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Note : (1) Attempt as many questions as you can. Each question carries 3 marks.
One mark will be deducted for each incorrect answer. Zero mark will be
awarded for each unattempted question.
aﬁmﬁmﬁaﬁmmﬁmwaﬁlmmsm 2 TEE
Ted 3 % U Uk 3% FI AN | WeIE S{Aid TH F OUEF A
g |

(2) It more than one alternative answers seem to be approximate to the
correct answer, choose the closest one,

2t mEfirs d%feos 70 @8 I F fae wdld #@, @ e w8 ==

3!
1. There are - Vyabhichari Bhavas according to Natyashastra,
ATH F AN ——— AMEE 3 )
(1) 33 (2) 43 (3) 53 (4] 63

2. Arishna danced Kaliya-daman on the hoods of

(1) snake (2) lion (3) elephant (4) tiger

| .
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(17)

W?W-Wﬁ%ﬂ%ﬁ%mﬁmﬂwz

(1) &9 (2) ¥ (3) wef (4) =™

| T

The Korvais in Jatiswarams are danced on

(1) Swaras (2) songs (3) Padas (4) Shlokas
s 6 FEs #1 ——— F uR W R 5 2l
(1) #=m (2) T (3) W (4) weF

In Bharatnatyam Bol is known as

(1) Adivu (2) Sollakattu (3) Jau (4) Tirmanam
WAy § e ——— 9™ & S A 2
(1) 31E3 (2) Hieedhg (3) wfa (4) faorm

Which chapter deals with Nayaka-Nayika in Natyashastra?
T T T ST W T PR &t fAremor 20

(1) 4 (2) 6 (3) 8 (4) 9

Kalakshetra was established by
11} Balasaraswali (2) Rukmini Devi

(3) Rajalakshmi (4) E. Krishna lyer

méﬁ%ﬂﬁimmm%mwm?
) Tl (@) R @) T (4) 3o ™ 3w
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7. Shiva’s mount is
(1) tiger (2) elephant (3) Nandi (4) Garuda

—— W Y& H 9EA B

(1) @ (2) et (3) & (4) ™S
8. God has a lotus coming out of his Navel.
(I) Brahma (2) Vishnu (3) Shiva (4) Ganesh
w8 e i T @ Fe Feeea 2
(1) s (2) fao (3) fra (4) o
9. Urdhva Tandava is the story connected to
(1) Parvati (2) Kali (3) Usha (4) Mohini
4 disd Fertt frm A wafaa 27
(1) Wt (2) @rft (3) 3w (4) wife
10. Atta Bhagavatam is related to ——— dance-drama.
(1) Kuravaniji (2) Bhagvata-mela
(3] Kuchipudi (4) Krishnanattam
I A —— JA-Tfew @ gmtag )
(1) Frash (2) wrEE-Fe  (3) Fhagd (4) FwEH
11. Raudra comes under the category of
(1) Bhava (2} B A\ Vibhava (4) Anubhava
R : (P.T.O,)
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12.

13.

14.

fz fFm a0t % sig o 27

(1} w3 (2) (3) fawma (4) 39
A Tala with two Laghus and two Drutas i.e., 1100 is the - Tala.
(1) Dliuva (2) Mathya (3) Atta (4) Triputa
R o @ o o @ za § ¥ 1100 T —— T FEd B
(1) 43 2) 7@ (3) 37 (4) Brge
Sankeertan is the classical mould of dance.
(1) Manipuri (2) Bharatnatyam
|3} Kathak (4) Odishi
afida frm g 39 # g e
(1) wforgd (2) T (3) Fu (4) snfeh
____is used in a Kathak performance.
(1) Sitar (2) Violin (3) Veena (4) Sarangl
o Fuw SRS IEIT AT S ]
(1) faamn (2) amfed (3) dtom (4) |

15. kathakal belongs to u.;hich State?
(1) Tamil Nadu (2) Kerala (3) Maharashtra (4) Karnataka
rocht fr W A A 27
(1) A (2) ¥ (3) WEwTE (4) FAICH

(17)
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16. The drum played for a Bharatnatyam performance is known as

(1) Tabla (2) Pakhawaj (3) Mridangam  (4) Chenda
e § frm e @ v R S @ a fRw oAm & o S @7
(1) d=en (2) w@EEs (3) W& (4) @@

17. Chidambaram temple is situated in

(1) East (2) West (3) North (4) South
fogrrm afq &gl oo 27
(1) 93 (2) fvem (3) I (4) afE

18. At Mohenjodaro site was found a dancing
(1) boy (2) peacock (3) girl (4) snake
freAaael qff A 68 yer @ 9@ Riey TR T @

(1) TEH (2) @1 (3) wrEH (1) T

19. Brahma is the

(1) destructor (2) creator (3) distributor (4) preserver
T —— R
(1) e (2) TEER (3) faaw (4) TuES

20. Abhinaya Darpan deals with mainly which Abhinaya?

(1) Angika (2) Vachika __ (3) Satvika (4) Aharya

9
Ll (P T.0,
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21,

22.

23.

24. Krishna was the Charioteer of

(17)

A 7fn yeora fra s 8 g3 27

(1) & (2) arfae® (3) Tife
The Jhaveri Sisters are the exponents of

{1} Bharatnatyam (2) Kathak
(3) Manipuri (4) Odishi
aidft agd ——— et ft =EI@ 2

(1) ST (2) FYF (3) =g
In dance, the God of love is known as

1) Hhava (2) Vishnu (3) Krishna
T ® 99 F daq —— A9 # A S 2

(1) for (2) fao (3) Fo
Kasak masak caomes in style.

(1) Bharatnatyam (2) Kathak
(3) Manipuri (4) Odishi
FF-THH - —— Jcd 9efl A W 2

() wETEE () T (3) wigd

(1} Bhima (2) Sahadev

style.

3\ Yudhishthir

(4) e

(4) anfesh

[4] Kamadcva

(4) FME

(4) snfesh

in the Kurukshetra battle.

(4) Anun

gcollegeduniaa
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Fead F ggifa A Fo fras ameft 27

(1) *fm (2) ®eaa (3) gfufE (4) a3
is Vishnu’s wife.

(1) Lakshmi (2) Saraswati  (3) Radha (4) Usha

—— faw it uffieht Frar 2

(1) @eHt (2) aTEdt (3) T . (4) 3

is situated in Vadodara (Gujarat).
(1) College of Music, Dance and Drama
(2) Darpan

(3) Kalakshetra

(4) Nalanda

—— eI (o) # R R

(1) Fera % wfvh, g we g (2) W

(3) Fere (4) eI

The Chakkars are important in dance style,

(1) Bharatnatyam (2) Odishi

(3) Kathak (4) Manipuri

——— @ Wl ¥ gE gewEqy

(1) WM (2) s (3) Hor (4) wforg)
7

(P.T.0,)
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28.

29.

30.

S31.

32.

(17)

Kurathi in Kuravanji is a

(1) Gypsy (2) Heroine (3) Sakhi (4) Devadasi
Fash 4 g —— 2

(1) = (2) it (3) T@ (4) ZagrEt
Ramayana and Mahabharata are two great

(1) Puranas (2) Epics (3) Upanishad  (4) Vedas
e S AERT g " ——— €

(1) T (2) WA (3) 39wz (4) 92

According to Abhinaya Darpan the gestures for representing different castc

— 1 nuntber.

mm%mﬁﬁuaﬁﬁwmﬁ%%ﬂ_—%mﬁﬁ?ﬁél
(1) O (2) 4 (3) S (4) 6

Laghu changes according o the

(1) Gati (2) Jati (3) Bhangi (4) Chari
aq # —— ¥ AR AgEE I R
(1) mfd (2) fd (3) Wi (4) =t
i« from Javadeva's Geet Govinda.
(1) Javali (2) Shabdam (3) Ashtapadi  (4) Keertanam
A % TMavitae 8 2
(1) et (2) TIeH (3) srEd (4) i
8
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33. Kaliya Naag lived in the river.
(1) Yamuna (2) Jamuna (3) Ganga (4) Saraswati
HAAM —— T8 & wa
(1) 75 (2) S (3) T (4) wvead
34. Which Hasta comes after Tripataka Hasta?
(1) Ardhapatak (2) Arala
(3) Chandrakala (4) Kartari
fuas @ * uvEE ®E-H g s 27
(1) T (2) 30 (3) <geen (4) wAf
35. dance is a part of physical cultural tradition of Maharashtra.
(1) Kolyacha (2) Nakta (3) Tipr (4) Lezim
yerTe @ yndfte Wi "@ima woanunfE g 2
(1) Freram (2) e (3) faudt (4 =fm
36. Kartikeya is also known as
(1] Kamadeva (2) Murugan (3) Kautilva (4) Mahavira
cor e — R O
(1) Fwza (2) go (3) Fieea (4) e
37. In ancient times used to dance in the temples.
(1) Devadasi (2) Rajadasi (3) Mank‘aradasi (4) Dasi
17) 9 (P.T.O
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38.

39.

40.

41.

(17

o e 8 afEd § 3o w o

1)z (2) TRt (3) ETHREH! (4) =t
Abhinaya through the body and limbs is

(1) Angika (2) Vachika (3) Aharya (4) Satvika
—— g R il 3EF o # HEW a2

(1) sfir (2) = (3) e (4) wfe
Lord Shiva had sons.

TER fa & 93 o

(1) 1 (2) 2 (3) 3 (4) 4
Chidambaram in Tamil Nadu, South India was first known as

(1] Pilla (2) Chennai (3) Tilla: (4) Bhillai
afam wia % dfdeag o fagmm —— AW @ S0 SR

(1) firzs 2) J=d (3) fagré (4) g
Bharatnatyam is basically a dance style.

(1] Solo (2) Duet (3) Group (4) Two pairs

e e ¥ 8 —— T 2
(1) T (2) Sl (3) 33 (4) &

10

gcollegeduniaa
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42.

43.

44.

45.

46.

(17)
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Natta Adavus are ——— in numbers.

Tz eg §em 4 —— @ 2

(1) 4 2 6 (3) 8 (4) 10
Adhomukha comes under Bheda.

|1} Drashti (2) Shiro (3) Greeva (4) Sthanaka
UG — W2 F 3T 3 B

(1) zfe (2) fm (3) e (4) T

— - was written by Sarangdeo.

(1} Nnttadhyay (2) Nrittasutra

(3) Abhinaya Darpan (4) Sangeet Ratnakar
— {23 & gr foman o

(1) T (2) TG (3) P 4w (4) g T
The Martial Dance performed by Nayars of Kerala is called
(1) Kolkali (2) Velkah (3) Pulayarkali (&) Poorakali
e g St e d @ g fem s 8, —— wwema Ry
(1) FreFHret (2) e (3) g (4) qOE
Pangi danced by women is a popular dance of
(1) Madhya Pradesh (2) Himachal Pradesh
(3) Uttar Pradesh 4 Guwarar

11

(P.T.0.}
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47.

48.

49.

S0.

(17)

wit, wfeens F gr e W @ —— = whig g9 R
(1) meawes (2) femras wew (3) 3IW w2 (4) TEE

~—-—— 1% not from Kerala,

(1) Bharatnatyam (2) Mohini Attam

(3) Kummi (4) Kaikottikali

——— FI 8 mafaiE 98 R

(1) AT (2) mtfeft s7em (3) i (4) FIfze
In Mohini Attam, the Drum used is called

(1} Dhol (?) Madallam (3) Pakhaway) (4) Mridangam
oifeft a0 § — — T/ &1 39 e 2

(1) erd (2) Hee™ (3) g@EE (4) gam

in Manipuri Dancce.

The Poong Cholam 1s danced with a

(1) Cyvmbal (2) Drum (3) Chenda (4) Pakhaway
nfomft Fe1 # qETed, —— % H@iY R S 2

(1) msfrg (2) g (3) 9@ (4) TEEd

dance.

Lai Haroba comes under

(1} Bharainatyam (2) Kathak

(3) Kathakal (4] Manipuri

12

collegedunia
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Sl.

S2.

53.

54.

(17)

G o p— B B O T

(1) WaAey (2) FYH (3) HYFHe

The invocatory dance of Odishi is called

(1} Pushpanjali (2) Alarippu

(3) Mangalacharana (4) Toda
— 3iifesht 1 R 3 21

(1) gorrsted (2) a7ty (3) TS
[n Kathak, the training starts with

(1} That (2) Toda (3} Tukda
FUF 7 aifern ——— ¥ Y& gl

(1) ¥m (2) dre (3) gF&
The word Thumri 1s attached to

(1) Bharatnatvam (2) Kathak

(3) Manipuri

Fuit rez

(1) ey

(4) Odishi

® 93 2

(2) FUF

(3) g

The plays in Kathakalt arc called

(” Attakatha (2) Katha [3} Kalari

13
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(4) wiorgd

(4) drgT

(4) Tatkar

(4) AR

(4) sttt

(4) Kalasam

(50

gcollegeduniaa
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FuFet § I & fou ford Mo A W —— wEd
(1) HEHd (2) Hd1 (3) Ferdl (4) HeTEd
55. is used as the main accompaniment to Bharatnatyam.
(1) Mridangam (2} Tabla (3) Pakhawaj (4) Dholak
WEEN I B 9qE § a —— @ 2|
(1) gam™ (2) e (3) TEES (4) de
96. .Jatiswaram 1s - item.
(1) Nritya (2) Nritta (3) Natya (4) Nritya-Natika
Aifream —— Ffa 2
(1) 32 (2) ¥ (3) T (4) T~

57. The Vigorous Masculine Dance 1s known as

(1) Lokdharmi (2) Natyadharmi

(3) Tandava (4) Lasya

drey g% T —— TW B T S R

(1) SR (2) AreuH (3) dred (4) <&

types of Tandava.

58. There are main

H@W%E@'—'W%‘

(1) 3 (2} & (3) 7 (4) 9

(17) 14

gcollegeduniaa
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59.

60.

61.

62.

63.

(17)
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Vishnu has Incarnations.
fawy & —— 3r@an 2
(1) 6 (2) 8 (3) 10 (4) 12

The creature under Shiva’s foot was the

(1) Dwarf (2) Bull (3) Tiger (4) Elephant
fim % 9 % = —— sfig
(1) amq (2) 994 (3) 3™ (4) wredt

Rouf is the Folk Dance of

(1) Uttar Pradesh (2) Rajasthan
(3) Kashmir (4) Gujarat
% F AF TA B
(1) W W& (2) TSI (3) HHN (4) TerTa
Kutiyattam 1s the oldest surviving theatre tradition of India.
(1} Malayalam (2) Hindi (3) Tamil (4) Sanskrit
Fo1Az9 WA #1 GEd QUL TR ——— T2 Fell B
(1) Ferarem (2) &= (3) Afde (4) TEFd
Ayata Mandala 1s another name for
(1) Araimandi (2) Murumand;
(3) Suchimandi (4) Krishnamandi

15

(P.T.O.)
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A ST F ZHT AW —— R

(1) *T3Hst (2) yEHd (3) ghmd @) Fomid
64. There are ———- 1basi(: positions in Padabhedas.

WEHZ H HE: —— A O T

(1) 2 (2) 4 (3) 6 (4) 8
65. The earliest reference of Devadasi was found in Shastra.

(1) Shilpa (2) Chitra (3) Agama (4) Natya

T F unfeE TgaH ——— uE § o R

(1) foreq (2) form (3) I (4) T
66. Bhamakalapam is a Dance-drama.

(1] Bharatnatyam (2) Mohini Attam

(3) Kuchipudi (4) Odishi

AT, ——— # Jea-AfeH gl

(1) sz ) Wk wgm (3) FIS (4) snfeeh
67. of Kuchipudi was exclusively performed by men.

(1) Natyamela (2) Nattuvamela

(3) Kalavantulu (4) Tarangams

Fraqe i fark peul ¥ gE wEA fn G!THT 2 |

(1) T (2) Feaven (3) FeaAGY (4) o™

16
{17)
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68. Bihu Dance belongs to
(1) Jammu (2) Assam (3) Odisha (4) West Bengal

fog 33 =1 wag —— @ 2

(1) ¥ (2) 3w (3) 3tfewm (4) ufvem e
69. Shree Hastamuktavali is a Sanskrit text on dance.

(1) Bharatnatyam (2) Manipuri

(3) Sattriya (4) Odishi

R TEgEEd —— 39 W Fa 09 R

(1) W= (2) wforgh (3) afn (4) sifesft

70. Sattriya of Assam is recognized as the

Classical Dance form.

(1) 2nd (2) 4th (3) 6th (4) 8th

(1) fodra (2) dten (3) &3t (4) st
71. According to Natyashastra, there are Rasas.
TNEIH F FAJER — ™ B B
(1) 8 (2) 9 (3) 10 (4) 12
72. Is the member of Hindu Trinity.
(1) Ganesh (2) Krishna (3) Ram (4) Shiva
(17) 17

(P.T.0)

gcollegeduniaa

el



18U/112/15 Set No. 1

73.

74.

785.

76.

(17)

— o= Bfd & wg&m 2

(1) T (2) FO (3) T (4) fira
Geet Govinda by Jayadeva has Ashtapadis.

w123 Zm fafga g mfae § —— T R

(1) 12 (2) 24 (3) 48 (4) 96

The simultaneous movements of hands and feet while dancing can be called

(1} Angahara (2) Karanaj (3) Rechaka - (4) Samgraha
Wmmmaﬂiﬁlﬁwﬁﬁmmwaﬁ-——mm%l
(1) 3w (2) (3) =& (4) IR

The president of the Audience is known as

(1) Grihapati (2) Mantn (3) Sabhapati (4) Ganapati
Aaal F e wEm H —— Fa q@ 2
(1) Teufd (2) "t (3) Fumafd (4) ToTIfd
The sentiment which is experienced in a spectator 1S called
(1) Rasa (2) Bhava (3) Abhinaya (4) Keertan
UMﬁawqmﬁﬁwam%,aﬁ——mmﬁl
(1) @ (2) W (3) hr (4) Fidd

18
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ds onc

77. The Matsyapurana and Bhagavatpurana mention for the first time
of the ten Avtaras of Vishnu.

(1) Krishna (2) Buddha (3) Parshuram (4) Ram

ORI 3R WA § gl AR —— 1 faw] % g@ s@on § wM fon m
2

(1) &% (2) d& (3) 9QH (4) TH

78. The 4th Chapter of Natyashastra is known as

(1) Tandava Lakshana (2) Anga Lakshana

(3) Tala Lakshana (4) Natya lLakshana

TSI F1 9qYd AT —— & A9 ° S S B

(1) e AEm (2) 3 AL (3) AT | (4) T A
79. types of Charis are mentioned in Natyashastra.

AT B —— YR A A R

(1) 2 (2) 4 (3) 6 (4) 8

80. The movement of head and neck from side to side is known as

(1) Addami (2) Arudi (3) Anga (4) Aradhi
fim ot T F FEE-TOH A F TE A g0 TE IR R W —— R
() s (2) ¥ (3) 3 (4) I
-
(17) (P.T.O.)
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81.

82.

83.

84.

117)

‘Pachcha Vesha’ belongs to

(1) Andhra Pradesh (2} Kerala

(3) Karnataka (4) Tamil Nadu
R UICH I C U — ]

(1) HAFPaTE (2) Fe (3) FAEH

The in Kathak is also known as footwork.

(1) Tatkar (2) That (3) Toda

FUF & ——— B GGlEa & AW d off I s 2

(1) TaHN (2) 4R (3) dgr

Nosc ornament in Bharatnatyam is called

(1) Raakudi (2) Thodu (3) Muthu Mala:

TF F A F WHEIY H ——— Fed

(4) afFeTg

(4) Thumri

(4) gad

(4) Bullaaku

(1) Ikl (2) 41§ (3) 99 HT§ (4) 9%
When both the teet join in Agratala Sanchara it 1s

(1} Kumbha Paadham (2) Preyenkhanam

(3) Parshva (4) Prerita

e san & o ol 9@t R, @ ® —— R

(1) F¥ WicH (2) UG (3) o (4) i@

20
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85.

86.

87.

88.

(17)
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In Manipuri, the men carry Pung and Dance in style.
(1) Cholam (2) Tandava (3) Margi (4) Deshi
forgdt & gE g1 TwEE —— Aol A I F@ £
(1) stem (2) iza (3) i (4) <M

helped establish Telugu Temple dand Court Dance traditions as Vilasin'
Natyam.,
(1} Yamimi Krishnamurthy (2) Swapna Sundari
(3) Amrita lahiri (4) Sailaja
—— 3 dg) ¥ s qommE g ge B Renfed aem A e w@ A T
# 2
(1) e (2) == gah
(3) ppan fed (4) Hger
Kuravanji Dance Drama came to be called so because of —-—— characters
(1) Kanni (2) Kattalai (3) Kuratti (4) Kalyani
T TR Farsht B F W —— T F Fw e
(1) i (2) g (3) Pt (4) Feamf
Atita and Anagata comes under
(1) Anga (2) Graha (3) Sam (4) Kniya
wdta AN A —— F st am §)
(1) 3m (2) T8 (3) &9 (4) faEm
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89. Daba instrument is used in

90.

91.

92.

\17)

(1) Bharatnatyam

(3] Sattriya

dances.

(2) Kathakali

(4) Mohini Attam

e e p— R B

(1) sraEm (2) Ferael

(I) Bharatnatyam

(3) Kathak
Ui ]
(1) AR (2) uife argw

Khajuraho Temple is in

(1) Uttar Pradesh

(3) Madhya Pradesh

gqua e —— U1 U 2
(1) 37 W (2) T

The place of commencement of Music

(1) Jati (2) Laya

mamﬁqﬁ@ﬁaaﬁwmﬁaﬁ\mﬁaﬁ

(1) Sfd (2)

is not a solo dance style.

(3) (4) w|ifedft arEm
(2) Mohini Attam

(4) Kathakali

(3) HYHh (4) el

(2) Gujarat
(4) Himachal Pradesh

(3) AEAYEH (4) feamaer ww

in Tala Avartan is known as
(4) Yati
Fed 2l
(4) =t

(3) Graha

{(3) I8
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93. Panchakriya is the Five Kriyas of Lord

(1) Vishnu - (2) Ganesh (3) Brahma (4) Nataraj
TafdEa —— wram A fEar 2
(1) fae (2) Tt (3) & (4) TS

94. In Natyashastra, the group dances are called

(1) Pindibandha (2) Prachanna

(3) Parastha (4) Prakasha

TG B TR R H — Fpd B

(1) fafgay (2) W= (3) TTRY (4) W

95. 1s expressed in three ways as Anga, Pratyanga and Upanga.
(1) Angika (2) Vachika (3) Aharya (4) Sattvika

I, F, UM B — F gW A i s R
(1) 3T (2) arfae (3) HEH (4) aife

96. According to Natyashastra there are head gestures,
TETE % AR B g —— §)

(1) 8 (2) 16 (3) 9 (4 13

97. The text Abhinaya Darpan is written by
{1) Bharata (2) Nandikeshwara
(3) Abhinava Gupta (4) Kalidasu
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A Zdm 1y + Zm fomn m Ry

(1) W4 (2) Afeavar (3) fFa 1w (4) FreiaE
98. Tatti Kumbidal is the Tamil word for

(1) postures (2) salutation (3) Hastas (4) exercise

afier ¥rog el —— & fau 2 |

(1) wifes Fa@e (2) gemd (3) B (4) =™

99. The chief musical instrument used in Kutiyattam is called

(1) Mizhavu (2) Edakka (3) Chenda (4) Mridangam
Fieagd # e gifa a| —— 2
(1) faag (2) = (3) == (4) ™

100. danece is not from Himachal Pradesh.
(1) Pangi (2) Dhamal (3) Sangla (4) Pekha
3w feura wew @ R
(1) am (2) = (3) e (4) U@
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srgfdat & foo fEw

7 qffe E AW TR W E4] HloWHeHTe TH-TA F A4 YHl T
3ad el /w7 Twi-anz 97 | @ fad)

| useeutas med F a0 TR OF 9em A 2w @ fF owaw 4wl ge gz # sl w8 g o w2
e r i ATTE T W 4 rf) R TS FA-EhaE w1 2e anu g f) gE 1A

'I:" ._; '.}."' | _|

L e s § y3s-wg ¥ aidfeg, fem W owm o#3 f gen M WY 6 A an)

77 577 f2a1 ATAM) FAA I THeHTo ITAI-UF &I 71 gedidA fdar arami
4 e watme ougs wEIm-ny 9w fEEE e 97 @ futfl sum e

TN AT 3WI-UA K U4W YY W UA # U FEuis fAgifm wam e e de e oge
W1 T FA AL ARI-HE] ATAVAE 71 AY] TIA-YTEAHT T HUE VA wig HIT WA AU BT F AT
st s o feATE

"
i

6 T TEOTT THROTE WOsqemia den, WA-1REE aem oy Az den (Al w1 v aw 1w
GIENIE He 3 MeMMewHe TE-TF [o 1 uldlwn W Jiw@a h wgwe wm oA

- rial Apmar oy @ S Mieddd el T4fleis 2RI ning T —m?’:l qdl AT WE 43138 I
B TR e A St T R

IOl 15 L R T B | Fafayz 39 29 m™ 21 =@ 9T & AFteus 37 F (@3 9%
ATeTRo e 97—y &1 avafya afe & arad 233 7@ ga &1 doTPeHRe 377 94 & 948 T
7w fz3 wa fAEm @ sgA 94 # MF &E ¢

o. THE UM F 3 F fad wAw U P gA | Urn i g H owlya AT 4 N2 wd w6
s mE A1 YW W W OHF T T4 W FEM|

1G, 5 wsoFm oEnA Em SR T oTEEn Ad @ maA By 3z wmy e wes w1 3w AE A aE
P cuafar GTE S ounE 133 o0 3d g9 oF G W3 2 R 9 P A HE TE ogEn

1a. % e F T weA-qfia Foyuye 4 ST WE yn A9l N 98w wn F

12, it §smi d WE epadi il siloUHe HMe T - WAl F4/7E 0 44 Figw #1 8T 3| e
a s usd-uiEAED ddl loWexde - A 41 A oA AR

o I AR 121112 BT S T IVE e 1 O VIR & S Mt 1 e 2 e - i M E R

s 1F el qiten A sTfaA W AT W 2 4 av favalagas gm fuitm 22 55, 9
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