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¢ Please check that this question paper contains 7 printed pages.

e (Code number given on the right hand side of the question paper should be written on the
title page of the answer-book by the candidate.

e Please check that this question paper contains 24 questions.

e Please write down the Serial Number of the question before attempting it.

e 15 minutes time has been allotted to read this question paper. The question paper will be
distributed at 10.J5 am. From 10.15 a.m. to 10.30 a.m., the students will read the

question paper only-and will not write any answer on the answer-book during this period.
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General Instructions :

44

(i)  There are 24 questions in all.
(i) All the questions are compulsory.

(iii) Question nos. 1 to 5 are very short answer questions carrying 1 mark each. Answer
to each of these should not exceed 15 words.

(iv) Question nos. 6 to 10 are short answer questions carrying 2 marks each. Answer to
each of these should not exceed 50 words.

(v)  Question nos. 11 to 17 are short answer questions carrying 3 marks each. Answer
to each of these should not exceed 75 words.

(vi) Question nos. 18 to 21 are short answer questions carrying 4 marks each. Answer
to_each of these should not exceed 150 words.

(vii) Question no. 22 to 24 are long answer questions carrying 6 marks each. Answer to
each of these should not exceed 250 words.

Treceh JehT3T ({TeTeret TAT3ed ) i JTfseh R fohe Teha 7 1

Who 1s the mventor of “retlector lights™ ?

H¢ o 39 YR h1 4 TAfgu 8T euieh 11 o ITEdfeeh T &l ¢@d & ? 1

Name the type of set where audience sees the actual space of action.

Ty o dH T 2ld 2SI 1o ol 311 Fdsieh s91d 3 |” WY foheal a1 9ai & 911 fefige | 1

There are three levels of conflict that make a play more satistying. Mention any two
such levels of contlict.
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4. 9 W H-FAEH H HH A= FGE AEAsT 3R stfiehendr (Tesgd) & o9 gquiar
TS ? 1

Who brought three dimensional sets on stage and created integrity between actors and

design ?

5. ¥R e fagamer™ o g1 Taum d ueh \fsha faear srRishd =i et ™1 ? 1

Why an active extension programme was added to the two wings of National School
of Drama (NSD) ?

6. G Tl YhR FT-HT 8 7 ;.

What are the two types of props ?

7. “dRlde Siad H 9T Teh 3R Il 8 Sl gAR JTdfshaT ol TI8 hidl & fhd Hd T 3CHh
AR I HicdHsh Bidl 2 |7 3% HU &+ 3Tl § ¥ FHifsu o5 g sriEdan
HTod -1 SCREhT b JTd T shAT Icqel hid hl 3e3 htl UTH i Fhdl & 7 2

“In real life there 1s always a stimulus that sets off our reaction but on the stage, the
stimulus 1s unreal or 1magined.” In the light of the above statement explain how an

actor should.aim to create a response to imaginary stimuli ?

8. &I WIEhIdeh shgl ol TP HRIdeh AGH-JGH HRIsEH (NCEP) <1 @ fafyrear |
TehdT o T AT 3e31 ol hdl YTH HL Thl & ? 2

How National Cultural Exchange Programme (NCEP) of Zonal Cultural Centres been

able to achieve its objective of unity within diversity in our country ?

9. TywHar =1 UmE’ (fUUX 31Th HUeel) I6g i SATEAT ShilT | 2

Explain the term ““Theatre of Cruelty”.

44 3 [P.T.O.

collegedunia:

India’s largest Student Review Platform




10. 9] b I Ueh 312707 o1 JHIUGH g (0™ 98 Taaia™ sl ST, HesM, Jedered, i@
foIoeToUT 317fq eh! Aehriehl ohl TIT&TUT ¢ Hehd! & | fohell SIcdTe e (MsdRM ANHoRH) |

3! YiHehl hl TIT HITTT | 2

Renu has a teaching certificate in order to teach and instruct students in the techniques
of acting, directing, playwriting, script analysis etc. Explain the role she can play in a

production organization.

11. Tepet Ffemar <Y ermdr 38 ot R Swtdl 2 Top 389 9831 371 "ehcHsh Tfd <hl fehat S1ih

qTq shl & ? T hifWU | 3

An actor’s potential lies 1n his ability to possess a power of co-ordination and positive

movement. Explain.

12. TpEl ATes oig@eh & iU U= hl ST Shedlcdsh 3T T=T 9OUA] Sl STHEAT =0

AT & 7 3

Why it 1s important for a playwright to understand and know the established artistic

and theatrical conventions of the theatre ?

13. ‘i ey (Ve T vree <hi S it | 3

Explain the term “Action Research”.

14, @fid, I3 3R ATEh o &9 § HE A i fafae F&nid o faerg 3R g&u fotEd &l
TIfd ATesh 3ThIGHT o Tohd TehR TXIeTd @1 2 3T 36 T & ? 3

State how the ‘Sangeet Natak Academy’ preserves and promotes the vast intangible

heritage of India’s diverse culture expressed in the forms of music, dance and drama.
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15. (%) ThHl T Aeh-oi@eh o1 T TTRIT ToTe Tagr weT | fHqurar a6l 81 3R Y

AT U™ TTHE bl AT AT &1 81, 39 i W fewquft shifsu | 3

(@) W i wfyep 3R |nfaferes fafayar o gfafafsa gm aet fordl g1 gei &1 3eor@
HIT |

(a) Name any one playwright who excelled in the Hindi language and added new

dimensions to the modern and contemporary Indian theatre. Comment on his

work.

(b) Give any two values retlected in the linguistic literary diversity of India.

16. 39 o= bl U8 3T AT hITTT S 3 il hl Teh YR sl TT HIANMAT I A AT
S8 319 99 H GEIUN H hH i JTe1l o g 3T Tehd U TGIT 70T 7 | 3

Identity and explain the concept which was a kind a workshop theatre and a plattorm

for those works that were rejected by the mainstream practitioners in those days.

17. 371 o IUNH b ©9 H € HEL Sh-1eh’ bl Haw [(IRgU | 3

State the importance of “The Meissner Technique’, as an approach to acting.

18. (%) Ticiiad uAl & YR 9 7=fT Y&qid | Jig L H TIh JehI o YhR hl
EEEIEETIEIS 4

(1) ST YTl Sieh AU’ I Hishd i o foTT FAIRITE TR H I fohIT AT B |
(2) ¥ H ST, SRS 311G 3T TN & H FERIdl ¢d & 1Tk o 34 UTehiceh qel

1 AT U Icd Hid & |

(3) I8 a9 3Afereh v=fed A9-Yehil & fS9H 3= 91¢ 1 Ush HTURY o9, Ush
TTEdeh 3TR 9T o & BT § o959 (TeAlsR) T @I §37T Aiohe BT 2 |

(@) Tfid 99 W gad 930 I1Eehi T9TT 8 Icqel Shidl § 7
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(a) From the given statements, identify the type of light used to enhance a theatrical

performance.

(1) These lamps are coated with fluorescent powder to activate, what 1s called
‘Black Lamp’.

(2) These help us see the etfect of clouds, rains as they create artificial etfect

of these natural phenomena.

(3) This 1s the most common stage light, having an ordinary lamp with higher

wattage, a reflector and a socket mounted in a small metal enclosure.

(b) How do ‘Bubble Machine’ add dramatic effect to a musical theatre ?

19. hell AT 3TThed (TSSTS) 1 hig M Teh HYUI o BIAT & SH TehH[ 37T ST o Tohl hl
Iifd BIR-BI¢ Jadal W HiHd g1 8 | ¥ feasd ¥ %all o IR O awal &1 9™ died
HHHATRY | 4

Any work of art or design 1s a wholesome picture, which 1s built with small elements
just like the ingredients of a well-cooked dish. Name and explain four basic elements

of art 1n set design.

20. 3Tk IRETT TE= H IAH] Fal o 3d S 18l Fdl o TR H §C 77 qRedAl, 7
o QYT S ST FHI UM hHITY | 4

Describe the innovative changes, new forms of theatre and experiments that happened

in late nineteenth and early twentieth century in modern western theatre.

21. Y | 3191 el & fob o acue fagial & @y U fagia Red Y | 3], deied S,
TAZATEeh] 3ATiq o ShAT T gU M4l 4 gH o Tgld 1¢U & fSaeh! forewar & Tro=ita oy <A1
YR ST 8 | 4
TR <1 & TET 3Ny i | & foree o1t foemm 9 J =2 9 S |
() 39 MY T ThR Tg=THT e afimwm i el 2 |
(@) 39 Tarfir= a1t o1 TIE <hIfSTu fSHeh 37dTa 39 SN kT YUftehir fohar ST HehdT B |
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Research 1s required to come up with new theories with the existing theory.
Researches on the works of Aristotle, Bertolt Brecht, Stanlauski etc. have given us

theories whose expertise have formed the basis of theatrical research.

Abhiram 1s interested in the research which would add new knowledge 1n the already

existing body of knowledge.
(a) Identity the type of Research that Abhiram 1s interested 1n.

(b) Explain different classes in which this research can be categorized.

fenet TTeeh o SIcaTeH H THeuTeh eh YfHeh o1 iiTac T8 il | 6

Justify the role of director 1n a play production.

TTHA dehHlehl bl TehE UM 4 oAbl bl MUY hid 8T 3Tdld 1 319 i Bl
TTI1&T0T Goht T T SheATcoh T oh Toehid T ¥t S shigd fehdT ? 38eh! UgaM shiloll 3R

39 gHeTsy | 6

Which system of theatrical technique also focused on the development of artistic truth
on stage by teaching actors to “experience the past’” during performance ? Identify and

explan.

fohdll Wb UTe=ied A1ehsbR b Sitad W Taear § foigu [9eq 3yHeh ey THd
Ui{ged ! §ge &t | 6

Write 1n detail about the life of any one western playwright who changed the scene of

modern and western theatre.
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