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1. Write your roll number in the space provided on the top of
this page.

2. This paper consists of fifty multiple-choice type of
questions.

3. At the commencement of examination, the question booklet
will be given to you. In the first 5 minutes, you are requested
to open the booklet and compulsorily examine it as below :
(i) To have access to the Question Booklet, tear off

the paper seal / polythene bag on the  booklet. Do not
accept a booklet without sticker-seal / without
polythene bag and do not accept an open booklet.

(ii) Tally the number of pages and number of questions
in the booklet with the information printed on the
cover page. Faulty booklets due to pages/questions
missing or duplicate or not in serial order or any
other discrepancy should be got replaced immediately
by a correct booklet from the invigilator within the
period of 5 minutes. Afterwards, neither the
Question Booklet will be replaced nor any extra
time will be given.

(iii) After this verification is over, the OMR Sheet Number
should be entered on this Test Booklet.

4. Each item has four alternative responses marked (A), (B),
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where (C) is the correct response.

5. Your responses to the items are to be indicated in the OMR
Sheet given inside the Paper I Booklet only. If you mark
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6. Read instructions given inside carefully.
7. Rough Work is to be done in the end of this booklet.
8. If you write your Name, Roll Number, Phone Number or

put any mark on any part of the OMR Sheet, except for the
space allotted for the relevant entries, which may disclose
your identity, or use abusive language or employ any other
unfair means, you will render yourself liable to
disqualification.

9. You have to return the original OMR Sheet to the invigilators
at the end of the examination compulsorily and must not
carry it with you outside the Examination Hall. You are
however, allowed to carry duplicate copy of OMR Sheet on
conclusion of examination.

10. Use only Blue/Black Ball point pen.
11. Use of any calculator or log table etc., is prohibited.
12. There is no negative marks for incorrect answers.
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1. The contradictions of Greek tragedies 

are the negotiations of moral freedom 
and natural necessity. We find the 
forecast of this statement in Kant’s. 

 (A) “What is Enlightenment ?” 
 (B) “Critique of Practical Reason” 
 (C) “Theatre as a Moral 

Institution” 
 (D) “Of Sublime” 
 
2. Ang Lee’s 2012 entitled “Life of Pie” 

was based on a novel by  
 (A) Rohinton Mistry 
 (B) Kunal Basu 
 (C) Yann Markel 
 (D) Arundhati Ray 
 
3. Who among the following first 

enunciated the idea of a pre-history 
of comparative literature in India ? 

 (A) Sisir Kumar Das 
 (B) Indra Nath Chaudhary 
 (C) A.K. Ramanujan 
 (D) K.M. George 
 
4. “If modern Bangla poetry begins 

after Rabindranath, then the first 
modern poet is Rabindranath 
himself.” – This view was expressed 
by 

 (A) Buddhadeva Bose 
 (B) Bishnu De 
 (C) Satyajit Ray 
 (D) Kazi Nazrul Islam 
 
5. The first ever picaresque novel in 

Europe is  
 (A) Guzman de Alfarache
 (B) The Adventures of Roderick 

Random
 (C) Lazarillo de Tormes
 (D) El Busco’n 

 
 
 
 
 
6. ‘Motif’ concretized and named is 
 (A) Situation 
 (B) Theme 
 (C) Leitmotif 
 (D) Thematology 
 
7. Comparative Literature in the Age of 

Multiculturalism was edited by 
 (A) Gayatri Chakravorty Spivak 
 (B) Charles Bernheimer 
 (C) Susan Bassnett 
 (D) Sisir Kumar Das 
 
8. How to Read Donald Duck was 

written by 
 (A) Ariel Dorfman and Armand 

Mattelart 
 (B) Octavio Paz and Muriel Spark 
 (C) Walt Disney 
 (D) Che Guevara 
 
9. The case for a district category called 

‘postcolonial translation’ depends 
upon, among other things, the 
accruing balance of payments 
between the languages concerned, 
and whether or not that changes 
appreciably in the post-independence 
period. – Whose contention is this ? 

 (A) Manabendra Bandyopadhyay 
 (B) Harish Trivedi 
 (C) Rajendra Yadav 
 (D) Avadesh Kumar Singh 
 
10. Which Malayalam novel has 

Pareekutty and Karuthamma as its 
two protagonists ? 

 (A) Indulekha
 (B) Balyakalasakhi
 (C) Khassakinte Itihasan
 (D) Chemmeer

COMPARATIVE LITERATURE 
Paper – II 

 

Note : This paper contains fifty (50) objective type questions, each question carrying two (2) 
marks. All questions are compulsory.  
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1. ÝÖÏßÛú ¡ÖÖÃÖ×¤üµÖÖë ÛúÖ †®ŸÖÙ¾Ö¸üÖê¬Ö ®Öî×ŸÖÛú Ã¾ÖŸÖ®¡ÖŸÖÖ 

†Öî¸ü ¯ÖÏÖÛéú×ŸÖÛú †Ö¾Ö¿µÖÛúŸÖÖ Ûêú ²Öß“Ö ÃÖ´Ö—ÖÖîŸÖÖ    
Æîü … ‡ÃÖ Ûú£Ö®Ö ÛúÖ ¯Öæ¾ÖÖÔ®Öã´ÖÖ®Ö ÛúÖÓŸÖ Ûêú ‡ÃÖ 
×®Ö²Ö®¬Ö ´Öë Æîü : 

 (A) “¾ÖÖò™ü ‡•ÖÌ ‹®Ö»ÖÖ‡™ü®Ö´Öë™ü ?” 
 (B) “×ÛÎú™üßÛú †Öò±ú ¯ÖÏêŒ™üßÛú»Ö ¸üß•ÖÌ®Ö” 
 (C) “×£Ö‹¸üß ‹•Ö ‹ ´ÖÖê¸ü»Ö ‡ÓÃ™üß™ü¶æ¿Ö®Ö” 
 (D) “†Öò±ú ÃÖ²Ö»ÖÖ‡´Ö” 
 
2. †ÓÝÖ »Öß Ûúß 2012 Ûúß ×±ú»´Ö ×•ÖÃÖÛúÖ ¿ÖßÂÖÔÛú £ÖÖ 

‘»ÖÖ‡±ú †Öò±ú ¯ÖÖ‡Ô’, µÖÆü ‹Ûú ˆ¯Ö®µÖÖÃÖ ¯Ö¸ü 
†Ö¬ÖÖ×¸üŸÖ £Öß, ‡ÃÖ ˆ¯Ö®µÖÖÃÖ ÛúÖê ×»ÖÜÖÖ £ÖÖ : 

 (A) ¸üÖê×Æü®Ö™ü®Ö ×´ÖÃ¡Öß 
 (B) ÛãúÞÖÖ»Ö ²ÖÃÖã 
 (C) µÖÖ®Ö ´ÖÖ¸ü×Ûú»Ö 
 (D) †¹Óý¬Ö×ŸÖ ¸êü 
 
3. ×®Ö´®Ö×»Ö×ÜÖŸÖ ´Öë ÃÖê ³ÖÖ¸üŸÖ ´Öë ×ÛúÃÖ®Öê ÃÖ¾ÖÔ¯ÖÏ£Ö´Ö 

ŸÖã»Ö®ÖÖŸ´ÖÛú ÃÖÖ×ÆüŸµÖ ÛúÖ ¯Öæ¾ÖÔ ‡×ŸÖÆüÖÃÖ Ûêú ×¾Ö“ÖÖ¸ü 
ÛúÖ ¯ÖÏÖ¸ü´³Ö ×ÛúµÖÖ ?  

 (A) ×ÃÖ×ÃÖ¸ü Ûãú´ÖÖ¸ü ¤üÖÃÖ 
 (B) ‡®¦ü ®ÖÖ£Ö “ÖÖî¬Ö¸üß 
 (C) ‹.Ûêú. ¸üÖ´ÖÖ®Öã•Ö®Ö 
 (D) Ûêú.‹´Ö. •ÖÖò•ÖÔ 
 
4. “µÖ×¤ü †Ö¬Öã×®ÖÛú ²ÖÓÝÖ»ÖÖ ÛúÖ¾µÖ ¸ü¾Öß®¦ü®ÖÖ£Ö Ûêú ²ÖÖ¤ü 

¯ÖÏÖ¸ü´³Ö ÆüÖêŸÖÖ Æîü ŸÖÖê Ã¾ÖµÖÓ ¸ü¾Öß®¦ü®ÖÖ£Ö ‡ÃÖÛêú ¯ÖÏ£Ö´Ö 
†Ö¬Öã×®ÖÛú Ûú×¾Ö Æïü …” µÖÆü ×¾Ö“ÖÖ¸ü ¯ÖÏÝÖ™ü ×ÛúµÖÖ £ÖÖ  

 (A) ²Öã¨ü ¤êü¾Ö ²ÖÖêÃÖ ®Öê 
 (B) ×²ÖÂÞÖã ¤êü ®Öê 
 (C) ÃÖŸµÖ•ÖßŸÖ ¸êü ®Öê 
 (D) ÛúÖ•ÖÌß ®Ö•ÖÌ¹ý»Ö ‡Ã»ÖÖ´Ö ®Öê  
 
5. µÖã¸üÖê¯Ö ´Öë ÃÖ¾ÖÔ¯ÖÏ£Ö´Ö µÖÖµÖÖ¾ÖÖ¸ü (×¯ÖÛúÖ¸êüÃÛú) 

ˆ¯Ö®µÖÖÃÖ ÛúÖî®Ö ÃÖÖ £ÖÖ ?  
 (A) ÝÖã•ÖÌ´Öî®Ö ›üß ‹»Ö±úÖ¸üÛêú 
 (B) ×¤ü ‹›ü¾Öë“Ö¸üÃÖ †Öò±ú ¸üÖê›ü×¸üÛú ¸ïü›ü´Ö 
 (C) »ÖÖ•Ö×¸ü»ÖÖê ›üß ™üÖ´ÖìÃÖ 
 (D) ‹»Ö ²ÖÃÖÛúÖò®Ö 

 
 
 
 
 
6. ‘´ÖÖê×™ü±ú’ ÛúÖê ´ÖæŸÖÔ ºþ¯Ö ¤êüÛú¸ü ˆÃÖÛúÖê ®ÖÖ´Ö ×¤üµÖÖ 

•ÖÖŸÖÖ Æîü  
 (A) ×Ã£Ö×ŸÖ 
 (B) ×¾ÖÂÖµÖ 
 (C) »Öß™ü ´ÖÖê×™ü±ú 
 (D) £Öß´ÖÖ™üÖê»ÖÖê•Öß (¾ÖÃŸÖã ŸÖ¢¾Ö ×¾Ö–ÖÖ®Ö) 
 
7. ÛúÖò´¯Öî×¸ü×™ü¾Ö ×»Ö™ü¸êü“Ö¸ü ‡®Ö ×¤ü ‹•Ö †Öò±ú 

´Ö»™üßÛú»“Ö¸ü×»Ö•ûÌ´Ö Ûêú »ÖêÜÖÛú Æïü   
 (A) ÝÖÖµÖ¡Öß “ÖÛÎú¾ÖŸÖá Ã¯Öß¾ÖÛú 
 (B) “ÖÖ»ÃÖÔ ²Öê¸ü®ÖÆüß´Ö¸ü 
 (C) ÃÖæÃÖ®Ö ²ÖÖÃÖ®Öê™ü 
 (D) ×ÃÖ×ÃÖ¸ü Ûãú´ÖÖ¸ü ¤üÖÃÖ 
 
8. ‘ÆüÖ‰ú ™ãü ¸üß›ü ›üÖê®ÖÖ»›ü ›üŒÛú’ Ûêú »ÖêÜÖÛú Æïü  
 (A) ‹×¸üµÖ»Ö ›üÖ±Ôú´Öî®Ö †Öî¸ü †¸ü´ÖÖÓ›ü ´Öê™üß»ÖÖ™Ôü 
 (B) †ÖêŒ™üÖ×¾Ö†Öê ¯ÖÖ•ÖÌ †Öî¸ü ´Öã×¸ü‹»Ö Ã¯ÖÖÛÔú 
 (C) ¾ÖÖ™ü ×›ü•®Öß 
 (D) “Öê ÝÖã‡Ô¾ÖÖ¸üÖ 
 
9. ˆ¢Ö¸ü-ˆ¯Ö×®Ö¾Öê¿Öß †®Öã¾ÖÖ¤ü ÛúÆüß •ÖÖ®Öê ¾ÖÖ»Öß ‹Ûú 

ÛúÖê×™ü ÛúÖ ´ÖÖ´Ö»ÖÖ †®µÖ Ûêú †»ÖÖ¾ÖÖ ‡ÃÖ ¯Ö¸ü 
×®Ö³ÖÔ¸ü Ûú¸üŸÖÖ Æîü ×Ûú ÃÖ´²ÖÓ×¬ÖŸÖ ³ÖÖÂÖÖ†Öë Ûêú ²Öß“Ö 
†®Öã¾ÖÖ¤ü ÃÖ´²Ö®¬Öß Ûãú”û »Öê®Ö-¤êü®Ö ²ÖÛúÖµÖÖ Æîü †Öî¸ü 
ŒµÖÖ µÖÆü »Öê®Ö-¤êü®Ö ˆ¢Ö¸ü-Ã¾ÖŸÖ®¡ÖÖ ÛúÖ»Ö ´Öë ÛúÖ±úß 
²ÖœÌüÖ Æîü †£Ö¾ÖÖ ®ÖÆüà … – µÖÆü ×ÛúÃÖÛúÖ Ûú£Ö®Ö Æîü ? 

 (A) ´Ö®Ö²Öê®¦ü ²ÖÓ¬ÖÖê¯ÖÖ¬µÖÖµÖ 
 (B) Æü¸üß¿Ö ×¡Ö¾Öê¤üß 
 (C) ¸üÖ•Öê®¦ü µÖÖ¤ü¾Ö 
 (D) †¾Ö¬Öê¿Ö Ûãú´ÖÖ¸ü ØÃÖÆü 
 
10. ×ÛúÃÖ ´Ö×»ÖµÖÖ»Ö´Ö ˆ¯Ö®µÖÖÃÖ ´Öë ¯ÖÖ¸üßÛãú¼üß †Öî¸ü 

ÛúÖºþ£Ö´ÖÖ ‡ÃÖÛêú ¤üÖê ¯ÖõÖ¯ÖÖêÂÖÛú Æïü ?  
 (A) ‡®¤ãü»ÖêÜÖÖ 
 (B) ²ÖÖ»µÖÛúÖ»Ö ÃÖÜÖß 
 (C) ÜÖÃÃÖÖ×Ûú®ŸÖê ‡×ŸÖÆüÖÃÖ®Ö 
 (D) “Öê´´Öß¸ü 

ŸÖã»Ö®ÖÖŸ´ÖÛú ÃÖÖ×ÆüŸµÖ 
¯ÖÏ¿®Ö¯Ö¡Ö – II 

 

×®Ö¤ìü¿Ö : ‡ÃÖ ¯ÖÏ¿®Ö¯Ö¡Ö ´Öë ¯Ö“ÖÖÃÖ (50) ²ÖÆãü-×¾ÖÛú»¯ÖßµÖ ¯ÖÏ¿®Ö Æïü … ¯ÖÏŸµÖêÛú ¯ÖÏ¿®Ö Ûêú ¤üÖê (2) †ÓÛú Æïü … ÃÖ³Öß ¯ÖÏ¿®Ö †×®Ö¾ÖÖµÖÔ Æïü … 
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11. Tughlaq is 
 (A) A story written by U.R. 

Ananthamurthy. 
 (B) A play written by Girish 

Karnad. 
 (C) A play written by Kirtinath 

Kurtkoti. 
 (D) A story written by Girish Karnad. 
 

12. Name the Urdu novel which carried 
the legend ‘transcreated from the 
original Urdu…..’ in its English 
translation had Cyril Ashley as one 
of its characters.  

 (A) Mirat ul Urus
 (B) Umraojan Ada
 (C) Ek Chadar Maili Si
 (D) Aag Ka Darya
 

13. Identify the author of Sahityadarpan
 (A) Bharata (B) Viswanath 
 (C) Vidhyadhar (D) Vamaha 
 

14. The Amar Chitrakatha comic book 
series was pioneered by 

 (A) Anant Pai 
 (B) Vaikom Muhammad Basheer 
 (C) U.R. Ananthamurthy 
 (D) Ajit Wadekar 
 

15. Mamu is a novel by 
 (A) Gopinath Mohanty 
 (B) Brinchikumar Barua 
 (C) Fakir Mohan Senapati 
 (D) Premchand 
 

16. Psycho analysis, a clinical and 
interpretive science used to evolve 
theories of language, reading and 
literary influence, was founded by 

 (A) Harold Bloom 
 (B) Sigmund Freud 
 (C) Jacques Lacan 
 (D) Norman Holland 
 

17. Comparative Literature : Indian 
Dimensions is written by 

 (A) Amiya Dev 
 (B) Ayyappa Panikkar 
 (C) K.M. George 
 (D) Swapan Majumdar 

18. Which of the following texts does not 
allude to The Thousand and One 
Nights ? 

 (A) Voltaire’s Candide
 (B) Tennyson’s “Recollections of 

the Arabian Nights” 
 (C) Wordsworth’s Prelude
 (D) Pound’s Cantos
 

19. Choose the correct option : 
 (i) Rohstoff is Stoff performed. 
 (ii) Rohstoff and Stoff belong to 

the realm of Historiography. 
 (iii) Stoff is extrinsic to the text 

while Rohstoff is intrinsic to 
the text. 

 (iv) Rohstaff and Stoff belong to 
the realm of Thermatology.  

 (A) (i) and (ii) are correct. 
 (B) Only (i) is correct. 
 (C) (i) and (iii) are correct. 
 (D) only (iv) is correct. 
 

20. How many volumes of Sahitya 
Akademi’s A History of Indian 
Literature have been published ? 

 (A) 9 (B) 8 
 (C) 3 (D) 2 
 

21. The use of Marxist tools for 
periodization of literacy history 
without economic reductionism has 
been attempted by 

 (A) George Plekhanov’s Art and 
Social Life 

 (B) Christopher Caudwell’s 
Illusion and Reality

 (C) George Lukac’s Studies in 
European Realism 

 (D) Raymond Williams’ Marxism 
and Literature  

 

22. The Annals of Rajasthan is the 
creation of  

 (A) R. Kipling 
 (B) James Todd 
 (C) H.G. Wells 
 (D) F. Scott Fitzgerald 
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11. ‘ŸÖãÝ»ÖÛú’ Æîü   
 (A) µÖæ. †Ö¸ü. †®Ö®ŸÖ´ÖæÙŸÖ «üÖ¸üÖ ×»Ö×ÜÖŸÖ ‹Ûú 

ÛúÆüÖ®Öß 
 (B) ×ÝÖ¸üß¿Ö Ûú®ÖÖÔ›ü ×»Ö×ÜÖŸÖ ‹Ûú ®ÖÖ™üÛú 
 (C) ÛúßÙŸÖ®ÖÖ£Ö ÛãúŸÖÔÛúÖê×™ü «üÖ¸üÖ ×»Ö×ÜÖŸÖ ‹Ûú 

®ÖÖ™üÛú 
 (D) ×ÝÖ¸üß¿Ö Ûú®ÖÖÔ›ü «üÖ¸üÖ ×»Ö×ÜÖŸÖ ‹Ûú ÛúÆüÖ®Öß 
 

12. ˆÃÖ ˆ¯Ö®µÖÖÃÖ ÛúÖ ®ÖÖ´Ö ²ÖŸÖ»ÖÖ‡‹ ×•ÖÃÖ´Öë ´Öæ»Ö ˆ¤æÔü 
Ûúß ¤ü®ŸÖÛú£ÖÖ Ûêú †Ö¬ÖÖ¸ü ¯Ö¸ü †®ÖãÃÖé×•ÖŸÖ †ÓÝÖÏê•Öß 
†®Öã¾ÖÖ¤ü ´Öë ÃÖÖ‡×¸ü»Ö ‹ê¿Ö»Öê ‹Ûú ¯ÖÖ¡Ö Æîü … 

 (A) ×´Ö¸üÖŸÖ-ˆ»Ö ‰úºþÃÖ 
 (B) ˆ´Ö¸üÖ†Öê•ÖÖ®Ö †¤üÖ 
 (C) ‹Ûú “ÖÖ¤ü¸ü ´Öî»Öß ÃÖß 
 (D) †ÖÝÖ ÛúÖ ¤ü×¸üµÖÖ 
 

13. ‘ÃÖÖ×ÆüŸµÖ ¤ü¯ÖÔÞÖ’ Ûêú »ÖêÜÖÛú Ûúß ¯ÖÆü“ÖÖ®Ö Ûúß×•Ö‹ …  
 (A) ³Ö¸üŸÖ (B) ×¾Ö¿¾Ö®ÖÖ£Ö 
 (C) ×¾ÖªÖ¬Ö¸ü (D) ¾ÖÖ´ÖÆü 
 

14. †´Ö¸ü ×“Ö¡ÖÛú£ÖÖ ÆüÖÃµÖ ¯ÖãÃŸÖÛú ÀÖéÓÜÖ»ÖÖ ÛúÖ ¯ÖÏÖ¸ü´³Ö 
×ÛúÃÖ®Öê ×ÛúµÖÖ ?  

 (A) †®Ö®ŸÖ ¯ÖÖ‡ 
 (B) ¾ÖêÛú´Ö ´ÖÖêÆü´´Ö¤ü ²Ö¿Öß¸ü 
 (C) µÖæ.†Ö¸ü. †®ÖÓŸÖü´ÖæÙŸÖ 
 (D) †•ÖßŸÖ ¾ÖÖ›êüÛú¸ü 
 

15. ´ÖÖ´Öæ ‹Ûú ˆ¯Ö®µÖÖÃÖ Æîü ×•ÖÃÖÛúÖ »ÖêÜÖÛú Æîü  
 (A) ÝÖÖê¯Öß®ÖÖ£Ö ´ÖÆü®ŸÖß 
 (B) Ø²ÖÎ“Öß Ûãú´ÖÖ¸ü ²Öºþ†Ö 
 (C) ±úÛúß¸ü ´ÖÖêÆü®Ö ÃÖê®ÖÖ¯Ö×ŸÖ 
 (D) ¯ÖÏê´Ö“Ö®¤ü 
 

16. ´Ö®ÖÖê×¾Ö¿»ÖêÂÖÞÖ, ‹Ûú ®Öî¤üÖ×®ÖÛú ‹¾ÖÓ ¾µÖÖÜµÖÖŸ´ÖÛú  
×¾Ö–ÖÖ®Ö ×•ÖÃÖÛúÖê ³ÖÖÂÖÖ, ¯ÖœÌü®Öê †Öî¸ü ¯ÖÏ³ÖÖ¾Ö Ûêú 
×ÃÖ¨üÖÓŸÖ ²Ö®ÖÖ®Öê Ûêú ×»Ö‹ ¯ÖÏµÖãŒŸÖ ×ÛúµÖÖ •ÖÖŸÖÖ Æîü, 
ÛúÖ ÃÖÓÃ£ÖÖ¯Ö®Ö ×ÛúµÖÖ £ÖÖ   

 (A) Æêü¸üÖê»›üü ²»Öæ´Ö (B) ×ÃÖÝ´ÖÓ›ü ±ÏúÖµÖ›ü 
 (C) •ÖêŒÃÖ »ÖÖÛú®Ö (D) ®ÖÖò´ÖÔ®Ö ÆüÖê»ÖêÞ›ü 
 

17. ÛúÖò´¯Öî×¸ü×™ü¾Ö ×»Ö™ü¸êü“Ö¸ü : ‡Ó×›üµÖ®Ö ›üÖ‡´Öë¿Ö®ÃÖ : 
¯ÖãÃŸÖÛú Ûêú »ÖêÜÖÛú Æïü  

 (A) †Ö×´ÖµÖÖ ¤êü¾Ö 
 (B) †µµÖÖ¯ÖÖ ¯ÖÖ×ÞÖÛú¸ü 
 (C) Ûêú.‹´Ö. •ÖÖò•ÖÔ 
 (D) Ã¾Ö¯®Ö ´Ö•Öã´Ö¤üÖ¸ü 

18. ×®Ö´®Ö×»Ö×ÜÖŸÖ ´Öë ÃÖê ÛúÖî®Ö ÃÖß ¯ÖãÃŸÖÛú ‘×¤ü £ÖÖˆÃÖë›ü 
‹Þ›ü ¾Ö®Ö ®ÖÖ‡™üÃÖ’ Ûúß †Öê¸ü ÃÖÓÛêúŸÖ ®ÖÆüà Ûú¸üŸÖß ?  

 (A) ¾ÖÖê»™êüµÖ¸ü Ûúß Ûîú®Ö›üÖ‡›ü 
 (B) ™îü®ÖßÃÖ®Ö Ûúß “¸üßÛú»ÖîŒ¿Ö®ÃÖ †Öò±ú ×¤ü 

†¸êü×²ÖµÖ®Ö ®ÖÖ‡Ô™ËüÃÖ” 
 (C) ¾Ö›ÔüËÃÖ¾Ö£ÖÔ Ûúß ¯ÖÏß»µÖæ›ü
 (D) ¯ÖÖ‰úÞ›ü Ûêú ÛîúÞ™üÖêÃÖ 
 
19. ÃÖÆüß ×¾ÖÛú»¯Ö ÛúÖ “ÖµÖ®Ö Ûúß×•Ö‹ … 
 (i) Ã™üÖ±ú ÃÖê ¸üÖ¿Ö™ü±ú ²Ö®ÖŸÖÖ Æîü … 
 (ii) ¸üÖ¿Ö™ü±ú †Öî¸ü Ã™üÖ±ú ×Æü×Ã™ÒüµÖÖêÝÖÏÖ±úß Ûêú 

†®ŸÖÝÖÔŸÖ †ÖŸÖê Æïü … 
 (iii) Ã™üÖ±ú ´Öæ»Ö ¯ÖÖšü ÃÖê ²ÖÖÊ Æîü †Öî¸ü ¸üÖ¿Ö™ü±ú 

´Öæ»Ö¯ÖÖšü Ûêú †®ŸÖÝÖÔŸÖ †ÖŸÖê Æïü … 
 (iv) ¸üÖ¿Ö™ü±ú †Öî¸ü Ã™üÖ±ú £Öß´ÖÖ™üÖê»ÖÖò•Öß Ûêú 

†®ŸÖÝÖÔŸÖ †ÖŸÖê Æïü …  
 (A) (i) †Öî¸ü (ii) ÃÖÆüß Æïü … 
 (B) Ûêú¾Ö»Ö (i) ÃÖÆüß Æîü … 
 (C) (i) †Öî¸ü (iii) ÃÖÆüß Æïü … 
 (D) Ûêú¾Ö»Ö (iv) ÃÖÆüß Æîü … 
 
20. ÃÖÖ×ÆüŸµÖ †ÛúÖ¤ü´Öß «üÖ¸üÖ ‘‹ ×ÆüÃ™Òüß †Öò±ú ‡Ó×›üµÖ®Ö’ 

×»Ö™ü¸êü“Ö¸ü Ûêú ×ÛúŸÖ®Öê ÜÖÞ›ü ¯ÖÏÛúÖ×¿ÖŸÖ ×ÛúµÖê •ÖÖ 
“ÖãÛêú Æïü ?  

 (A) 9 (B) 8 
 (C) 3 (D) 2 
 
21. ÃÖÖ×Æü×ŸµÖÛú ‡×ŸÖÆüÖÃÖ Ûêú ÛúÖ»Ö-×¾Ö³ÖÖ•Ö®Ö ´Öë 

†¾Ö¾µÖÖÜµÖÖ¾ÖÖ¤ü Ûêú ×²Ö®ÖÖ ´ÖÖŒÃÖá ˆ¯ÖÛú¸üÞÖÖë Ûêú 
¯ÖÏµÖÖêÝÖ ÛúÖ ¯ÖÏµÖÖÃÖ ×ÛúµÖÖ £ÖÖ   

 (A) •ÖÖò•ÖÔ ¯Ö»ÖîÜÖÖ®ÖÖê¾Ö ÛéúŸÖ ‘†Ö™Ôü ‹Þ›ü 
ÃÖÖê×¿Ö»Ö »ÖÖ‡±ú’ ´Öë 

 (B) ×ÛÎúÃ™üÖê±ú¸ü ÛúÖ›ü¾Öê»Ö ÛéúŸÖ ‘‡Ô»µÖæ•ÖÌ®Ö ‹Þ›ü 
×¸ü‹»™üß’ ´Öë  

 (C) •ÖÖò•ÖÔ »ÖãÛúÖÛú ÛéúŸÖ ‘Ã™ü›üß•ÖÌ ‡®Ö µÖã¸üÖê×¯ÖµÖ®Ö 
×¸üµÖ×»Ö•´Ö’ ´Öë  

 (D) ¸êüµÖ´ÖÖÓ›ü ×¾Ö×»ÖµÖ´ÖÃÖ ÛéúŸÖ ‘´ÖÖŒÃÖá•ûÌ´Ö ‹Þ›ü 
×»Ö™ü¸êü“Ö¸ü’ ´Öë  

 
22. ‘×¤ü ‹ê®®Ö»ÖÖÃÖ †Öò±ú ü̧Ö•ÖÃ£ÖÖ®Ö’ ×ÛúÃÖÛúß ü̧“Ö®ÖÖ Æîü ?  
 (A) †Ö¸ü. ×Ûú¯ÖØ»ÖÝÖ 
 (B) •Öê´ÃÖ ™üÖò›ü 
 (C) ‹“Ö.•Öß. ¾Öê»ÃÖ 
 (D) ‹±ú. ÃÛúÖ™ü ×±ú™ËüÃÖÝÖî¸ü»›ü 
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23. The Divine Comedy has its reflection 
in 

 (A) “Valmiki Pratibha” by 
Rabindranath Tagore 

 (B) “Lankadahan Paala” by Leela 
Majumdar 

 (C) “Lakshmaner Shaktishel” by 
Sukumar Ray 

 (D) “Meghnadbadh Kavya” by 
Michael Madhusudan Dutt 

 
24. Monkey, a 16th century Chinese 

creation by Wu Ch’eng-en, is 
 (A) A Play (B) A Fable 
 (C) A Novel (D) An Epic 
 
25. In the 20th century the concept of the 

‘foreignization’ of translation has 
been addressed at length by 

 (A) Walter Benjamin 
 (B) Lawrence Venuti 
 (C) Andre Lefevere 
 (D) Freidrich Schleiermacher 
 
26. The first modern Malayalam novel 

was  
 (A) K.M. Panikkar’s Kerala Simham 
 (B) Chandu Menon’s Indulekha
 (C) Thakazhi Sivasankara Pillai’s 

Chemmeen
 (D) C.V. Raman Pillai’s Marthanda 

varma
 
27. Machiavelli’s Il Principe was 

dedicated to  
 (A) Dante Alighieri 
 (B) Lorenzo de’ Medici 
 (C) Girolamo Savonarola 
 (D) Louis XII 
 
28. In The Dynamics of Literary 

Response, a psychoanalytic model of 
reader response is offered by 

 (A) David Bleich 
 (B) Wolfgang Iser 
 (C) Norman Holland 
 (D) Jonathan Culler 

29. Pierre Bowlez’s flute concerto 
explosante-fixe is based on the last 
line of the novel 

 (A) The Stranger 
 (B) Lolita 
 (C) Nadja 
 (D) Mrs. Dallowary 
 
30. Goethe’s West-Östlicher Divan is an 

adaptation of the works of  
 (A) Ferdowsi 
 (B) Hafiz 
 (C) Omar Khayyam 
 (D) Rudaki 
 
31. The distinction between metaphoric 

and metonymic roles of language 
was most vociferously argued by 

 (A) Boris Eichenbaum 
 (B) Tzvetan Todorov 
 (C) Roman Jacobson 
 (D) Victor Shlovsky 
 
32. The role of hospitality in reception 

theory has been elaborated by 
 (A) Derrida (B) Spivak 
 (C) Durisin (D) Iser 
 
33. The Manipulation School is 

associated mostly with 
 (A) Germanic Studies 
 (B) Francophone Studies 
 (C) Translation Studies 
 (D) Gender Studies 
 
34. The History of Sexuality has been 

written by 
 (A) Sigmund Freud 
 (B) Jacques Lacan 
 (C) Julia Kristeva 
 (D) Michel Foucault 
 
35. The notion of transcreation was 

forwarded most emphatically by 
 (A) P. Lal 
 (B) K.M. George 
 (C) A.K. Ramanujan 
 (D) Sujit Mukherjee 
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23. ‘×¤ü ×›ü¾ÖÖ‡®Ö ÛúÖ´Öê›üß’ ÛúÖ ¯ÖÏ×ŸÖ×²Ö´²Ö ‡ÃÖ´Öë ×¤üÜÖÖ‡Ô 
¯Ö›ÌüŸÖÖ Æîü : 

 (A) ¸ü¾Öß®¦ü®ÖÖ£Ö ™îüÝÖÖê¸ü ÛéúŸÖ ‘¾ÖÖ»´Öß×Ûú ¯ÖÏ×ŸÖ³ÖÖ’ 
´Öë  

 (B) »Öß»ÖÖ ´Ö•Öã´Ö¤üÖ¸ü ÛéúŸÖ ‘»ÖÓÛúÖ¤üÆü®Ö ¯ÖÖ»ÖÖ’ 
´Öë  

 (C) ÃÖãÛãú´ÖÖ¸ü ¸êü ÛéúŸÖ ‘»ÖõÖ´ÖÖ®Öê¸ü ¿Ö×ŒŸÖ¿Öê»Ö’ 
´Öë  

 (D) ´ÖÖ‡Ûêú»Ö ´Ö¬ÖãÃÖæ¤ü®Ö ¤ü¢Ö ÛéúŸÖ ‘´Öê‘Ö®ÖÖ¤ü¾Ö¬Ö 
ÛúÖ¾µÖ’ ´Öë 

 

24. ‘´ÖÖÑÛúß’, 16¾Öà ¿ÖŸÖß Ûúß “Öß®Öß ¸ü“Ö®ÖÖ ×•ÖÃÖÛêú 
»ÖêÜÖÛú ¾Öæ “Öê ‹ÓÝÖ-‹®Ö Æïü - Æîü   

 (A) ‹Ûú ®ÖÖ™üÛú 
 (B) ‹Ûú ±êú²Ö»Ö 
 (C) ‹Ûú ˆ¯Ö®µÖÖÃÖ 
 (D) ‹Ûú ´ÖÆüÖÛúÖ¾µÖ 
 

25. ²ÖßÃÖ¾Öà ¿ÖŸÖÖ²¤üß ´Öë †®Öã¾ÖÖ¤ü Ûêú ‘×¾Ö¤êü¿ÖßÛú¸üÞÖ’ 
Ûúß †¾Ö¬ÖÖ¸üÞÖÖ ¯Ö¸ü ×¾ÖÃŸÖÖ¸ü ÃÖê ×¾Ö“ÖÖ¸ü ×ÛúµÖÖ Æîü  

 (A) ¾ÖÖ»™ü¸ü ²Öë•ÖÖ×´Ö®Ö ®Öê 
 (B) »ÖÖ¸ÓüÃÖ ¾Öê®ÖæŸÖß ®Öê  
 (C) ‹Þ›ü¸êü »Öê±êú¾Öê¸êü ®Öê  
 (D) ±ÏúÖµÖ›ü×¸üÛú ÃÖ»ÖÖ‡¸ü´ÖÖ“Ö¸üü ®Öê 
 

26. ÃÖ²ÖÃÖê ¯ÖÆü»ÖÖ ´Ö×»ÖµÖÖ»Ö´Ö ˆ¯Ö®µÖÖÃÖ £ÖÖ  
 (A) Ûêú.‹´Ö. ¯Ö×ÞÖÛú¸ü ÛéúŸÖ Ûêú¸ü»Ö ØÃÖÆü´ÖË 
 (B) “Ö®¤æü ´Öê®Ö®Ö ÛéúŸÖ ‡®¤ãü»ÖêÜÖÖ 
 (C) £ÖÖÛúÖ•ÖÌß ×¿Ö¾Ö¿ÖÓÛú¸ü ×¯Ö»»Öê ÛéúŸÖ “Öê´´Öß®Ö  
 (D) ÃÖß.¾Öß. ¸ü´Ö®Ö ×¯Ö»»Öê ÛéúŸÖ ´ÖÖ¸üŸÖÞ›ü ¾Ö´ÖÖÔ 
 
27. ×´Ö×ÛúµÖÖ¾Ö»Öß ÛúÖ ‘II Ø¯ÖÏÃÖÃÖÖ‡¯Ö’ ______ ÛúÖê 

ÃÖ´ÖÙ¯ÖŸÖ £ÖÖ … 
 (A) ›üÖÓ™êü †»Öß×£ÖµÖ¸üß 
 (B) »ÖÖê¸ëü•ÖÖê ›üß’ ´Öî×›üÛúß 
 (C) ÝÖß¸üÖê»ÖÖ´ÖÖê ÃÖÖ¾ÖÖê®ÖÖ¸üÖê»ÖÖ 
 (D) »Öæ‡ÃÖ XII 
 

28. ‘×¤ü ›üÖ‡®Öî×´ÖŒÃÖ †Öò±ú ×»Ö™ü¸êü¸üß ×¸üÃÖ¯ÖÖÑÃÖ’ ¯ÖÖšüÛú 
†®Öã×ÛÎúµÖÖ ÛúÖ ´Ö®ÖÖê×¾Ö¿»ÖêÂÖÞÖÖŸ´ÖÛú ´ÖÖò›ü»Ö 
×®Ö´®Ö×»Ö×ÜÖŸÖ ´Öë ÃÖê ×ÛúÃÖ®Öê ¯ÖÏÃŸÖãŸÖ ×ÛúµÖÖ ? 

 (A) ›êü×¾Ö›ü ²»Öß“Ö 
 (B) ¾ÖÖê»±úÝÖïÝÖ ‡ÃÖê¸ü 
 (C) ®ÖÖ´ÖÔ®Ö ÆüÖê»ÖîÞ›ü 
 (D) •ÖÖê®ÖÖ£Ö®Ö ŒµÖæ»Ö¸ü 

29. ×¯Ö†¸êü ²ÖÖˆ»Öê•ÖÌ ÛúÖ ‘Flute concerto 
explosante-fixe’ ×ÛúÃÖ ˆ¯Ö®µÖÖÃÖ Ûúß †×®ŸÖ´Ö 
¯ÖÓ×ŒŸÖ ¯Ö¸ü †Ö¬ÖÖ×¸üŸÖ Æîü ?  

 (A) ×¤ü Ã™Òëü•Ö¸ü 
 (B) »ÖÖê×»ÖŸÖÖ 
 (C) ®ÖÖ¤ü•ÖÖ 
 (D) ×´ÖÃÖê•ÖÌ ›üÖ»ÖÖê¾Öê¸üß 
 
30. ÝÖê™êü ÛúÖ ‘¾ÖêÃ™ü-†Öê×Ã™ü“Ö¸ü ×›ü¾Ö®Ö’, ×®Ö´®Ö×»Ö×ÜÖŸÖ ´Öë 

ÃÖê, ×ÛúÃÖÛúß ¸ü“Ö®ÖÖ ÛúÖ ºþ¯ÖÖ®ŸÖ¸üÞÖ Æîü ? 
 (A) ×±ú¸ü¤üÖîÃÖß (B) ÆüÖ×±ú•ÖÌ 
 (C) ˆ´Ö¸ü ÜÖîµÖÖ´Ö (D) ºþ¤üÖÛúß 
 
31. ºþ¯ÖÛúÖŸ´ÖÛú ‹¾ÖÓ »ÖÖõÖ×ÞÖÛú ³ÖÖÂÖÖ Ûêú ÃŸÖ´³ÖÖë Ûêú 

²Öß“Ö Ûêú ³Öê¤ü ÛúÖê ¤ü¿ÖÖÔ®Öê Ûêú ×»Ö‹ ÃÖ²Ö»ÖŸÖ´Ö 
µÖã×ŒŸÖµÖÖÑ ¯ÖÏÃŸÖãŸÖ Ûúà  

 (A) ²ÖÖê×¸üÃÖ ‡Ô“Ö®Ö²ÖÖ´Ö ®Öê 
 (B) •¾Öê™ü®Ö ™üÖê›üÖê¸üÖê¾Ö ®Öê 
 (C) ¸üÖê´Ö®Ö •ÖîÛú²ÖÃÖ®Ö ®Öê 
 (D) ×¾ÖŒ™ü¸ü ¿»ÖÖê¾ÖÃÛúß ®Öê 
 
32. Ã¾ÖÖÝÖŸÖ ×ÃÖ¨üÖÓŸÖ ´Öë †Ö×ŸÖ£µÖ ÃÖŸÛúÖ¸ü Ûúß ³Öæ×´ÖÛúÖ 

ÛúÖê ¯ÖÏ×ŸÖ¯ÖÖ×¤üŸÖ ×ÛúµÖÖ Æîü   
 (A) ›êü¸üß›üÖ ®Öê  (B) Ã¯Öß¾ÖÛú ®Öê 
 (C) ›æü¸üßÃÖ®Ö ®Öê (D) ‡ÃÖê¸ü ®Öê 
 
33. ‘×¤ü ´Öî®µÖæ¯Öã»Öê¿Ö®Ö ÃÛæú»Ö’ ÛúÖ †×¬ÖÛúŸÖ¸ü ÃÖ´²Ö®¬Ö 

Æîü   
 (A) •Ö´ÖÔ®Öß †¬µÖµÖ®Ö ÃÖê  
 (B) ±ÏúÖÓÛúÖê±úÖê®Ö †¬µÖµÖ®Ö ÃÖê 
 (C) †®Öã¾ÖÖ¤ü †¬µÖµÖ®Ö ÃÖê 
 (D) ´Ö×Æü»ÖÖ †¬µÖµÖ®Ö ÃÖê  
 
34. ‘×¤ü ×ÆüÃ™Òüß †Öò±ú ÃÖêŒÃÖã‹×»Ö™üß’ Ûêú »ÖêÜÖÛú Æïü   
 (A) ×ÃÖÝ´ÖÓ›ü ±ÏúÖµÖ›ü 
 (B) •ÖêŒÃÖ »ÖÖÛú®Ö 
 (C) •Öã×»ÖµÖÖ ×ÛÎúÃ™êü¾ÖÖ 
 (D) ´ÖÖ‡Ûú»Ö ±úÖîÛúÖ»™ü 
 
35. †®ÖãÃÖé•Ö®Ö ×¾Ö“ÖÖ¸ü ÛúÖê ÃÖ²Ö»ÖŸÖÖ ÃÖê ×ÛúÃÖÛêú «üÖ¸üÖ 

†ÖÝÖê ²ÖœÌüüÖµÖÖ ÝÖµÖÖ ?  
 (A) ¯Öß. »ÖÖ»Ö (B) Ûêú.‹´Ö. •ÖÖò•ÖÔ 
 (C) ‹.Ûêú. ¸üÖ´ÖÖ®Öã•Ö®Ö (D) ÃÖã•ÖßŸÖ ´ÖãÜÖ•Öá 
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36. The impact of Homer on history 
writing is clear in 

 (A) discussions of warfare by early 
historians. 

 (B) the use of set speeches by 
Thucydides. 

 (C) Herodotus’ references to early 
myths. 

 (D) the use of trochaic tetrameter 
by Herodotus. 

 
37. The five volume Adhunik Bharatiya 

Galpo comprising modern Indian 
short stories from various bhasas in 
Bangla translation, was edited by 

 (A) Buddhadeva Bose 
 (B) Rabindranath Tagore 
 (C) Manabendra Bandyopadhyay 
 (D) Naresh Guha 
 
38. Sanjay Leela Bhansali’s ‘Devdas’ 

was based on 
 (A) a play by Rabindranath Tagore 
 (B) a novel by Saran Chandra 

Chattopadhyay 
 (C) a novel by Bankim Chandra 

Chattopadhyay 
 (D) a novel by Premchand 
 
39. Which of the following texts of 

Gertrude Stein is an opera ? 
 (A) Four Saints in Three Acts
 (B) Three Lives
 (C) The Autobiography of Alice B. 

Toklas
 (D) A Circular Play
 
40. Identify the poet who lives on the 

Isle of Lesbos 
 (A) Homer 
 (B) Sappho 
 (C) Alcaeus 
 (D) Catullus 

41. Who among the following is 
associated with ‘Third Theatre’ ? 

 (A) Utpal Dutt 
 (B) Badal Sricar 
 (C) Satish Alekar 
 (D) Mohan Rakesh 
 
42. The Pulitzer Prize is administered by 
 (A) Columbia University, USA 
 (B) Oxford University, UK 
 (C) Stanford University, USA 
 (D) University of Toronto, Canada 
 
43. To mark the 25th Anniversary of the 

Man Booker Prize for fiction, a 
special Booker of Bookers Prize was 
awarded in 1993 to 

 (A) Amitav Ghosh 
 (B) Salman Rushdie 
 (C) Vikram Seth 
 (D) V.S. Naipaul 
 
44. Don Carlos (1782-1787) marks a 

transition from pre-romanticism to 
Classicism on the part of  

 (A) Goethe 
 (B) Schlegel 
 (C) Schiller 
 (D) Nietzsche 
 
45. Thematology 
 (i) puts into suspension questions 

related to the why’s and how’s 
of literary study. 

 (ii) re-routes questions of form and 
meaning via that of content. 

 (iii) rephrases the ‘how’ and the 
‘why’ in terms of the ‘what’ 

 (A) only (i) 
 (B) (i) and (ii) 
 (C) (i), (ii) and (iii) 
 (D) none of the above 
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36. ‡×ŸÖÆüÖÃÖ »ÖêÜÖ®Ö Ûêú ×ÛúÃÖ ¯ÖõÖ ¯Ö¸ü ÆüÖê´Ö¸ü ÛúÖ ¯ÖÏ³ÖÖ¾Ö 
Ã¯ÖÂ™ü —Ö»ÖÛúŸÖÖ Æîü ? 

 (A) ¯ÖÏÖ¸ü×´³ÖÛú ‡×ŸÖÆüÖÃÖÛúÖ¸üÖë Ûêú µÖã¨ü ¾ÖÞÖÔ®Ö ´Öë 
 (B) £ÖæÛúß›üß›üßÃÖ «üÖ¸üÖ ×®Ö×¿“ÖŸÖ ³ÖÖÂÖÞÖÖë Ûêú 

¯ÖÏµÖÖêÝÖ ´Öë 
 (C) Æüß¸üÖê›üÖê™üÃÖ «üÖ¸üÖ ¯ÖÏÖ¸ü×´³ÖÛú ×´Ö×£ÖÛúÖë Ûêú 

¯ÖÏ¤ü¢Ö ÃÖÓ¤ü³ÖÖí ´Öë  
 (D) Æüß¸üÖê›üÖê™üÃÖ «üÖ¸üÖ ™ÒüÖêÛêúÛú ™êü™ü¸üÖ´Öß™ü¸ü (‹Ûú 

”û®¤ü) Ûêú ¯ÖÏµÖÖêÝÖ ´Öë 
 
37. ¯ÖÓ“Ö-ÜÖÞ›üßµÖ ‘†Ö¬Öã×®ÖÛú ³ÖÖ¸üŸÖßµÖ ÝÖ»¯ÖÖê’ ×•ÖÃÖ´Öë 

×¾Ö×³Ö®®Ö ³ÖÖÂÖÖ†Öë Ûêú †Ö¬Öã×®ÖÛú ³ÖÖ¸üŸÖßµÖ »ÖêÜÖÛúÖë 
Ûúß ÛúÆüÖ×®ÖµÖÖÑ £Öß †Öî¸ü •ÖÖê ²ÖÓÝ»ÖÖ ´Öë ¯ÖÏÛúÖ×¿ÖŸÖ Æãü‡Ô, 
ˆÃÖÛúÖ ÃÖ´¯ÖÖ¤üÛú £ÖÖ   

 (A) ²Öã¨ü¤êü¾Ö ²ÖÖêÃÖ 
 (B) ¸ü¾Öß®¦ü®ÖÖ£Ö ™îüÝÖÖê¸ü 
 (C) ´Ö®Ö²Öê®¦ü ²ÖÓ¬ÖÖê¯Ö¬µÖÖµÖ 
 (D) ®Ö ȩ̂ü¿Ö ÝÖãÆüÖ 
 
38. ÃÖÓ•ÖµÖ »Öß»ÖÖ ³Ö®ÖËÃÖÖ»Öß ÛúÖ ‘¤êü¾Ö¤üÖÃÖ’ †Ö¬ÖÖ×¸üŸÖ £ÖÖ   
 (A) ¸ü¾Öß®¦ü®ÖÖ£Ö ™îüÝÖÖê¸ü Ûêú ‹Ûú ®ÖÖ™üÛú ¯Ö¸ü 
 (B) ¿Ö¸üŸÖ “Ö®¦ü “Ö™üÖê¯Ö¬µÖÖµÖ Ûêú ‹Ûú ˆ¯Ö®µÖÖÃÖ 

¯Ö¸ü 
 (C) ²ÖÓ×Ûú´Ö “Ö®¦ü “Ö™üÖê¯Ö¬µÖÖµÖ Ûêú ˆ¯Ö®µÖÖÃÖ ¯Ö¸ü 
 (D) ¯ÖÏê´Ö“Ö®¤ü Ûêú ‹Ûú ˆ¯Ö®µÖÖÃÖ ¯Ö¸ü 
 
39. ×®Ö´®Ö×»Ö×ÜÖŸÖ ¯ÖãÃŸÖÛúÖë ´Öë ÃÖê ÛúÖî®Ö ÃÖß ‘•Ö¸ü™äü›Ìü 

Ã™üß®Ö’ ÛúÖ †Öê¯Öê¸üÖ Æîü ?  
 (A) ±úÖê¸ü ÃÖë™üÃÖ ‡®Ö £ÖÐß ‹Œ™üÃÖ 
 (B) £ÖÐß »ÖÖ‡¾ÖÃÖ 
 (C) ×¤ü †Ö™üÖê²ÖÖµÖÝÖÏÖ±úß †Öò±ú ‹×»ÖÃÖ ²Öß. 

™üÖêÛú»ÖÃÖ 
 (D) ‹ ÃÖÛãÔú»Ö¸ü ¯»Öê 
 
40. ‡Ã»Öê »ÖêÃ²ÖÖêÃÖ ×®Ö¾ÖÖÃÖß Ûú×¾Ö Ûúß ¯ÖÆü“ÖÖ®Ö Ûúß×•Ö‹ … 
 (A) ÆüÖế Ö¸ü 
 (B) ÃÖÖ±úÖê 
 (C) †»ÖÛúÖµÖÃÖ 
 (D) Ûêú™æü»ÖÃÖ 

41. ×®Ö´®Ö×»Ö×ÜÖŸÖ ´Öë ÃÖê ÛúÖî®Ö ‘ŸÖßÃÖ¸êü ×£Ö‹™ü¸ü’ ÃÖê •Öã›ÌüÖ 
Æîü  ? 

 (A) ˆŸ¯Ö»Ö ¤ü¢Ö 
 (B) ²ÖÖ¤ü»Ö ×ÃÖ¸üÛúÖ¸ü 
 (C) ÃÖŸÖß¿Ö †»ÖêÛú¸ü 
 (D) ´ÖÖêÆü®Ö ¸üÖÛêú¿Ö 
 
42. ¯Öã×»Ö™ü•Ö¸ü ¯Öã¸üÃÛúÖ¸ü ÛúÖ ¯ÖÏ²Ö®¬Ö Ûú¸üŸÖÖ Æîü   
 (A) ÛúÖê»Ö×´²ÖµÖÖ µÖæ×®Ö¾ÖÙÃÖ™üß, µÖæ.‹ÃÖ.‹. 
 (B) †ÖŒÃÖ±úÖê›Ôü µÖæ×®Ö¾ÖÙÃÖ™üß, µÖæ.Ûêú. 
 (C) Ã™üÖ®Ö±úÖê›Ôü µÖæ×®Ö¾ÖÙÃÖ™üß, µÖæ.‹ÃÖ.‹. 
 (D) µÖæ×®Ö¾ÖÙÃÖ™üß †Öò±ú ™üÖê¸ëü™üÖê, Ûú®ÖÖ›üÖ 
 
43. ´ÖÖò®Ö ²ÖæÛú¸ü ÝÖ»¯Ö ¯Öã¸üÃÛúÖ¸ü Ûúß 25¾Öà ¾ÖÂÖÔÝÖÖÓšü 

´Ö®ÖÖ®Öê Ûêú ×»Ö‹ ‹Ûú ×¾Ö¿ÖêÂÖ ²ÖæÛú¸ü †Öò±ú ²ÖæÛú¸üÃÖ 
¯Öã¸üÃÛúÖ¸ü 1993 ´Öë ×ÛúÃÖê ×¤üµÖÖ ÝÖµÖÖ ?  

 (A) †×´ÖŸÖÖ¾Ö ‘ÖÖêÂÖ 
 (B) ÃÖ»Ö´ÖÖ®Ö ¸ü¿Ö¤üß 
 (C) ×¾ÖÛÎú´Ö ÃÖêšü 
 (D) ¾Öß.‹ÃÖ. ®ÖîµÖ¯ÖÖò»Ö 
 
44. ›üÖò®Ö ÛúÖ¸ü»ÖÖêÃÖ (1782-1787) ×ÛúÃÖÛêú ×»Ö‹ ¯Öæ¾ÖÔ 

¸üÖê´ÖÖÓÃÖ¾ÖÖ¤ü ÃÖê Œ»ÖÖ×ÃÖÛú¾ÖÖ¤ü Ûêú ²Öß“Ö 
ÃÖÓÛÎúÖ×®ŸÖÛúÖ»Ö Æîü ? 

 (A) ÝÖÖê£Öê 
 (B) ¿»ÖêÝÖ»Ö 
 (C) ×¿Ö»Ö¸ü 
 (D) ×®ÖŸ¿Öê 
 
45. ¾ÖÃŸÖã ŸÖ¢¾Ö ×¾Ö–ÖÖ®Ö (£Öß´ÖÖ™üÖê»ÖÖò•Öß) Æîü  
 (i) µÖÆü ÃÖÖ×Æü×ŸµÖÛú †¬µÖµÖ®Ö ÃÖ´²Ö®¬Öß ŒµÖÖë 

†Öî ü̧ ÛîúÃÖê ¯ÖÏ¿®ÖÖë ÛúÖê ×®Ö»Ö×´²ÖŸÖ Ûú ü̧ŸÖÖ Æîü … 
 (ii) ×¾ÖÂÖµÖ¾ÖÃŸÖã Ûêú ´ÖÖ¬µÖ´Ö ÃÖê ºþ¯Ö †Öî¸ü †£ÖÔ 

ÛúÖ ¯Öã®Ö¸ü-´ÖÖÝÖÔ … 
 (iii) ŒµÖÖ Ûêú †£ÖÔ ´Öë ‘ŒµÖÖë’ †Öî̧ ü ‘ÛîúÃÖê’ ÛúÖê 

®ÖµÖÖ ºþ¯Ö ¤êü®ÖÖ … 
 (A) Ûêú¾Ö»Ö (i) ÃÖÆüß Æîü … 
 (B) (i) †Öî¸ü (ii) ÃÖÆüß Æïü … 
 (C) (i), (ii) †Öî¸ü (iii) ÃÖÆüß Æïü … 
 (D) ˆ¯Ö¸üÖêŒŸÖ ´Öë ÃÖê ÛúÖê‡Ô ³Öß ÃÖÆüß ®ÖÆüà Æîü … 
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Read the following passage and answer the 
question based on it : 
 
Parochialism and provincialism are 
opposites. The provincial has no mind of 
his own; he does not trust what his eyes see 
until he has heard what the metropolis – 
towards which his eyes are turned – has to 
say on any subject. This runs through all 
activities. 
The parochial mentality, on the other hand, 
is never in any doubt about the social and 
artistic validity of his parish…… In Ireland 
we are inclined to be provincial not 
parochial, for it requires a great deal of 
courage to be parochial. When we do 
attempt having the courage of our parish, 
we are inclined to go false and play up to 
the larger parish on the other side of the 
Irish Sea. In recent times we have had two 
great Irish parishioners – James Joyce and 
George Moore. They explained nothing. 
The public had either to come to them or 
stay in the dark… 
Parochialism is universal; it deals with the 
fundamentals. 
 
46. Identify the true statement below : 
 (A) Parish and Parochial are related 

words. 
 (B) To be provincial is to be 

parochial as well. 
 (C) Provincialism runs through all 

activities. 
 (D) The writer does not identify 

him/herself with Ireland and 
the Irish. 

47. In the author’s view, being parochial 
is _________. 

 (A) not desirable 

 (B) desirable 

 (C) better than being provisional 

 (D) a matter of personal will 

 

48. The author does not say that ______. 

 (A) the Irish are parochial 

 (B) the Irish are not Parochial 

 (C) the Irish tend to be Parochial 

 (D) the Irish are more parochial 
than provincial 

 

49. The two examples the author cities of 
Parochialism are; according to him, 
good models to follow because  

 (A) they have confidence in their 
parish. 

 (B) they are great writers. 

 (C) they explain nothing. 

 (D) they are indifferent to the 
public. 

 

50. The good models of Irish nationalism 
flounder when they “play up to the 
larger parish”. In this context, “the 
larger parish” refers to _______. 

 (A) Roman Catholicism 

 (B) The Orient 

 (C) Protestantism 

 (D) Europe 
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×®Ö´®Ö×»Ö×ÜÖŸÖ ÝÖªÖÓ¿Ö ÛúÖê ¯Ö×œÌü‹ †Öî¸ü ‡ÃÖ ¯Ö¸ü †Ö¬ÖÖ×¸üŸÖ 
¯ÖÏ¿®ÖÖë Ûêú ˆ¢Ö¸ü ¤üß×•Ö‹ : 
 õÖê¡ÖßµÖ¾ÖÖ¤ü (¯Öî¸üÖê×ÛúµÖ»Ö) †Öî¸ü ¯ÖÏÖ®ŸÖ¾ÖÖ¤ü 
(¯ÖÏÖêØ¾Ö×¿ÖµÖ»Ö) ×¾Ö¸üÖê¬Öß ¿Ö²¤ü Æïü … ¯ÖÏÖ®ŸÖßµÖŸÖÖ ÛúÖ †¯Ö®ÖÖ 
ÛúÖê‡Ô ×¤ü´ÖÖÝÖ ®ÖÆüà ÆüÖêŸÖÖ, ¾ÖÆü •ÖÖê ¤êüÜÖŸÖÖ Æîü ˆÃÖê ˆÃÖ ¯Ö¸ü 
ŸÖ²Ö ŸÖÛú ×¾Ö¿¾ÖÖÃÖ ®ÖÆüà ÆüÖêŸÖÖ •Ö²Ö ŸÖÛú ¾ÖÆü µÖÆü ®ÖÆüà ÃÖã®Ö 
»ÖêŸÖÖ ×Ûú ×ÛúÃÖß ×¾ÖÂÖµÖ ¯Ö¸ü ´Öî™ÒüÖê¯ÖÖê×»ÖÃÖ (´ÖÆüÖ®ÖÝÖ¸ü) 
×•ÖÃÖÛúß †Öê¸ü ˆÃÖÛúß ¥ü×Â™ü ÃÖ¤îü¾Ö »ÖÝÖß ¸üÆüŸÖß Æîü, ÛúÖ ŒµÖÖ 
ÛúÆü®ÖÖ Æîü ? ‹êÃÖÖ ¯ÖÏŸµÖêÛú ÝÖ×ŸÖ×¾Ö×¬Ö ´Öë ÆüÖêŸÖÖ Æîü …  
 ¤æüÃÖ¸üß †Öê¸ü õÖê¡ÖßµÖ¾ÖÖ¤ü (ÃÖÓÛúßÞÖÔŸÖÖ¾ÖÖ¤ü) ÛúÖê †¯Ö®Öß 
¯Öî×¸ü¿Ö Ûúß ÃÖÖ´ÖÖ×•ÖÛúŸÖÖ, Ûú»ÖÖŸ´ÖÛúŸÖÖ Ûúß ¾Öî¬ÖŸÖÖ Ûêú ¯ÖÏ×ŸÖ 
†Ö¿ÖÓÛúÖ ®ÖÆüà ÆüÖêŸÖß … †ÖµÖ¸ü»ÖîÞ›ü ´Öë Æü´Ö ¯ÖÏÖ®ŸÖ¾ÖÖ¤üß ÆüÖê®ÖÖ 
“ÖÖÆüŸÖê Æïü, õÖê¡ÖßµÖ¾ÖÖ¤üß ®ÖÆüà, ŒµÖÖë×Ûú ¯Öî¸üÖê×ÛúµÖ»Ö ÆüÖê®Öê Ûêú 
×»Ö‹ ²ÖÆãüŸÖ ÃÖÖ ÃÖÖÆüÃÖ “ÖÖ×Æü‹ … •Ö²Ö Æü´Ö †¯Ö®Öê ¯Öê×¸ü¿Ö Ûêú 
¯ÖÏ×ŸÖ †¯Ö®Öê ÃÖÖÆüÃÖ ÛúÖê •Öã™üÖ®ÖÖ “ÖÖÆüŸÖê Æïü ŸÖÖê Æü´ÖÖ¸üÖ —ÖãÛúÖ¾Ö 
—ÖãšüÖ ¯Ö›Ìü®Öê Ûúß †Öê¸ü ÆüÖê •ÖÖŸÖÖ Æîü †Öî¸ü Æü´ÖÖ¸üÖ ¬µÖÖ®Ö 
†Ö‡×¸ü¿Ö ÃÖÖÝÖ¸ü Ûúß ¤æüÃÖ¸üß †Öê ü̧ Ûúß ²Ö›Ìüß ¯Öê×¸ü¿Ö Ûúß ŸÖ¸ü±ú 
ÆüÖê »ÖêŸÖÖ Æîü … ÆüÖ»Ö Æüß ´Öë Æü´ÖÖ¸êü ¤üÖê ´ÖÆüÖ®Ö †Ö‡×¸ü¿Ö 
¯Öê×¸ü¿Ö®Ö¸ü Æãü‹ Æïü - •Öê´ÃÖ •Öã†ÖµÖÃÖ †Öî¸ü •ÖÖò•ÖÔ ´ÖæµÖ¸ü … 
ˆ®ÆüÖë®Öê ×ÛúÃÖß Ûúß ¾µÖÖÜµÖÖ ®ÖÆüà Ûúß … »ÖÖêÝÖÖë ÛúÖê µÖÖ ŸÖÖê 
ˆ®ÖÛêú ¯ÖÖÃÖ •ÖÖ®ÖÖ ¯Ö›ÌüŸÖÖ £ÖÖ †£Ö¾ÖÖ †Ó¬ÖÛúÖ¸ü ´Öë ³Ö™üÛú®ÖÖ 
ÆüÖêŸÖÖ £ÖÖ … 
õÖê¡ÖßµÖ¾ÖÖ¤ü ÃÖÖ¾ÖÔ×¡ÖÛú Æïü, ¾ÖÆü ´ÖÖî×»ÖÛúŸÖÖ ÃÖê ÃÖ´²Ö®¬Ö ¸üÜÖŸÖÖ 
Æîü … 

 
46. ×®Ö´®Ö×»Ö×ÜÖŸÖ Ûú£Ö®ÖÖë ´Öë ÃÖê ÃÖÆüß Ûú£Ö®Ö Ûúß 

¯ÖÆü“ÖÖ®Ö Ûúß×•Ö‹ : 
 (A) ¯Öî×¸ü¿Ö †Öî¸ü ¯Öî¸üÖê×ÛúµÖ»Ö ÃÖ´²Ö×®¬ÖŸÖ ¿Ö²¤ü    

Æïü … 
 (B) ¯ÖÏÖ®ŸÖßµÖ ÆüÖê®Öê Ûêú ×»Ö‹ ¯Öî¸üÖê×ÛúµÖ»Ö ³Öß ÆüÖê®ÖÖ 

ÆüÖêŸÖÖ Æîü … 
 (C) ¯ÖÏÖ®ŸÖ¾ÖÖ¤ü ÃÖ³Öß ÝÖ×ŸÖ×¾Ö×¬ÖµÖÖë ´Öë ×¤üÜÖÖ‡Ô 

¯Ö›ÌüŸÖÖ Æîü … 
 (D) »ÖêÜÖÛú/»Öê×ÜÖÛúÖ †ÖµÖ¸ü»ÖîÞ›ü †Öî¸ü ¾ÖÆüÖÑ Ûêú 

¾ÖÖ×ÃÖµÖÖë Ûêú ÃÖÖ£Ö †¯Ö®ÖÖ ŸÖÖ¤üÖŸ´µÖ Ã£ÖÖ×¯ÖŸÖ 
®ÖÆüà Ûú¸üŸÖÖ/Ûú¸üŸÖß … 

47. »ÖêÜÖÛú Ûêú ´ÖŸÖÖ®ÖãÃÖÖ¸ü, ¯Öî¸üÖê×ÛúµÖ»Ö ÆüÖê®ÖÖ 

 (A) ‹ÂÖÞÖßµÖ ®ÖÆüà Æîü … 

 (B) ‹ÂÖÞÖßµÖ Æîü …  

 (C) ¯ÖÏÖêØ¾Ö×¿ÖµÖ»Ö ÆüÖê®Öê ÃÖê ²ÖêÆüŸÖ¸ü Æîü … 

 (D) ´ÖÖ´Ö»ÖÖ ×®Ö•Öß ‡“”ûÖ¿Ö×ŒŸÖ ÛúÖ Æîü … 

 

48. »ÖêÜÖÛú µÖÆü ®ÖÆüà ÛúÆüŸÖÖ ×Ûú   

 (A) †ÖµÖ¸ü»ÖîÞ›ü¾ÖÖÃÖß ¯Öî¸üÖê×ÛúµÖ»Ö Æïü … 

 (B) †ÖµÖ¸ü»ÖîÞ›ü¾ÖÖÃÖß ¯Öî¸üÖê×ÛúµÖ»Ö ®ÖÆüà Æïü … 

 (C) †ÖµÖ¸ü»ÖîÞ›ü¾ÖÖÃÖß ¯Öî¸üÖê×ÛúµÖ»Ö ÆüÖê®ÖÖ “ÖÖÆüŸÖê 
Æïü … 

 (D) †ÖµÖ¸ü»ÖîÞ›ü¾ÖÖÃÖß ¯ÖÏÖêØ¾Ö×¿ÖµÖ»Ö ÆüÖê®Öê ÃÖê 
†×¬ÖÛú ¯Öî¸üÖê×ÛúµÖ»Ö Æïü … 

 

49. »ÖêÜÖÛú «üÖ¸üÖ ¯Öî¸üÖê×ÛúµÖÖ×»Ö•ûÌ´Ö Ûêú ×¤üµÖê ÝÖ‹ ¤üÖê 
ˆ¤üÖÆü¸üÞÖ, ˆÃÖÛêú ´ÖŸÖÖ®ÖãÃÖÖ¸ü, †®ÖãÛú¸üÞÖ Ûú¸ü®Öê Ûêú 
×»Ö‹ †“”êû ´ÖÖ›ü»Ö Æïü, ŒµÖÖë×Ûú  

 (A) ˆ®Æëü †¯Ö®Öß ¯Öî×¸ü¿Ö ´Öë ×¾Ö¿¾ÖÖÃÖ Æîü … 

 (B) ¾Öê ´ÖÆüÖ®Ö »ÖêÜÖÛú Æïü … 

 (C) ˆ®ÆüÖë®Öê ×ÛúÃÖß Ûúß ¾µÖÖÜµÖÖ ®ÖÆüà Ûúß … 

 (D) ¾Öê »ÖÖêÝÖÖë Ûêú ¯ÖÏ×ŸÖ ˆ¤üÖÃÖß®Ö Æïü … 

 

50. †Ö‡× ü̧¿Ö ü̧ÖÂ™ÒüßµÖ¾ÖÖ¤ü Ûêú †“”êû ´ÖÖ›ü»Ö †ÃÖ±ú»Ö ÆüÖê 
•ÖÖŸÖê Æïü •Ö²Ö ¾Öê ‘²Ö›Ìêü ¯Öî× ü̧¿Ö Ûúß ²ÖÖŸÖ Ûú ü̧ŸÖê Æïü’, ‡ÃÖ 
ÃÖÓ¤ü³ÖÔ ´Öë ‘²Ö›Ìêü ¯Öî× ü̧¿Ö’ ÛúÖ ×ÛúÃÖ †Öȩ̂ ü ÃÖÓÛêúŸÖ Æîü ? 

 (A) ¸üÖê´Ö®Ö Ûîú£ÖÖê×»ÖÛú¾ÖÖ¤ü 

 (B) ¯Öæ¾ÖÔ ¤êü¿Ö 

 (C) ¯ÖÏÖê™êüÃ™ïü™ü¾ÖÖ¤ü 

 (D) µÖæ¸üÖê¯Ö 
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