)  Syama Sastri
(3)  Tyagaraja (4)y  Swat Tirunal

Paper-TI1 4 JA-096-17



www.prepp.in frepp

Your Personal Exams Guide

=it - =i — 11
a. =Y i, ehendl
b, wifs i e TR
gl i, =MEGRT
d. e iv. HM
ohd :

a b C d

¥ At i v
(2) 1l i 111 |
(3) 1 I i Iv
(4)y 1 v 1

11, e g 0 e Ao o R 8 wwet § 0

(1) 27 9% =amn (2) % TR
(3) AR T (4) AR s
12. Fid TTFEEA & TR
(1) SIUT. AETEamoss 2)  UTATER SEETHITEY
(3) HYT AR (4) TOA qNEAR

13. 3637 Tel T 1 STaeemr el & 97 6 2
(1) Tom= memm (2) wuEE
(3) e (4)  feeioEr

14, A eI ¥ et e
(1) THaa=rT (2) TEWE
(3) e (4)  TATTETEAT

15. TRhetHd MHAE@d T H &

(1) grere =mer 2) AT A
(3) T A (4) B @

16. T “gHATT" T THT A
(1)  goega (2)  vETAT
(3) TawrEd (4) AT

17. T=iarEa I &0 39 To-nere fafaeer, -0, T, G0, 9] o SN e
(1)  HITSHNTHAT, TS, HIEcTH, a0l
{2} G;F.-"._-._h.::- ﬂ \;{\ 1 :w_.cﬁ(_.
(3) BT, IR, TEHIEH, Gl
(4)  FEAIaH, HITFeaT, a0, FHReTH

18. (&9 =AM 9 S9©], Tl de § Ugall di 3947 51 9
(1) =R (2)  TETETITE
(3) TS (4) @ e

JA-096-17 5 Paper-I11



www.prepp.in Rrepp

Your Personal Exams Guide

19. Kosala is the signature of

(1Y Pallavi Sheshayvar (2)  Margadarshi Shesha Iyengar
(3)  Pallavi Gopalaiah (4)  Chinnaiah

20 Raga “vegavahimi™ 1s derived from
(1) 28 mcla (2) 16 mcla
(3) 22 mela (4) 15 mela

21,  Not a Musical imstrument

(1) Karkari (2) Naali
(3)  Alabu (4)  Yashtika
22, The Paksha Malika *Sudat Sr1t Mohanamgunt” contains
(1} Sthala mudra (2)  Vaggcevakara mudra
(3} Prabandha mudra (4)  Nakshatra mudra

23.  Select the correct sequence :
(1) Mahavaidhyvanatha Avyvar; Subbarava Shastri, Ramaswamy Dixitar, Somanatha
(2) Somanatha, Mahavaidhvanatha Avvar, Ramaswamy Dixitar, Subbaraya Shastri
(3} Somanatha, Ramaswamy Dixitar, Mahavaidhyanatha Avyyar, Subbaraya Shastri
(4) Somanatha, Ramaswamy Dixitar, Subbaraya Shastri, Mahavaidhyanatha Avvar

24.  Signaturc of “Ramadasa™
(1Y Tiger Varadacharya
(2)  M.S. Ramaswamy Avvar
(3)  Gopala Krishna Bharau
(4) Papanasam Shivan

25, Yazhmuri 1s the derivative of

(1y Pan (2)  Hymn
(3) Kural (4)y  Harp
26.  The pans to be sung at Navasandhi’s are prescribed in
(1) Tolkapprum (2)  Silappadikaram
(3)  Kamikagamam (4)  Divyaprabandham

27,  Annual festival in memory of Jayadeva 1s held in

(1} Purn (2) Kindubilva
(3)  Kendula (4)  Kotira

28.  Akshara kalam of Drutaviramam
(1y 321 1) (2) 541 1)
(3) 6(4+2) (&) 2

29.  length of a drum is inversely proportional to
(1) Resonance (2)  Frequency
(3)  Pitch (4)y  Timbre

30, ‘Depp’ is the rhythmic accompaniment in
(1) Ezhangal Attam (2)  Karhakkod

(3)  Dummy horsc show (4) Lavani
Paper-1T1 6 JA-096-17
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31. Muvanallur Sabhapati Ayyar was the devotee of

(1) Shiva (2) Krishna
(3)  Dewi (4)  Vigneshwar

32, “Nalayira Divya Prabandham’ is composed by

(1) Ramalinga Swamigal (2)  Alwars

(3)  M.M. Dandapam Desikar (4)  Ananda Bharati
33.  “Anwvil’ s a bone found in the

(1) Middle car (2)  Outer car

(3) Innerear (4)  Brain

34, The Raga “Devamanohari” belongs Lo

(1) Audava-Shadaba (2)  Shadava-vakra Shadava
(3)  Ubhaya Vakra (4)  Shadava-Shadava
35, Baluswanmi Dixitar was appointed Samsthana Vidwan of
(1Y Ettayapuram (2)  Tiruvarur
(3) Tanjorc (4) Trivandrum

36. The corresponding raga of Bhairavi in Tevaram Pan 1s

(1) Takkes (2)  Sevvarzhi
(3} Kaushikam (4) Kolli
37. The name which is found among both Panchadasa gamakas and 108 talas
(1Y Ran Lila (2)  Tribhimna
(3) Lina (4y Vali
38. Thiruvattiyur Thagayyar is the son of
(1) Subramany ayyar (2) Pallavi Sheshayyar
(3}  Vceena Kuppayyar (4)  Pallavi Gopalayyar

39. “Navasam Dhi’ rituals arc performed during
(1) Tandava decparadhana (2)  Srinivasa Kalyanotsavam
(3} Dhvajarohana festival (4)  Mandala pooja

40.  Vayulingam, a Pancha linga Sthala kriti 1s on
(1}  Chidambaram (2) Kalahasti
(3)  Tiruvanaikkaval (4)  Kanchipuram

41, A Manipravala Kriti
(1} Srce Varalakshmi in Sriraga
(2)  Thyagrajay Namaste in Begada
(3)  Thyagaraja Swami Mahima in Vachaspiti Raga
(4)  Sree Sukra Bhagavantam in Paraz raga

42,  The name given to chatusra Jati Atatala 1s
(1) Lila (2) Kula
(3) Lckha (4)  Lova

Paper-1T1 8 JA-096-17
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43,  Svaratmaka Gandharva does not include
(1) Alankara (2) Vit
(3) Tana (4)  Dhatu

44, The oldest institution which provides training for music teachers ?
(1} Madras Music Academy, Madras
(2)  Swat Tirunal Music College, Trivandrum
(3)  R.L.V. Music College, Tripuntthura
(4)  Govt. Music College, Vijayanagaram

45,  Gurjari Raga is derived from
(1) Shuryakantam (2) Chakravakam
(3} Vakulabharanam (4)y  Mayamalavagoula

46, ‘Pallakt Seva Prabandham’ 1s composed by

(1) Arunachala Kavirayar (2)  Gopalakrishna Bharatiyar
(3) Thyvagaraja (4)  Shajt Maharaja
47. The rasa sutra of Bharata docs not include
(1} Anubhava (2)  Alambana
(3) Bhava (4)  Vvabhichari bhava
48. The authentic book ‘Karunamrutasagaram’ 1S written by
(1 Annamalail Reddiar (2)  Abrabham Panditar
(3)  Marimuthu Pillai (4)  Mathrubhutayya
49.  The classification of Uttama, Madhyvama, Adhama Ragas was done by
(1Y Matonga (2)  Sarangadeva
(3) Narada (4) Ramamatya

S, “Ganapravecena’ course in music was conducted in which institution ?
(1Y Queen Marry’s college, Chennai
(2)  Govt Music College, Vijayanagaram
(3)  Swatt Tirumal Music College, Trivandrum
(4y  Tamil Nadu Govt. Music College, Chennal

i

51.  According to Bharatas Natya Dharmi 1s more predominant in

(1) Drama (2) Dancc
(3) Pindibandhas (4)  Rupakas
52, The Raga Nadanamakriva corresponds to the Tamil Pan :
(1) Indalam (2)  Srcckamaram
(3)  Panchamam (4)  Takkaragam

53,  “Nimnukor: Varna in Raga vasanta was composed by
(1} Ghanam Srcenivas Avvar (2)  Karur Pedduayvar
(3} Tacchur Singarachan (4)  Mysore Vasudevacharya

54. A raga generally connected with *Veera Rasa”

(1Y Mayamalagavala (2)  Revali
(3)  Subhapantu varali (4)  Atana

Paper-IIT 14 JA-096-17
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50. ST UIGERRT [ TEIT FRT ™IS [T ST & 2
(1) FI IFITGT EFT_T—‘T —-Fq?
(2) WWW D)
(3) T@Nd [aEATeT Fieeh Fies, Hesm
(4) TS TITHE TG o], o=
51. WY % A 9 F AR [ H ST AME TeTd § 0
(1) TeF @) T
(3) =Ty (4) ®TH
52. T ARAMIEAT GHA T R GHd §
(1) T&eAd (2) TR
(3) UwEH (4) TR
53, “TA=TRIR @07 Y07 FHG 1 T3 o6 5T &l T 9
(1) =7 HiHarT s (2) HET UEIFET
(3) T R (4) HgT AREEER
54, TR HR T W WA I R R E
(1) AT T (2)  YEEr
(3) g =R (4) 3%
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Composcr of Mallari :

(1Y Chidambara Vaidyanathan
(3)  Tanjore Quartetta
Dhaivata Varjya Raga 1s

(1Y Mangalakaishiki

(3) Manjari

Thirayattam is a folk dance of
(1}  Tamil Nadu

(3}  Karnataka

Jagadekmalla wrote the grantha of

(1) Sangeeta Saramrita
(3) Sangccta Choodamanti

Ramaswami Sivan
Siddhendra Yogi

Manohan
Mandari

Kerala
Andhra Pradesh

Sangeeta Darpana
Sangecta Samayasara

prepp
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The Svarasahitya for the Syamasastrn krit “Palimchu Kamakshi™ in Madhyamavati raga 1s

a later addition by
(1} Annaswami Sastn

(3) Subbarava Sastri

(2)
(4)

Thriuvattiyur Thyagayyar

Merattur Venkitaremana Sastri

Introductory section (corresponding to pallavi) of a *Prabandha’

(1) Meclapaka
(3)  Udgraha

The sign of Guru druta viramam

Y
(1) 3
o

3 0
() :

‘Mei' 1s a dance form in
(1) Bhagavatamelanatakam
(3) Nrittanatakas

(2)
(4)

(2)
(4)

Dhruva
Abhoga

Kuravanchinatakas
Sabdam

Who composed 108 Kirtanas 1s praise of Sn Chamundeswalti 7

(1) Kotiswara Iver (2)  Muthayva Bhagavatar
(3)  Muthuswami Dikshitar (4)  Svama Sastri
Match the following :

List -1 List = 11
a. Nanduni 1. Wind Instrument
b.  Mukhavina 1. Percussion Instrument
C. Urumi 1. Ekamukha vadya
d. Tamukku v, String instrument
Codes :

a b ¢ d
(y v i I
(2y iv i 1 i
(3) v i 11 1
4y 1 1 1 v
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(1) TEEaT g 2)  TTETEETHT e

(3) TeIER A (4) Tosw= am

e =g T

(1) T e 2)  HARY

(3) T (4) H=RI

[oRAeH MEerEd o ¥ 8 A 95 ¢ 9

(1) THeg (2) e

(3) FARH (4) 7Y wEE

TR o MEeIgd T & o9 U i T097 Fi & 7

(1) e e (2) HIE FI0T

(3) G T (4)  FiE gEIET
FITATIEAT FT0 Fegerard O 7 e “ifers] sanedl T i $Hid 7 TR aifeed & a1 & e &
I

(1)  A~TRHT ST (2) THEgET =W 3R
(3) O IS (4) TR AfEReduT 9]
e T TR A1 §

(1) T (2) yd

(3) 39E (4) 3T

T& 5 T o =87

O (2) &
0 0

G ¢ G

(1) V=g Hell AeEHH (2)  FEA AR
(3) I AR (4) =W
AT il TS T T 108 I TG E

(1) e 371 (2) T AN
(3) T SRR (4) T

= - 1 = - 11

a. g . g an
b. TEIOT i, A g
. 3EMm i,  UETE o
d. @ v, o A
FE:

a b & d
(1y m v i 1
(2) 1v 1 il 1
(3) v i 11 i1

4y 1 1 i v
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65. Found the Ekasruti Dharvata in the Raga
(1} Bhairaw (2)  Saveri
(3)  Maymalvagowla (4)  Sriraga

6. Nota Vina

(1) Nakul (2)  Pinaki
(3) Chitra (4) Kolahala

67.  What s the function of soft palate (velum) in voice production while singing 7
(17 Helps to sustain the voice (2)  Controls abdominal muscles
(3}  Balance nasal resonance (4)  Controls breathing

68. The original namc of “Lalita Dasa’ is

(1) T.G. Krishna Iver (2)  T.N.C.V. Narayana Charlu
(3}  Yogam Sundaram (4) N.5. Ramachandran

69, A wind instrument in which the mouth-piece 1s cup-shaped
(1Y Magudi (2)  Gourtkalam
(3)  Tiruchinnam (4)  Nedumkuzhal

7. Assertion (A) : Acsthetics may be defined as a critical reflection on Art,
Reason (R} : Acsthetics is the sensory contemplation of any object.
Codes :

(1Y (A)is correct (R) 1s wrong.

(2} (R)is correct (A)1s wrong.
(3) Both (A) and (R) 15 wrong,
(4) Both (A) and (R) 15 correct.

71. The Kriti “Thyagaraja Vedalina®™ in the Raga Todi composcd by

(17 Mysore Sadashivarao (2)  Mysore Vasudevacharya
(3} Muttaiah Bhagavatar (4)  Jaychomarajendra Odeyar

72, The period of *Kudumiya Malai” inseription

(1 5" century A.D. (2) S century A.D.

(3) 6" century A.D. (4) 7" century A.D.
73. The reflected sounds arc

(1} Resonance (2) Pitch

(3)  Frequency 4y LEcho

74, Sasabda Kriya in Sangita Ratnakara

(1Y Samya (2)  Vikshepa
(3)  Avapa (4) Niskrama
75.  Furst western acsthetician to classity *beauty’ into different kinds
(1y Tlcgel (2)  Aristotle
(3) Kant (4)  Baumgartan

Paper-TI1 14 JA-096-17
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65, U YT AT T8 AT H AT ST F
(1) o2 (2) e
(3) HIHTEA (4) o T

66. T T ARl
(1) =i (2) o
(3) T (4) AR

67. T TEI WHE UolZ (SeTH) S HY FTE Y
(1) T&) &l I VaT AT | (2) U T \IMIEE S EET S
(3) e T e T | (4) AT DiRAT 1 AT e

68. ST ST 1 geT T o
(1) EIST, F7 A= (2) ruAELET AR =]
(3) T e (4)  TITUH. AAEE

69, Y F IMHN F T F I AT
(1) “wgel () i wTem

R

(3) Tt~ (4) g

70, AT (A) : TEEIYTE H HeT T UH AU WidTEE & w9 H IREie fHar 5w § |
FUT (R) . WIEIRITE o] a3l Halesh el 6 |
% :

(1) (A)TRTER)TATE |
(2) (R)TET&(A) o ¥ |
(3) (A)3IR(R)THI ToTd & |
(4)  (A) T (R) 2 W1 |

71, T ATE T TR SR FHi I R 51 TS §

(1) ﬁ]{i\{_ T 9TENTE (2) H{;I:-i fsllﬂ%ﬁllf-ll*ﬁi
(3) T 9ETETR (4) TEW Tog g8

72,  FHEEA TR AT’ T () TR
(1) 5o Frme] (2)  §df vEET

(3) 6o yTERD (4) 74 v
73, WiEeaty @Y E
() =T (2) Tr=

-t ~

(3) TR (4) =

74, T IR H 09T ST E
(1) @ (2) TaEm

.

(3) =9 (4)  TTSRH

75.  ‘GRXar = fahT=1 WEAr 0 Sl S arell $OH T Geed I §
(1) &= (2) IRE
(3) = (4) SR
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