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Topic:- GP_Set4_A

1) The following table embodies details about the number of Personal Computer (PCs) produced
and the percentage of PCs z0ld by two companies A and B from the year 2014 to 2019, Based
on the data in the table, answer the question

Year-wise Production and Sale of PCs

Year Number of PCs produced by | Precentage (%) of PCs =old
Company (in Thousands) by Company
A B A B
2014 40 45 60% 50%
2015 52 48 75% 40%
2016 60 64 50% 75%
2017 70 62 80% 60%
2018 72 65 40% 80%
2019 90 80 60% 50%

A H. 1-5

AT ATfers1 0 =1 F9iar — A 31 B g1 99 2014 T 2019 F =79 [ =0 fafi| w=a Foge #
TEAT TUITE S 2| ATl § o AT AW W WY I G

r . r B
THAS FgET I FUAE IeAET S T

T (7w H) =1 afad (%)
A B A B
2014 40 45 60% 50%
2015 52 48 T5% 40%
2016 60 G4 50% 15%
2017 70 62 80% G0%
2018 T2 G5 40% 80%
2019 a0 80 60% 50%

What is the total number of PCs produced by Company A which remain unsold in all the six years together?

(1) 137400  (2) 144340
(3) 152200  (4) 168000

A T g OFE UH WA g S meE R 2 91 97 991 7 aFHies 1w T

(1) 137400 (2) 144340
(3) 152200 (4) 168000

[Question ID = 4582][Question Description = Q01_GP_21NOV_S2_SHAAN_Shift2]
1. 1 [Option ID = 17791]
2. 2 [Option ID = 17792]
3. 3 [Option ID = 17793]
4. 4 [Option ID = 17794]

2) The following table emhbodies details about the number of Personal Computer (PCs) produced
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Year-wise Production and Sale of PCs

Year Number of PCs produced by | Precentage (%) of PCs sold
Company (in Thousands) by Company
A B A B
2014 40 45 60% 50%
2015 52 48 75% 40%
2016 60 64 50% 75%
2017 70 62 80% 60%
2018 72 65 40% 80%
2019 a0 80 60% 50%

T H, 1-5

feTTFa atfert § 21 Fa — A R B g a9 2014 § 2019 F &9 Fia 0 faha ww@aa Foge #i
T TS TE 2| AR § UEE RS % YW 9% WY T S S

T FHUE F1 A0S I AN fahl

T (79 H) =1 T (%)
A B A B
2014 40 45 60% 50%
2015 52 48 75% 40%
2016 60 64 50% 75%
2017 70 62 80% 60%
2018 72 65 40% 80%
2019 90 80 60% 50%

What is the ratio of the number of PCs sold by Company B in 2018 to the number of PCs that remained unsold by Company A
in the year 2015?

(1)5:2  (2)4:1
(3)5:3 (4)4:3

A=t gr At 2015 # 7 S S T 9HAT Hogen i g § B AT g 2018 99 T 9HAA F9ge

T AU FT BT

(1) 7 f 2y 4:1
(3 B3 (4 4:3

[Question ID = 4583][Question Description = Q02_GP_21NOV_S2_SHAAN_Shift2]
1. 1 [Option ID = 17795]
2. 2 [Option ID = 17796]
3. 3 [Option ID = 17797]
4. 4 [Option ID = 17798]

3) The following table embodies details about the number of Personal Computer (PCs) produced
and the percentage of PCs =o0ld by two companies A and B from the year 2014 to 2019. Based
on the data in the table, answer the gquestion

Year-wise Production and Sale of PCs

N aom Miimber of P2 nrndiiced b Prarerntaoce (25 of P2 anld



WWw.prepp.in Company (in Thousands) by Company
A B A B
2014 40 45 60% 50%
2015 52 48 75% 40%
2016 60 64 50% 7h%
2017 70 62 80% 60%
2018 72 65 40% 80%
2019 a0 80 60% 0%

WA H. 1-5

AT et 8 o1 H9=a1 — A 377 B g a9 2014 I 2019 F w9 [Hidq ¥ e wiHa Fee i
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T 2 TS 2| ATl § UET TS & SR U T H I G

TS FE F A9 I SR e

EL| FHT g1 i TEee Fogen | e g s e g wee
A (790 H) 1 wfaerd (%)
A B A B
2014 40 45 60% 50%
2015 a2 48 T5% 40%
2016 60 G4 50% 75%
2017 70 62 80% 60%
2018 T2 G5 40% 80%
2019 a0 80 60% 50%

What is the difference between the total number of PCs sold and the total number of unsold PCs of Company B in all the six
years together?

(1) 68700  (2) 70500
(3) 72100  (4) 73800

TE 791§ B F F o IR I 96 He i WA ST e 27

(1) 68700 (2) 70500
(3) 72100 (4) 73800

[Question ID = 4584][Question Description = Q03_GP_21NOV_S2_SHAAN_Shift2]
1. 1 [Option ID = 17799]
2. 2 [Option ID = 17800]
3. 3 [Option ID = 17801]
4. 4 [Option ID = 17802]

4) The following table embodies details about the number of Personal Computer (PCs) produced
and the percentage of PCs =o0ld by two companies A and B from the year 2014 to 2019. Based
on the data 1n the table, answer the question

Year-wise Production and Sale of PCs

Year Number of PCs produced by | Precentage (%) of PCs sold
Company (in Thousands) by Company
A B A B
2014 40 45 60% 50%
2015 52 48 75% 40%
2016 60 64 50% 7h%
2017 70 [=53] 2N Ao
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2018

40% 80%

2019

80

60% 50%
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feAiha aTfer1 § =1 FarE — A 31 B g a9 2014 § 2019 % w9 Fiia W fofn w6@ae Foge i
Tz T TS 2| AT § UEE A % YR 9 99 S A

THAA FE 1 A9AT eI N T

T (79 H) =1 g (%)
A B A B
2014 40 45 60% 50%
2015 52 48 75% 40%
2016 60 64 50% 75%
2017 70 62 80% 60%
2018 72 65 40% 80%
2019 90 80 60% 50%

The number of PCs sold by Company A in 2015 is what percentage of the number of PCs sold by Company B in the year
20197

(1) 82.5%
(3) 90%

(2) 87.5%
(4) 97.5%
A FOT T 2015 B S 0 UEEE F9ged $ Fo GE B FA g 2019 § 9 0 9HAA FFE]

(1) 82.5% (2) 87.5%
(3) 90% 4 9

[Question ID = 4585][Question Description = Q04_GP_21NOV_S2_SHAAN_Shift2]
1 [Option ID = 17803]
2 [Option ID = 17804]
3 [Option ID = 17805]
4 [Option ID = 17806]

A wN =

5) The following table embodies details about the number of Personal Computer (PCs) produced
and the percentage of PCe =o0ld by two companies A and B from the year 2014 to 2019, Based
on the data 1n the table, answer the question

Year-wise Production and Sale of PCs

Year Number of PCs produced by | Precentage (%) of PCs sold
Company (in Thousands) by Company
A B A B
2014 40 45 60% 50%
2015 52 48 75% 40%
2016 60 64 50% 75%
2017 70 62 80% 60%
2018 72 65 40% 80%
2019 a0 80 60% 50%

WE H. 1-5
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WWWRTERRHNTS 2| ATl | T5a #T#s F 39R 9 U949 F1 397 4

9 F1 g i TEEe gl | FH1 g S T qEEe g
T (7T ) =1 gt (%)
A B A B
2014 40 45 60% 50%
2015 52 48 75% 40%
2016 60 64 50% 756%
2017 70 62 80% 60%
2018 72 65 40% 80%
2019 a0 20 60% 50%
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The number of PCs sold by Company A in year 2017 is what percentage more than the number of PCs unsold by Company B

in year 2016?

(1) 250%>  (2) 200%
(3) 120%  (4) 80%

T4 2017 9 A F g1 99 0 wEE g i @ a9 2016 B B AT A1 T 59 A G5 w6 w0

1 T ° FEaa aiaea w@iE 27

(1) 2560% (2) 200%
(3) 120% (4) 80%

[Question ID = 4586][Question Description = Q05_GP_21NOV_S2_SHAAN_Shift2]
1 [Option ID = 17807]
2 [Option ID = 17808]
3 [Option ID = 17809]
4 [Option ID = 17810]

A wWN =

Topic:- GP_Set4_B
1) Which level of teaching is also designated as ‘exploratory understanding’?

(1) Memory level (2) Understanding level
(3) Reflective level (4) Autonomous development level

(1) =i = (2) FFEE T
(3)  fomeli-fama == (4) TEmET fawm ==

[Question ID = 4587][Question Description = Q06_GP_21NOV_S2_SHAAN_Shift2]
1 [Option ID = 17811]
2 [Option ID = 17812]
3 [Option ID = 17813]
4 [Option ID = 17814]

A wWN =

2) ldentify the characteristics of ‘Field-independent learner’
(A) Seeks guidance and demonstrations from teacher

(B) Focuses on details of curriculum materials

(C) Likes to compete

(D) Relates concepts to personal experience

(E) Can organize imformation by himself or herself

Choose the correct answer from the options given below :

(1) (A), (B) and (C) only (2) (A), (C) and (D) only
(3) (B), (C) and (E) only (4) (C), (D) and (E) only

H-H SATeTAEal #i e 2

FAY e T T S AT T T o e ST 2
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(C) wfoeasff &1 962 F4a1 2|

(D) sEawona = TafF FI9E * amel 2Ear 21

(E) T =i T8 =mafeed & Tl /Tl 2

i fou v T | @ =E IO A 99 it

(1) =& (A), (B) #1 (C)
(2) & (A). (C) 3 (D)
(3) A« (B). (C) 3 (E)
(4) = (C), (D) ¥ (E)

[Question ID = 4588][Question Description = Q07_GP_21NOV_S2_SHAAN_Shift2]
1. 1 [Option ID = 17815]
2. 2 [Option ID = 17816]
3. 3 [Option ID = 17817]
4. 4 [Option ID = 17818]

3) Match List | with List Il

List | List Il

(Teaching Method) (Examples)

(A) Monologic teaching method (I) Cybernetics and computer-aided instruction
(B) Dialogic teaching method (Il) Case studies and tutorials

(C) Action based teaching method (lll) Team teaching and demonstration

(D) Self study based teaching method (IV) Simulation and role playing

Choose the correct answer from the options given below :

(1) (A)-(ID), (B)-(1), (C)-(D, (D)-(IV)  (2) (A)-(llN), (B)-(1), (C)-(IV), (D)-(I)
(3) (A)-(1), (B)-(IV), (C)-(I), (D)-(lI1)  (4) (A)-(IV), (B)-(1), (C)-(lI), (D)-(II)

Ft-1 % T g=t-11 =1 faem it
=1 FA-11
(Foreor fafi) (serem)
(A) wETETd fare fafa (I)  TrEeHeTs i Fge-aaiead S92
(B) war farem fafy (IT) =32 wemma o smfmem
(C) =hrE-aar foem fafa (IIT) ==t foreqor wiiz wewi=
(D) T=EEAE-AEIE AEAT (IV) =350 31 gige feer

= fau o e § | wE 39w =59 FirA

1) A)-aD. B)-AID. (C)-A). (D)-AV)
@) (A)-AID. B)-AI). (C)-AV). (D)-(D)
3)  (A)-D. (B)-AV), (C)-AD). (D)-AID)
@) (A)-IV). B)-(D). (C)-(I1I). (D)-(II)

[Question ID = 4589][Question Description = Q08_GP_21NOV_S2_SHAAN_Shift2]
1. 1 [Option ID = 17819]
2. 2 [Option ID = 17820]
3. 3 [Option ID = 17821]
4. 4 [Option ID = 17822]

4) Given below are two statements :

Statement | : Engagement in the learning process refers to the amount of time students devote to learning in the classroom.
Statement Il : Formative assessment is formal whereas summative assessment is informal.

In the light of the above statements, Choose the correct answer from the options given below :



Wy BdetPptitement | and Statement |l are true. (2) Both Statement | and Statement Il are false.

(3) Statement | is true but Statement Il is false. (4) Statement | is false but Statement Il is true. 'repp
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= =1 = fau e -
=94 (D) saferm ufsrn | dermdn 1 Ged Hen 5 wAtamm w famned] g fafitae g 4 2)
=9 (1) : AR STFE A= BId & S90E e F e 3 9= B 2|

IWF FYF F AF °, 9= B 0 FEen 0 9 w39 % 99 A

(1) =9 J) I (I0) g1 99 &

(2) = (1) # (ID) S 33 B

(3) WA (1) "ed 2, wifeh w (1) F8ed 2
4y = (1) 5= 2, wrE weE (1) 569 7

[Question ID = 4590][Question Description = Q09_GP_21NOV_S2_SHAAN_Shift2]
1 [Option ID = 17823]
2 [Option ID = 17824]
3 [Option ID = 17825]
4 [Option ID = 17826]

AN wN =

5) Given below are two statements : One is labelled as Assertion A and the other is labelled as Reason R.

Assertion (A) : Teaching support system as provided by ICT based gadgets is intended to optimise learning and interest in
learning material.

Reasons (R) : Any meaningful support in teaching has to be instrumental in augmenting learning conditions and outcomes.
In the light of the above statements, Choose the most appropriate answer from the options given below :

(1) Both (A) and (R) are correct and (R) is the correct explanation of (A). (2) Both (A) and (R) are correct but (R) is NOT
the correct explanation of (A).

(3) (A) is correct but (R) is not correct. (4) (A) is not correct but (R) is correct.
#a 31 Fuw o e F  ww afewea (Assertion A) % w1 ® fHfEa 2 @ 75 39F F0M (Reason R) F
=

wTHFRT (A) STEEIE - FIE ez § FUTSUeed SEHEE el T 1 ST AT H{R sAfey
amft | = % adfewn | 2
= (R) : A el 7 s -HEEa gHeE, st S gifeafaat s gfomi % waee |

I FUAT & @A H, e 20 T et § # e s I 6 =9ad i

(1) (A) & (R) ZH 78t § 3177 (R), (A) =1 T8t = 2

(2) (&) R R) FA FE F, A (R). (A) FT T = =/ e

(3) (AT &, ofF (R) 781 781 &

@ (A R, A (R) w2
[Question ID = 4591][Question Description = Q10_GP_21NOV_S2_SHAAN_Shift2]
1. 1 [Option ID = 17827]
2. 2 [Option ID = 17828]

3. 3 [Option ID = 17829]
4. 4 [Option ID = 17830]

6) Data of research take the forms of words or pictures with the researcher as the key instrument in which of the following
studies?

(1) Participant observation based Studies  (2) Ex Post Facto Studies
(3) Experimental Studies  (4) Descriptive survey Studies

foerera # © fovm a1eme § wgEgE % 390 9 W1EE o &9 9sE 9ud] 6 H E9 o ol B 7
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[Question ID = 4592][Question Description = Q11_GP_21NOV_S2_SHAAN_Shift2]

AW N =

1 [Option ID = 17831]
2 [Option ID = 17832]
3 [Option ID = 17833]
4 [Option ID = 17834]

7) Identify the characteristic features of ‘Hypothetico-deductive research’ paradigm :

(A) Researcher is detached from the study to avoid bias

(B) Researcher becomes immersed in the research situation present or past

(C) The researcher seeks to establish relationships and explains causes of changes in measured social facts
(D) Actual settings are the direct source of data

(E) An attempt is made to set up universal context free generalizations.

Choose the correct answer from the options given below :

(1) (A), (B) and (C) only  (2) (B), (C) and (D) only
(3) (A), (C) and (E) only  (4) (C), (D) and (E) only

aften-saTiE FEEs v sEEaE # g e = fafEe fir

(A)
(B)

(C)

(D)

(E)

TR W S eI SEEE] A H g S A

AR AT ARG ¥ e 7 9 - =% 98 9999 #1 a @194 g7 i

FAAGTRAl WS TG T WEAT 7 S A0 @I 92 § Uit GHEes % ReoT R s
AT 2|

AT G TE1 % Ueas Eid B 2

TEUE TR ET AR % Sfaured o A o s 2|

=1 f2u o fasei # | @ 39 w1 == it

(1)
(2)
(3)

(4)

+a (A), (B) 3T (C)
#ae (B). (C) 31 (D)
#a (A), (C) # (E)

%A (C). (D) ¥ (E)

[Question ID = 4593][Question Description = Q12_GP_21NOV_S2_SHAAN_Shift2]

A WN =

1 [Option ID = 17835]
2 [Option ID = 17836]
3 [Option ID = 17837]
4 [Option ID = 17838]

8) Match List | with List Il

List |

List Il

Research Types Goal of Research

(A) Fundamental Research  (I) Appraising impact of interventions

(B) Applied Research  (Il) Amelioration of a given situation

(C) Action of Research  (lll) Exploring applicability of already established principles
(D) Evaluative Research  (IV) Advancing the corpus of knowledge in a field
Choose the correct answer from the options given below :

(1) (A)-(1), (B)-(I), (C)-(1D), (D)-(IV)  (2) (A)-(IV), (B)-(IN), (C)-(IT), (D)-(1)
(3) (A)-(i, (B)-(1V), (C)-(D), (D)-(1)  (4) (A)-(I1), (B)-(), (C)-(IV), (D)-(ll)

F1-1 % T g=i-11 =1 faem it
=11 FH-11
(A) HifeT® sEam (I)  #5A&dl & 99 T AT
(B) =Fard 199 (I) e ufifeafs § gaw s
(C) Trmems sg|as (ITT) v worioa fagral 1 Tt =1 ST
F e —— S oL a5 W o e st el & S S, S L 1
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1) (A)-D. (B)-AD. (C)-(III). (D)-IV)
@) (A)-IV). (B)-(III). (C)-(II). (D)-(I)
(3)  (A)-(II), (B)-IV). (C)-(I). (D)-(II)
@) (A)-aD. B)-0). (C)-(IV). (D)-II)

[Question ID = 4594][Question Description = Q13_GP_21NOV_S2_SHAAN_Shift2]
1 [Option ID = 17839]
2 [Option ID = 17840]
3 [Option ID = 17841]
4 [Option ID = 17842]

A WN =

9) Given below are two statements :

Statement | : At every step of research genuineness is to be vouched. Hence the issue of research ethics becomes
germane.

Statement Il : ICT application in research is supportive and facilitative rather than mandatory and absolute.
In the light of the above statements, Choose the most appropriate answer from the options given below :

(1) Both Statement | and Statement Il are correct. (2) Both Statement | and Statement Il are incorrect.
(3) Statement | is correct but Statement Il is incorrect. (4) Statement | is incorrect but Statement Il is correct.

=2 2 =y faw o # -

F99 (I) FTEYE F U w0 ° aetadal O HE s @ il 7| waud sgaaE §
T -HifaemE 1 &g gEcasRr 7 S B

Fo (II) : SIETE T AR A9 gEYTEE ST GETemT 7, 7 B A a an e
SURE FYA % A 4, A= e o Fwedl 4 8 wed 39 I w1 96 it

(1)  =ua (I) =i (1) 391 =1 2
@) w (D) &R 1) 3 T E
(3) = (1)=& 2, AR Fu (1) 7o 2
@) FA ()T 2, 9 FE () TR

[Question ID = 4595][Question Description = Q14_GP_21NOV_S2_SHAAN_Shift2]
1. 1 [Option ID = 17843]
2. 2 [Option ID = 17844]
3. 3 [Option ID = 17845]
4. 4 [Option ID = 17846]

10) Given below are two statements : One is labelled as Assertion A and the other is labeled as Reason R.
Assertion (A) : Research Hypothesis (H1) cannot be directly verified.

Reasons (R) : Null Hypothesis (HO) is helpful in making a claim by the researcher that his/her findings are not fortuitous or by
chance.

In the light of the above statements, Choose the most appropriate answer from the options given below :

(1) Both (A) and (R) are correct and (R) is the correct explanation of (A). (2) Both (A) and (R) are correct but (R) is NOT
the correct explanation of (A).

(3) (A) is correct but (R) is not correct. (4) (A) is not correct but (R) is correct.

4= 21 e f2u e # ; uF wfieud (Assertion A) % &9 H fatgd E df Bl =5 F (Reason R) %

ST (A) oMy itwmen (Ha) Tegeda: Seandd T8 =i S w@ehdi|
= (R) ket afmerar (Ho) s@asal & 59 3" § 926 =il & 6 39 wmy ufom

aas fag A
ST TS T et = |
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(1)  (A) @ (R) =HT W8T § 311 (R), (A) it T8l =amen &
@) (A) 3 (R) I TE E, S (R), (A) FT T s=men 965 2

(3) (A @A 2, @A (R) wél 74 2

)

(4) (A =E E R, Wi (R) 76 8

[Question ID = 4596][Question Description = Q15_GP_21NOV_S2_SHAAN_Shift2]
1. 1 [Option ID = 17847]
2. 2 [Option ID = 17848]
3. 3 [Option ID = 17849]
4. 4 [Option ID = 17850]

11) Which type of Communication is most difficult in gearing message to an audience?

(1) Interpersonal Communication  (2) Mass Communication
(3) Intrapersonal Communication (4) Group Communication

YA 79 [0 TFR % H23 F1 O=F 9199 e 27

(1)  wAo=al+ = (2) = TER
(3) A datEE TEw (4) = TER

[Question ID = 4597][Question Description = Q16_GP_21NOV_S2_SHAAN_Shift2]
1. 1 [Option ID = 17851]
2. 2 [Option ID = 17852]
3. 3 [Option ID = 17853]
4. 4 [Option ID = 17854]

12) Given below are two statements :
Statement | : Audience noise is potent when the message is controversial.

Statement Il : It is impossible for any communication to convert an audience from one viewpoint to another.
In the light of the above statements, Choose the correct answer from the options given below :

(1) Both Statement | and Statement Il are true. (2) Both Statement | and Statement Il are false.
(3) Statement | is true but Statement Il is false. (4) Statement | is false but Statement Il is true.
i 31 =y fgr w E -
F9 (I) : T Tamerag 2 a1 HiaTet =1 Ficad dee & S Al
F (1) : e i fam-3fe 9 ufads fe oft g=m § o 7 21

I Y F HATF , J= B e G d o oEt 39 w0 == i

(1) =% (I) 31 (II) g &g 2
(2) = () 3 (ID) 51 230 2

(3) = (D) oo &, =ik e (1) 180T &

(4) = (1) 39T 2, WA %o (1) 903 2

[Question ID = 4598][Question Description = Q17_GP_21NOV_S2_SHAAN_Shift2]
1. 1 [Option ID = 17855]
2. 2 [Option ID = 17856]
3. 3 [Option ID = 17857]
4. 4 [Option ID = 17858]

13) Given below are two statements : One is labelled as Assertion A and the other is labeled as Reason R.
Assertion (A) : Research has shown that the two-step flow theory is oversimplified for every field of interest.
Reasons (R) : People tend to make great use of the media now in their respective interest.

In the light of the above statements, Choose the most appropriate answer from the options given below :

(1) Both (A) and (R) are correct and (R) is the correct explanation of (A).

(2) Both (A) and (R) are correct but (R) is NOT
the correct explanation of (A).



wm%‘)eiﬁﬁ%red but (R) is not correct. (4) (A) is not correct but (R) is correct.

= = e 32U T 2 ;v wfiReE (Assertion A) % 0 H foifiad & @ ERR 5% F10 (Reaszon R) = 'repp
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EqH
AT (A) dqEgE ® wE e B 5 ouew wf-sm F fou Gouofm wEm fagm o=
AT o T 2
For (R) : S e AR B B ST 1 HR S9FET HAT =@iEd 8l

SURE F9A % A °, A9 2 T ot § @ gem 3ugs 3w # 9 Fi

(1)  (A) 3 (R) gAT ®&t & 311 (R). (A) Ft =t = 2

() (A) R (R)ZA WEE, T (R). (A) it T8 = 6 2
(3) (AT, AF (R) TA TH 2

@) (AT FE R, @ (R) TE R

[Question ID = 4599][Question Description = Q18_GP_21NOV_S2_SHAAN_Shift2]
1. 1 [Option ID = 17859]
2. 2 [Option ID = 17860]
3. 3 [Option ID = 17861]
4. 4 [Option ID = 17862]

14) Physical barriers to communication are rapidly disappearing, but psychological obstacles remain owing to which of the
following?

(A) By formal language

(B) By visual presentation

(C) By use of technology

(D) By emotional appeal

(E) By cultural attitude

Choose the correct answer from the options given below :

(1) (A), (D) and (E) only  (2) (A), (B) and (C) only
(3) (B), (C) and (D) only (4) (C), (D) and (E) only
T=w wEd Sifqw s oft o faem 2 o £ g Fenfea 4 @ fean deg samte smaae v £7
(A)  sito=nies s o
(B) zva wefd &
(C)  wtefieh 3y 8
(D)  wEATES e §

(E)  =opids wfaafa &

I fou 0 fa=eai § § 9E1 3 1 =999 Fia

(1) =& (A). (D) 3 (E)

(2)  =F&EA (A). (B) 31 (0)

(3)  =ae (B), (C) # (D)

(4)  =F&EE (C), (D) 5% (E)
[Question ID = 4600][Question Description = Q19_GP_21NOV_S2_SHAAN_Shift2]
1 [Option ID = 17863]
2 [Option ID = 17864]

3 [Option ID = 17865]
4 [Option ID = 17866]

A wN =

15) Match List | with List II.



whish.pregisi!
Elements of Communication  Characteristic feature 'repp
(A) Source (I) Means used to convey the message
(B) Receiver (I) Set of verbal and nonverbal cues from a source
(C) Message (Ill) A person who interprets the message
(D) Channel (IV) A person or an event which provides verbal/non verbal cues.
Choose the correct answer from the options given below :

Your Personal Exams Guide

-1 % =g -1 = e Fif
Exis! EEipt!
TN % A ey fasran
(A) = (I) =1 Tfaa = &d 99w |ra
(B) T (1) = | === AR T-aras g+a
(C) == (IIT) =29 =1 = Fare] =
(D) == (IV) =i /fi-ar=e T 24 91 a0 3196

AT

Hi o e fawedt © B wE I = Fifw

(1) (A)-(ID), (B)-(1). (C)-(IV), (D)-(IIL)

(2) (A)-(D). (B)-(II). (C)-(III), (D)-(IV)

(3) (A)-(IIT), (B)-(IV). (C)-(I). (D)-(II)

(4) (A)-(TV). (B)-(I1T). (C)-(IT). (D)~(T)
[Question ID = 4601][Question Description = Q20_GP_21NOV_S2_SHAAN_Shift2]
1. 1 [Option ID = 17867]
2. 2 [Option ID = 17868]

3. 3 [Option ID = 17869]
4. 4 [Option ID = 17870]

16) If the selling price is doubled, the profit triples. What would be the profit percentage?
(1) 25% (2) 50%

(3) 100% (4) 125%

o o 9o 3 = W o T 2 S At e ufeeE = v

(1 25% (2) 50%
(3) 100% (4) 125%

[Question ID = 4602][Question Description = Q21_GP_21NOV_S2_SHAAN_Shift2]
. 1 [Option ID = 17871]
2 [Option ID = 17872]
3 [Option ID = 17873]
4 [Option ID = 17874]

A W N -

17) Mohan buys a second hand television at a cost of Rs. 7,500 and spends Rs. 500 on its repair. Later on he sells it at a
cost of Rs. 9,000. How much profit he gets in this process?

(1) 7.5%  (2) 12.5%
(3) 20%  (4) 25%

HigT 4 7,500/ ®A€ H U QAT Zelifae @itg oil SEehl woEd W S00/- 9T we fhu) wg |, 3@
9,000/ - ®qu % s faa1| 36 =w 1 ufaed o 27

(1) 7.5% (2) 12.5%
(3) 20% (4) 25%

[Question ID = 4603][Question Description = Q22_GP_21NOV_S2_SHAAN_Shift2]
1 [Option ID = 17875]
2 [Option ID = 17876]
. 3 [Option ID = 17877]
4 [Option ID = 17878]

A wnN -



wikd).pkBpsgst price of 10 items is same as the selling price of N items. If the profit is 25%, then the value of N is?

prepp
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(1) 8%  (2) 16%
(3) 20%  (4) 25%

IR 10 FEGAT 1 AW 9od N aegai & [sa-9ea & sUe & 1 @19 25% =7 a9 N & g # B

(1) 8% (2) 16%
(3) 20% (4) 25%

[Question ID = 4604][Question Description = Q23_GP_21NOV_S2_SHAAN_Shift2]
1 [Option ID = 17879]
2 [Option ID = 17880]
3 [Option ID = 17881]
4 [Option ID = 17882]

A wpN =

19) The average age of A, B and C is 25 years. If the average age of A and B is 22 and that of B and C is 23. Then what is
the age of B?

(1) 15 years (2) 20 years
(3) 25 years (4) 30 years

ABARCHI AHa W 25 a9 2| 37 A SR BH swa 39 22 a9 AR Baw C #2339 =1, @1 B i
_ 29
3IW FT R

(1) 1539 (2) 20=9
(3) 2594 (4) 30ad

[Question ID = 4605][Question Description = Q24_GP_21NOV_S2_SHAAN_Shift2]
1. 1 [Option ID = 17883]
2. 2 [Option ID = 17884]
3. 3 [Option ID = 17885]
4. 4 [Option ID = 17886]

20) In a cricket match, in the first 20 overs run rate was 4.5. What should be the run rate in the remaining 30 overs to
meet a target of 325?

(1) 6.24 (2)7.83

(3)5.94 (4) 8.21

a7 TRt ke o o YW 20 ST 1 T AAEE 4.5 B, G0 325 R WET WH wE F 6w 39 30 a1e
T i g1 o g =Ry ?

(1) 6.24 (2) 7.83
(3) 5.94 4 8.21

[Question ID = 4606][Question Description = Q25_GP_21NOV_S2_SHAAN_Shift2]
1 [Option ID = 17887]
2 [Option ID = 17888]
3 [Option ID = 17889]
4 [Option ID = 17890]

A wWwN =

21) Which of the following statements is true regarding two contrary propositions?

(1) They can both be true (2) The truth of one entails the falsity of the other
(3) They cannot both be false (4) The falsity of one entails the truth of the other

71 Tt ufasie=t % ey § Fefea 4§ =iE-a athess ge 27

(1) 3l |ca & Thd B

(20 F T g i wEeEE T A 2

(3) = w7EeT TE B @Al

(4) v Fit sETEaiE g6 F Hegt i Tw w2
[Question ID = 4610][Question Description = Q29_GP_21NOV_S2_SHAAN_Shift2]
1 [Option ID = 17903]
2 [Option ID = 17904]

3 [Option ID = 17905]
4 [Option ID = 17906]

A W N -



w%.pﬁ&ﬁﬂ.iﬁelow are two statements :
Statement | : An informal fallacy is one that may be identified through mere inspection of the form or structurersepp
argument.
Statement Il : Formal fallacy is one that can be detected only through analysis of the content of the argument.
In the light of the above statements, Choose the most appropriate answer from the options given below :

Your Personal Exams Guide

(1) Both Statement | and Statement Il are correct. (2) Both Statement | and Statement Il are incorrect.
(3) Statement | is correct but Statement Il is incorrect. (4) Statement | is incorrect but Statement Il is correct.

=t 1 =uw fgr w E

=97 (D) : SR BeaTHE 97 B e 90 9% # e SYE 9 % HOe 5w wra
R =1 o= 2

FH (1D : =ik 2eaTaE 97 3 el TEaH ok H avE-awg % faverw wmoH Ao
Al 2l

I U HAAE °, " 3w e fament § 9 wed suEes 39t 1 =99 i

(1) F (D) 3 (I0) 34 =% 3
@) wm (D) 3R (D) 34 e E
(3)  ww (D) WAl &, wiiA Fe (1) o &
@) = ()T B, dfE weA (10) w8 2

[Question ID = 4611][Question Description = Q30_GP_21NOV_S2_SHAAN_Shift2]
1. 1 [Option ID = 17907]
2. 2 [Option ID = 17908]
3. 3 [Option ID = 17909]
4. 4 [Option ID = 17910]

23) Which of the following statements about blogs in network communication is True?

(1) The content of a blog can be edited by anyone. (2) A blog is a synchronous communication system that allows people
to chat in real-time.

(3) A blog consists of posts in reverse chronological order. (4) A blog is a history of web pages that you have visited,
maintained by an ISP.

S7ah HEW H, &A1 % S0 ° FeEd 8 ° -9 FYH Hed 27

(1) =t 1 |l = =i o @il # A 2|
(2) = U gESE A GUTEl 2 S AT 1 qead 5arg i gl ugE #ar 2|

(3) = % e faufg Femn | B A
(4) AT U 99 981 1 sfaed wan & o e dmn 2 e S ameem anseadt # = 2

[Question ID = 4612][Question Description = Q31_GP_21NOV_S2_SHAAN_Shift2]
1 [Option ID = 17911]
2 [Option ID = 17912]
3 [Option ID = 17913]
4 [Option ID = 17914]

AN w N =

24) Identify the correct order of the following INTEL processors in the increasing order of speed.
(A) 80486

(B) 8085

(C) Dual Core

(D) Pentium-III

Choose the correct answer from the options given below :

(1) (A), (B), (C), (D)  (2) (B), (A), (D), (C)
(3) (A), (B), (D), (C)  (4) (A), (C), (D), (B)

229 # (AT UTHER] W1 3] ] T % H H emaegd HirAu

i A% QONAQA
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(D)  dfEEm-III
Hi= fou o faeat 9 ® W 39 R =99 i

(1) (A). (B). (C). (D)
(2)  (B). (A). (D). (C)
(3) (A (B). (D). (C)
4 (A (C). (D). (B)

[Question ID = 4613][Question Description = Q32_GP_21NOV_S2_SHAAN_Shift2]
1. 1 [Option ID = 17915]
2. 2 [Option ID = 17916]
3. 3 [Option ID = 17917]
4. 4 [Option ID = 17918]

25) Given below are two statements :

Statement | : Bus, Ring, Star, and Mesh are types of network protocols.

Statement Il : A short-range radio communication standard that transmits data over short distances upto approximately 30
feet is known as Bluetooth.

In the light of the above statements, Choose the correct answer from the options given below :

(1) Both Statement | and Statement Il are true. (2) Both Statement | and Statement Il are false.
(3) Statement | is true but Statement Il is false. (4) Statement | is false but Statement Il is true.

et 31 o fam o 2

F99 (D) : &, o1, WR 3 7w J2aF Ui & TEE 8

F7 (1) : @ 30 iz 7% Fit Z § 2 unfed F e Wit 4 TER F sy & w9 §

AT A R

I I F AT R, A9 2 0 EEeT 8 | "Rl 39 % 999 i

(1) == (I) 5 (1) 341 a9 &
(2) = (@) R (1D 3 FE E

(3) = (I) Tea &, =i =99 (1D #1872

(4) 3 (I) 6T 2, ok e (I0) oe &

[Question ID = 4614][Question Description = Q33_GP_21NOV_S2_SHAAN_Shift2]
1. 1 [Option ID = 17919]
2. 2 [Option ID = 17920]
3. 3 [Option ID = 17921]
4. 4 [Option ID = 17922]

26) Which of the following group of statements in the context of Information Technology (IT) is correct?
(A) Mouse, Keyboard, and Plotter are all input devices.

(B) Unix, Windows, and Linux are all operating systems.

(C) Register, Cache Memory, and Hard Disk are all memory modules.

(D) Montior, Printer, and Scanner are all output devices.

Choose the correct answer from the options given below :

(1) (A) and (B) only (2) (A) and (D) only

(3) (C) and (D) only  (4) (B) and (C) only
=1 Tt = i J, FeifEs § 8 wE- 9w gns wa e
(A) wEE, F1-T1% 30 =T g2 T A

By =ETm B ot Saam g faem )



"O) s, A e e ar e v s #) pPrepp
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(D) Hifer, fizw afft T afrsege 2um 2

= f2v o faweT § | EE 39 6 =9 FiA

(1) == (A) 31 (B)
(2)  =aA (A) 37 (D)
(3) == (C) #H (D)

(4)  ae (B) #R(C)

[Question ID = 4615][Question Description = Q34_GP_21NOV_S2_SHAAN_Shift2]
1. 1 [Option ID = 17923]
2. 2 [Option ID = 17924]
3. 3 [Option ID = 17925]
4. 4 [Option ID = 17926]

27) Match List | with List Il

List 1  List 1l

(Computer Terms) (Description)

(A) Processor  (I) Part that runs executable programs

(B) RAM  (ll) Part that stores files permanently

(C) Hard Disk  (lll) Part that stores instructions and data temporarily for use
(D) Compiler (V) Part that translates source program to executable program
Choose the correct answer from the options given below :

(1) (A)-(1), (B)-(ln, (C)-(I), (D)-(IV)  (2) (A)-(IV), (B)-(llI), (C)-(I), (D)-(1)
(3) (A)-(ID), (B)-(D), (C)-(1), (D)-(IV)  (4) (A)-(1), (B)-(I1), (C)-(IV), (D)-(llT)

g1 = =y g1 = faee Fifm
ﬂT:ﬁ-I ﬂ?ﬁ-H
(A) TEET (I)  Cosfgeae T w=ien e
(B) = (II) BTZeTl =l TAT Y H TR FHEEE T
(C) == f== (ITT) 3201 271 327 =1 ITAM =+ o g=arf =0
(D) =TEeR (IV) =1 T10T9 i UFogeas T # E

H= fou o fasei 4 | wE 3T w1 == it

(1) (A)-(D). (B)-(IID). (C)-(ID), (D)-(IV)
(2) (A)-(TV), (B)-(IIT). (C)-(IT), (D)-(T)
(3) (A)-(IT). (B)-(I). (C)-(I1T). (Dy-(IV)
(4) (A)-(D). (B)-(II). (C)-(IV), (D)-(I1I)

[Question ID = 4616][Question Description = Q35_GP_21NOV_S2_SHAAN_Shift2]
1. 1 [Option ID = 17927]
2. 2 [Option ID = 17928]
3. 3 [Option ID = 17929]
4. 4 [Option ID = 17930]

28) A coal fired thermal power plant has an efficiency of 35%. The electricity from the power plant is used entirely for
lighting purposes with average efficiency of 20%. What is the overall efficiency of conversion form coal to lighting?

(1) 15%  (2) 55%
(3) 70%  (4) 7%
U, FHEC-=Te aEEa 599 6 aqa 35% | Fae wEm i gff fawelt = s 20% T e

s et O i VA AT 1 o e et St N TR TRttt O g o RS 0 1 i e, o it et e
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1  15% @) 55% prepp
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(3) T70% 4) 7%

[Question ID = 4617][Question Description = Q36_GP_21NOV_S2_SHAAN_Shift2]
1. 1 [Option ID = 17931]
2. 2 [Option ID = 17932]
3. 3 [Option ID = 17933]
4. 4 [Option ID = 17934]

29) As per Sustainable Development Goal 3, one of the targets is to reduce under-5 mortality per 1000 live births to at
least as low as

(1)50 (2) 40

(3) 25>  (4) 15

Tumit fawm @em-3 % SHER, UF @ 9id 1000 Sfifas mee w s 99§ %9 355 & s= i gegg A
TR H H RAAT A A A7

(1) 50 (2) 40
(3) 25 4 15

[Question ID = 4619][Question Description = Q38_GP_21NOV_S2_SHAAN_Shift2]
1 [Option ID = 17939]
2 [Option ID = 17940]
3 [Option ID = 17941]
4 [Option ID = 17942]

A wWN =

30) In a polluted urban area, which of the following constituents of photochemical smog has the least concentration (parts
per billion by volume)?

(1) CO Carbon monoxide (2) Nitrogen dioxide
(3) Hydrocarbons (without methane) (4) Ozone

T WE &7 H, Zi-THET T F FA A geF FAH FH AL (FE0F H 9 57 w0 59) w5 A

(1 CO =7 I FaEs (2) TSI EEHATFETES
(3)  wEsEEA (fagwmt) (4) 3=

[Question ID = 4620][Question Description = Q39_GP_21NOV_S2_SHAAN_Shift2]
1. 1 [Option ID = 17943]
2. 2 [Option ID = 17944]
3. 3 [Option ID = 17945]
4. 4 [Option ID = 17946]

31) For drinking and irrigation purposes, the availability of suitable water out of earth’s total water supplies is about less
than

(1) 1% (2) 5%
(3) 6%  (4) 10%

U7 2 i % W 2g, et fi F S § #§ 30T Je F I0efeda |

Q1% @ 5%
(3) 6% 4 10%

[Question ID = 4621][Question Description = Q40_GP_21NOV_S2_SHAAN_Shift2]
1 [Option ID = 17947]
2 [Option ID = 17948]
3 [Option ID = 17949]
4 [Option ID = 17950]

A wWwN =

32) The Indian council of Social Science Research was established for :
(A) strengthening different disciplines

(B) promoting researches in social science

(C) enhancing quality of social science as a discipline

(D) providing a platform for discussion on social scientists’ concerns

(BN e1innartinag caminare anmd canfarancae Aarasnirvad hyv linivareitiae



WWﬁ@ﬁ?ﬁﬁorrect answer from the options given below :
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(1) (A) and (C) only  (2) (B) and (C) only Your Personal Exams Guide
(3) (A) and (B) only  (4) (B) and (D) only

reta TS e agEe s e e i

(A)  fafim e = gorferon 2

(B) @ a5 4 SEYH % "@9gd =

(C)  wF faen % =9 ° gam fagm it e = @87 w9 2
(D) == FaEE i e % fou 5= suesy e 2

Hrt f2u u fapedi @ @ wE IR w1 == it

(1) == (A) 51 (C)

(2)  Fad (B) 3 (C)

(3) == (A) 31 (B)

(4)  @ad (B) ¥ (D)
[Question ID = 4622][Question Description = Q41_GP_21NOV_S2_SHAAN_Shift2]
1. 1 [Option ID = 17951]
2. 2 [Option ID = 17952]

3. 3 [Option ID = 17953]
4. 4 [Option ID = 17954]

33) The first regulatory body in higher education in India was set up under the rubric of :
(1) UGC  (2) MCI

(3)BCI  (4) AICTE
qRA § 3= e ge uuE s HE o S e AdE s

(1)  Tava foenem s3gA AEn (2) EEiEE
(3) s (4) UHEHER

[Question ID = 4623][Question Description = Q42_GP_21NOV_S2_SHAAN_Shift2]
1. 1 [Option ID = 17955]
2. 2 [Option ID = 17956]
3. 3 [Option ID = 17957]
4. 4 [Option ID = 17958]

34) Who among the following was the Chairman of University Education Commission (1948)?

(1) Dr. D.S. Kothari  (2) Maulana Abul Kalam Azad
(3) Dr. Zakir Hussain  (4) Dr. S. Radhakrishnan

ferarferaer foem s (1948) =1 sea Fentsa 5 9 %0 @17

(1) 3N 9. a. Hied (2) =M AYH FAH AR
(3) 3. = gEA (4) =1 T8, TaEeH

[Question ID = 4624][Question Description = Q43_GP_21NOV_S2_SHAAN_Shift2]
1. 1 [Option ID = 17959]
2. 2 [Option ID = 17960]
3. 3 [Option ID = 17961]
4. 4 [Option ID = 17962]

35) For maintenance of standards of teaching examination and research and coordination of University Education which of
the following section of UGC act should be referred to?

(1) Section 28  (2) Section 25
(3) Section 15  (4) Section 12



HAS AT ATEHHH =Rl THEAT=RG H H TR 97 1 TE3dE=TTT 157601 =7 57901, 9304T,

WWWpreppaq%fslmaﬁWﬁ A % Tere wefda foen =1 aar 27 'repp
(1:1 Hm 28 (2} u_m 2:_1 Your Personal Exams Guide
(3) g 15 (4) 9mnT 12

[Question ID = 4625][Question Description = Q44_GP_21NOV_S2_SHAAN_Shift2]
1. 1 [Option ID = 17963]
2. 2 [Option ID = 17964]
3. 3 [Option ID = 17965]
4. 4 [Option ID = 17966]

36) The NEP 2020 prioritises the increase in the GER in preschool to secondary level by 100% by the year
(1) 2025 (2) 2030
(3) 2035 (4) 2040

72 farar Hifa-2020 #, fenem-a o weafas @@ WS $ A7 F 100% Fhg F =53 fm T 9% * faw
T T 2

(1) 2025 (2) 2030
(3) 2035 (4) 2040

[Question ID = 4626][Question Description = Q45_GP_21NOV_S2_SHAAN_Shift2]
1 [Option ID = 17967]
2 [Option ID = 17968]
3 [Option ID = 17969]
4 [Option ID = 17970]

A w N =

37) Which fallacy iz committed in the argument — “Sound is a quality because it is visible”?
(1) Asryasiddha (2) Vyapyatvasiddha

(3) Svarupasiddha (4) Sadhyasiddha

“£qf7 TF I E FAIE qE WATH &7 FIA T BT FAHEH 77

(1) AraATEg (2) =EEEg
(3) RS (4) HrEATEE

[Question ID = 4627][Question Description = Q26_GP_21NOV_S2_SHAAN_Shift2]
1. 1 [Option ID = 17971]
2. 2 [Option ID = 17972]
3. 3 [Option ID = 17973]
4. 4 [Option ID = 17974]

38 : . : 5% 3

) Which kind of inference 1z illustrated when one argues that sound must be a quality because
it cannot be a substance or an activity or a relation and so on?
(1) SESEVata (2) Purvavata
(3) Samanyaodrsta (4) Both Purvavata and Samanyatodrsta
e UE 0 2 AR TR werd w1 GR swe ded AU T3 3 A6l B @Al & a6 § R TR
ST AT 2 7

(1) v (2) TEE
(3)  =EERE (4) TIaq T BEEAAEE IEl

[Question ID = 4628][Question Description = Q27_GP_21NOV_S2_SHAAN_Shift2]
1. 1 [Option ID = 17975]
2. 2 [Option ID = 17976]
3. 3 [Option ID = 17977]
4. 4 [Option ID = 17978]

39) " Under which of the following conditions an inference may be categorized as Kevalanvayi?

(1) When it is based on middle term which is only positively related to the major term

(2) When it is based on middle term which 1z only negatively related to the major term



When 1t 1s based on middle term which 18 botn posifively and negatively related to the

major term ' re p p

(4) When middle term and major term have the relationship of identity (tadatmaya) Your Personal Exams Guide
between them

www.prgjp;p.in

frrifea & o T ofiftufemt @ agam = Faa=dt = =0 8 aofiga =1 o=ar 27

(1) =@ 7% 999 UZ W A B §EF U5 ¥ Fad GhAAE T § J6g 2

(2) 9 TE O UE W AT B S 9T U5 @ Hae THEeEE ' 8 T6g Bl

(3) 9 I B UZ W A 7 A T U2 @ T HERAAE IR TRAE A1 F0 4 56 2
(4)  FE " 92 ¥ g U8 % AT AR F g9 |

[Question ID = 4629][Question Description = Q28_GP_21NOV_S2_SHAAN_Shift2]

1. 1 [Option ID = 17979]

2. 2 [Option ID = 17980]

3. 3 [Option ID = 17981]
4. 4 [Option ID = 17982]

40) Tidal range (R) iz a critical factor in determining whether an estuary would be useful for

tidal power generation as energy (E) available per tidal cyvcle depends on scales with R as
according to the following relation :

(1) E=R (2 E « R”

(3 ExR* (4 Eo R?

SR o goF 70 SARAREE I BR 9 TE, 9 i § s nE fEn (W) v gee

FIA1 2 I Uid =I0-9% St (E) F1 S0esaar HeitHd & @98 R # = W A w2

1 E=«R @ E& r”

{3} E R: (4) E = R3

[Question ID = 4630][Question Description = Q37_GP_21NOV_S2_SHAAN_Shift2]
1. 1 [Option ID = 17983]
2. 2 [Option ID = 17984]
3. 3 [Option ID = 17985]
4. 4 [Option ID = 17986]

Topic:- GP_Set4_C

1) Read the passage carefully and answer the question that follow:

How much time should you allot for group work? It depends on task complexity, but you must make some more refined
estimates as well. You need to determine the time to devote to group work and time to devote to all groups coming
together to share their contributions. This latter time may be used for group reports, a whole-class discussion, debriefing to
relate the work experiences of each group to the end product, or some combination of these tasks. Group work can easily
get out of hand in the excitement, controversy, and natural dialogue that can come from passionate discussion. This
possibility requires you to place limits on each stage of the cooperative learning activity, so one stage does not take time
from another and leave the task disjointed and incomplete in your learners’ minds. Most time naturally will be devoted to
the work of individual groups, during which the major portion of the end product will be completed. Individual group work
normally will consume 60% to 80% of the time devoted to the cooperative learning activity. The remaining time must be
divided among individual group presentations and/or whole class discussion and debriefing that places the group work into
the perspective of a single end product. If you plan both group reports and whole class discussion for the same day, be
aware that the discussion probably will get squeezed into a fraction of the time required to make it meaningful. To avoid
this, the group discussion or debriefing for the following class day may be so scheduled so that class members have ample
time to reflect on their group reports and to pull together their own thoughts about the colloborative process, which may or
may not have occured as intended. Providing 15 or 20 minutes at the begining of class the next day is usually enough time
for students to have acquired the proper distance to reflect meaningfully on their experiences of the day before-and to
learn from them.

What is the main determinant of time allocation in cooperative learning?

(1) Time devoted to group work (2) Time devoted to all groups
(3) Time devoted to presentation of reports (4) Complexity and the number of tasks involved

T T - = - 3 L .
e e o T T e o T e 3 == A -
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AT T % FH 0 I, Gan 3 S g9 3 90 FE B G 7 AHAE 59 G6ar 2| o
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[Question ID = 4631][Question Description = Q46_GP_21NOV_S2_SHAAN_Shift2]
1.1
[Option ID = 17987]
2. 2
[Option ID = 17988]
3.3

[Option ID = 17989]
4. 4

[Option ID = 17990]

2) Read the passage carefully and answer the question that follow:

How much time should you allot for group work? It depends on task complexity, but you must make some more refined
estimates as well. You need to determine the time to devote to group work and time to devote to all groups coming
together to share their contributions. This latter time may be used for group reports, a whole-class discussion, debriefing to
relate the work experiences of each group to the end product, or some combination of these tasks. Group work can easily
get out of hand in the excitement, controversy, and natural dialogue that can come from passionate discussion. This
possibility requires you to place limits on each stage of the cooperative learning activity, so one stage does not take time
from another and leave the task disjointed and incomplete in your learners’ minds. Most time naturally will be devoted to
the work of individual groups, during which the major portion of the end product will be completed. Individual group work
normally will consume 60% to 80% of the time devoted to the cooperative learning activity. The remaining time must be
divided among individual group presentations and/or whole class discussion and debriefing that places the group work into
the perspective of a single end product. If you plan both group reports and whole class discussion for the same day, be
aware that the discussion probably will get squeezed into a fraction of the time required to make it meaningful. To avoid
this, the group discussion or debriefing for the following class day may be so scheduled so that class members have ample
time to reflect on their group reports and to pull together their own thoughts about the colloborative process, which may or
may not have occured as intended. Providing 15 or 20 minutes at the begining of class the next day is usually enough time
for students to have acquired the proper distance to reflect meaningfully on their experiences of the day before-and to
learn from them.

What can disrupt group work?

(1) Difficulty of task  (2) A whole class discussion
(3) Discussions which involve emotions  (4) Arguments on various points

LB =1 TR b e 3 I | Toaeiest ool oo IR T L B ) B A |



et L3R i . R | LS S vt L 6 e i L I e S i T R, 4 S L T DN i U S T L S R I R S S e N o L L 5 SR L

WWYRIERR- R wefi we o fore @me % won| | seeEd] T S me fo, wem e ==, st 'repp
TRUIE F TEE § T BHE % HAEYAl F I0-TIEeE 52 3 FE $ AAm F 6 S w2
AT T % FH 0 I, Gan 3 S g9 3 90 FE B G 7 AHAE 59 G6ar 2| o
Al Tl = faere o Seadl =ior 1 5EE F o4 92 S STl & Aiedvs § #i5 Wi B sEgs i
YU T TE AN TG, 569 FHH ° AR T ST J9E F A H 5 A0 56 SR e g
1 G HH T 2P| 36 THRE HATED:, TEhHl A FEEAT 4 Taed J99 F 60 § 80% =
Su-faa= | fawfaa fan = =nfee @i oz F@ F1 whe sfan gfoia & gfoeg 5 2 <@ o a6 3t
o U F o guE T on gny we-fEe-ae i T sEE | 9 e w o e F e
AR HEART T (S HEE 7, AT SAEN 5 W R A9 At 5F ) F H5eg § 39 == w6 oA
% o0 oW WA | UM, S 5T AN F OURE § 1S AYEn 20 (e W e o sl W
Ary=TF 3R 99 drgd F o0 3fE9 Sa0s 990 T F TEE O i S g g wm |

Your Personal Exams Guide

Tgs F@ ° fFed =EaE B g 27

(1) = = g

(2) @y wan e

(8)  wrEwEv foE

4y Tafw fge w as-faas

[Question ID = 4632][Question Description = Q47_GP_21NOV_S2_SHAAN_Shift2]
1.1

[Option ID = 17991]
2.2

[Option ID = 17992]
3.3

[Option ID = 17993]
4. 4

[Option ID = 17994]

3) Read the passage carefully and answer the question that follow:

How much time should you allot for group work? It depends on task complexity, but you must make some more refined
estimates as well. You need to determine the time to devote to group work and time to devote to all groups coming
together to share their contributions. This latter time may be used for group reports, a whole-class discussion, debriefing to
relate the work experiences of each group to the end product, or some combination of these tasks. Group work can easily
get out of hand in the excitement, controversy, and natural dialogue that can come from passionate discussion. This
possibility requires you to place limits on each stage of the cooperative learning activity, so one stage does not take time
from another and leave the task disjointed and incomplete in your learners’ minds. Most time naturally will be devoted to
the work of individual groups, during which the major portion of the end product will be completed. Individual group work
normally will consume 60% to 80% of the time devoted to the cooperative learning activity. The remaining time must be
divided among individual group presentations and/or whole class discussion and debriefing that places the group work into
the perspective of a single end product. If you plan both group reports and whole class discussion for the same day, be
aware that the discussion probably will get squeezed into a fraction of the time required to make it meaningful. To avoid
this, the group discussion or debriefing for the following class day may be so scheduled so that class members have ample
time to reflect on their group reports and to pull together their own thoughts about the colloborative process, which may or
may not have occured as intended. Providing 15 or 20 minutes at the begining of class the next day is usually enough time
for students to have acquired the proper distance to reflect meaningfully on their experiences of the day before-and to
learn from them.

A major chunk of time in cooperative learning is devoted to which of the following?

(1) Individual group presentation  (2) Whole class discussion
(3) Individual group work  (4) Debriefing
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[Question ID = 4633][Question Description = Q48_GP_21NOV_S2_SHAAN_Shift2]
1.1

[Option ID = 17995]
2. 2

[Option ID = 17996]
3.3

[Option ID = 17997]
4. 4

[Option ID = 17998]

4) Read the passage carefully and answer the question that follow:

How much time should you allot for group work? It depends on task complexity, but you must make some more refined
estimates as well. You need to determine the time to devote to group work and time to devote to all groups coming
together to share their contributions. This latter time may be used for group reports, a whole-class discussion, debriefing to
relate the work experiences of each group to the end product, or some combination of these tasks. Group work can easily
get out of hand in the excitement, controversy, and natural dialogue that can come from passionate discussion. This
possibility requires you to place limits on each stage of the cooperative learning activity, so one stage does not take time
from another and leave the task disjointed and incomplete in your learners’ minds. Most time naturally will be devoted to
the work of individual groups, during which the major portion of the end product will be completed. Individual group work
normally will consume 60% to 80% of the time devoted to the cooperative learning activity. The remaining time must be
divided among individual group presentations and/or whole class discussion and debriefing that places the group work into
the perspective of a single end product. If you plan both group reports and whole class discussion for the same day, be
aware that the discussion probably will get squeezed into a fraction of the time required to make it meaningful. To avoid
this, the group discussion or debriefing for the following class day may be so scheduled so that class members have ample
time to reflect on their group reports and to pull together their own thoughts about the colloborative process, which may or
may not have occured as intended. Providing 15 or 20 minutes at the begining of class the next day is usually enough time
for students to have acquired the proper distance to reflect meaningfully on their experiences of the day before-and to
learn from them.

The members of cooperative learning team should be given enough time to

(1) reflect  (2) discuss
(3) ask questions  (4) present new ideas
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[Question ID = 4634][Question Description = Q49_GP_21NOV_S2_SHAAN_Shift2]
1.1
[Option ID = 17999]
2. 2
[Option ID = 18000]
3.3

[Option ID = 18001]
4. 4

[Option ID = 18002]

5) Read the passage carefully and answer the question that follow:

How much time should you allot for group work? It depends on task complexity, but you must make some more refined
estimates as well. You need to determine the time to devote to group work and time to devote to all groups coming
together to share their contributions. This latter time may be used for group reports, a whole-class discussion, debriefing to
relate the work experiences of each group to the end product, or some combination of these tasks. Group work can easily
get out of hand in the excitement, controversy, and natural dialogue that can come from passionate discussion. This
possibility requires you to place limits on each stage of the cooperative learning activity, so one stage does not take time
from another and leave the task disjointed and incomplete in your learners’ minds. Most time naturally will be devoted to
the work of individual groups, during which the major portion of the end product will be completed. Individual group work
normally will consume 60% to 80% of the time devoted to the cooperative learning activity. The remaining time must be
divided among individual group presentations and/or whole class discussion and debriefing that places the group work into
the perspective of a single end product. If you plan both group reports and whole class discussion for the same day, be
aware that the discussion probably will get squeezed into a fraction of the time required to make it meaningful. To avoid
this, the group discussion or debriefing for the following class day may be so scheduled so that class members have ample
time to reflect on their group reports and to pull together their own thoughts about the colloborative process, which may or
may not have occured as intended. Providing 15 or 20 minutes at the begining of class the next day is usually enough time
for students to have acquired the proper distance to reflect meaningfully on their experiences of the day before-and to
learn from them.

The most appropriate caption for the passage will be :

(1) Guidelines for cooperative learning  (2) Procedure for cooperative learning
(3) Precaution in the conduct of cooperative learning (4) Limitations of cooperative learning
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[Question ID = 4635][Question Description = Q50_GP_21NOV_S2_SHAAN_Shift2]
1.1

[Option ID = 18003]
2.2

[Option ID = 18004]
3.3

[Option ID = 18005]
4. 4

[Option ID = 18006]

Topic:- Drama_A

1) Which among the following is the first Indian English play?
forotferf3aea 3 3 Blol AT ollcd UBell HRARI (3]SI ollcd & ?

[Question ID = 6610][Question Description = S2_qSNz_PG_PDT_QO01]
1. Is this civilization?/ss f&1 Rifdemssioret [Option ID = 25903]

2. Damage/3#st [Option ID = 25904]

3. The Persecuted/s uweftaies [Option ID = 25905]

4. Sextet/Iare [Option ID = 25906]

2) Who said, "Unteachable” discipline - and one of the first in Theatre curricula - playwrighting?

forgotferRaa 3 A A fAbaot el o b sicIcol SieTeueiiRI’ fawrr 3 3iiz olica AT UIgIpA 1 A=A user faerr 3 ?

[Question ID = 6611][Question Description = S2_qSNz_PG_PDT_Q02]
. Palti P. Gillespie/ucc dt. fiferetdt [Option ID = 25907]

. Michael Wright/amswet 2rse [Option ID = 25908]

. Michael M. O'Hara/amswet wat. st 8rI [Option ID = 25909]

. Oscar G. Brockett/siizaz st fiade [Option ID = 25910]

AN w N =

3) Who wrote the book "Modern Acting"?
'#iisol efddsr’ yzam bl el ool di ?

[Question ID = 6612][Question Description = S2_qSNz_PG_PDT_QO03]
1. H. Chalmers/wa. arepri [Option ID = 25911]

2. S. Cheyney/wa1. dorr [Option ID = 25912]

3. H. Clurman/wa. gerdlet [Option ID = 25913]

4. L. |. E. Coger/uel 3ms. $. @k (®BR) [Option ID = 25914]

4) Who is the father of mobile theatre in Assam?
3Rt 3 dcia (s1ferefier) siicd & Siol ®lat A ?

[Question ID = 6613][Question Description = S2_qSNz_PG_PDT_Q04]

1. Barul Islam/arset seema [Option ID = 25915]

2. Shafi Inamdar/ ot semererR [Option ID = 25916]

3. Achyut Lahar/smga ez [Option ID = 25917]

4. Lokendra Arambam/elideg 3R [Option ID = 25918]

5) Who wrote the play Narmedh?
GIRAEI ollcd @ FARIAT Dot & ?
[Question ID = 6614][Question Description = S2_qSNz_PG_PDT_QO05]

Satyadev Dubey/31=1ga gd [Option ID = 25919]

Badal Sircar/aeer 3r@rR [Option ID = 25920]

Giriraj Kishore/Bif$arst fdsoliz [Option ID = 25921]
Nandkishore Acharya/seefepollr sirrt [Option ID = 25922]

A wN =

6) The 'Azhar Ka Khab' is based on which play?
‘315182 1 aid' o oile Uz smenfya 3 ?

prepp
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wiRbestdon iy = 6615][Question Description = S2_qSNz_PG_PDT_Q06]

1. Enemy of the People. /uRifit amw 5 diuet [Option ID = 25923] r repp

2. Arms and the Man. /st wus g et [Option ID = 25924] Vour Personal Exams ouide
3. Pygmalian./fiemiferier [Option ID = 25925]
4. A Street Car Named Desire. /31 3dic @R oFs fSerr [Option ID = 25926]

7) Who wrote the play ‘Parashuram Vijaya'?

"IRIRIAH fdSRI' olicas DI Faoll bl o off ?

[Question ID = 6616][Question Description = S2_qSNz_PG_PDT_QO07]
1. Shahaji/emssit [Option ID = 25927]

2. Gajapati Kapilendra Deva/smiufer @ftciog ga [Option ID = 25928]

3. Raja Raja Narendra/zmsn st s¥og [Option ID = 25929]

4. Jayapa Senani/srmu Jeieit [Option ID = 25930]

8) Which among the following elements is NOT used by Brechtian Actor?
Jod @ sifdrorar of fosiferlR3aa i A fova aca o1 Su=leT ol fover 2 ?

[Question ID = 6617][Question Description = S2_qSNz_PG_PDT_Q08]
. Mime /a1 aifitorr (suss) [Option ID = 25931]

. Bound script/gza snera (a8s Rage) [Option ID = 25932]

. Songs/sfia [Option ID = 25933]

. Masks/apdler (aee) [Option ID = 25934]

AN wN =

9) In which play of Mahakavi Bhasa, the episode of 'Slaying of Bali' appears?
HBIDIA HRT @ 5 slie 3 'dIedl aer’ @I gedled Y aidl 3 ?

[Question ID = 6618][Question Description = S2_qSNz_PG_PDT_QO09]
. Pratimanatakam /yfemecass [Option ID = 25935]

. Avimaraka/sifdeme® [Option ID = 25936]

. Pancharatram/dazrge [Option ID = 25937]

. Abhiskekanatakam/sif8mie sireaser [Option ID = 25938]

A wWw N =

10) It is a minor or sub-plot, which runs parallel to the principal plot, according to Sanskrit Dramaturgy.

AT FCAARGIGIRAR AS TP oI AT IUDBAIGID & Sil PRI DAGID D AHIGAR dAcIdl &

[Question ID = 6619][Question Description = S2_qSNz_PG_PDT_Q10]
1. Preksanaka/ggmme [Option ID = 25939]

2. Prasthana/yzemar [Option ID = 25940]

3. Pataka/uammr [Option ID = 25941]

4. Pravrttaka/ygas [Option ID = 25942]

11) Which stock character of Commedia dell'arte, is a trickster and insufferable soldier, usually from Spain, who constantly
boasts of his victories in war and love, but is always discovered to be a pathetic coward and terrified of women?

PIATSAT Seired DT Blel AT WG UIe FUeT DI TP LIRAETS 3R 3RIG6IRI 3iford 3, Sl foroaR Y 3R Yat 3 3rueil fsremensii & Slor ARAr 3, u=
B9 SRIoiiRI, PRI ud Rl A S §3 URIT SIrar 3 ?

[Question ID = 6620][Question Description = S2_qSNz_PG_PDT_Q11]

1. Harlequin/sreage [Option ID = 25943]
2. Capitano/diersit [Option ID = 25944]
3. Arlecchino/smerdisil [Option ID = 25945]
4. Brighella/gael [Option ID = 25946]

12) In the Prologue of Greek Old Comedy, a "happy idea" was put forth, then the merits of the idea were argued and
debated. What are we referring to?

Yrdiol Yollofl DRIGH (3Ics PREIST) @ Ydldoll 3 U (Ul mRafSan’) Ig91 dol arell AR yaifad for sRi o1, acudid 31 AR & spadar u
a® ud faranz fosn srm e & fAp2rnT Iccia BT W@ T ?

[Question ID = 6621][Question Description = S2_qSNz_PG_PDT_Q12]

Dithyramb/3c1a sfia [Option ID = 25947]
Komos/@sirt [Option ID = 25948]

. Stasimon/3az smat (FArRfiser) [Option ID = 25949]
. Agon/ (wstior) anc fears [Option ID = 25950]

AW N =

13) What is the title that Stanislavski gave to his system?
Ferforrarazdl of siuel f31Fca @Y o= omd 3o 3 ?

[Question ID = 6622][Question Description = S2_qSNz_PG_PDT_Q13]



V\,‘\N\E:}Sr@'g?rlﬁr of Dramatic Art/g sper sifw swEife® and [Option ID = 25951]
2. The Elementary Grammar of Dramatic Art/g effuid ser sifw s@ifes and [Option ID = 25952] rrepp
3. The Basic Steps in Acting/g dRB1® W ot videsr [Option ID = 25953]
4. The Codification of Actor's Art/g @ifSfsdorer sifts wacst sud [Option ID = 25954]
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14) Which among the following is NOT a form of scenery?
forFoiferRaa 3 3 Dot €9 et (:Alordl) o1 U o1l 3 @

[Question ID = 6623][Question Description = S2_qSNz_PG_PDT_Q14]
1. Box setting/dia 3Afdsr [Option ID = 25955]

2. Drop-and-Wing setting/sfu-us-fder Afcar [Option ID = 25956]

3. Unit setting/fere 3if¢st [Option ID = 25957]

4. Balance setting/dcia 3ifdst [Option ID = 25958]

15) Which among the following is NOT a type of Cyclorama?
forraifeiRaa # A dlel AsacR (R1wp) @1 yrsu odl 3 ?

[Question ID = 6624][Question Description = S2_qSNz_PG_PDT_Q15]
1. C-Cyc/~t-Biw [Option ID = 25959]

2. Linnebach Cyc/frora B [Option ID = 25960]

3. Tab Cyc/2afws [Option ID = 25961]

4. Trip Cyc/fu Bmp [Option ID = 25962]

16) Which is the chemical base used with hydrochloric acid to produce 'smoke effects'?
'FHID sHBAC IcUool Ml D fe18 SEIIAAIRD I D AT Dol AT IRIRIfID UGTel UM 3 oIk ST &

[Question ID = 6625][Question Description = S2_qSNz_PG_PDT_Q16]
1. Ammonia/s@iforn [Option ID = 25963]

2. Hydrogen/sssisier [Option ID = 25964]

3. Sulphur/sewz [Option ID = 25965]

4. Potassium/dierfSrrer [Option ID = 25966]

17) Which among the following is NOT a play penned by Eugene lonesco?
fogotferRaa 3t 3 Blet-AT Yollel RNGR®! R feilRaa sired o8t 3 ?

[Question ID = 6626][Question Description = S2_qSNz_PG_PDT_Q17]

1. The Bald Prima Donna/f& sres yrsen stent [Option ID = 25967]

2. Hunger and Thirst/@mr os &< [Option ID = 25968]

3. The Killer/f& fdserz [Option ID = 25969]
4. Happy Days/3udt 351 [Option ID = 25970]

18) A Restoration Comedy which is gay, witty, sophisticated, and usually set against a background of aristocratic or well-to-
do society. Which comedy are we referring to?

U 3CR9ME B St f6liEl, gfigarargul, uftspa 3 siik Annea: sfimraasta & eroft st Bt geoyBr i smenfya aidt 3 331 dlor-2f st
@I ook DR W 8 ?

[Question ID = 6627][Question Description = S2_qSNz_PG_PDT_Q18]

1. Comedy of Manners/®fast sifw dlorf [Option ID = 25971]

2. Comedy of Humours/@®ist sife gt [Option ID = 25972]

3. Comedy of Intrigue/®fst sifw sfest [Option ID = 25973]

4. Comedy of Sensibility /@St sifw AfRifdferdt [Option ID = 25974]

19) In a play by William Shakespeare, Petruchio in a speech beginning, "Thus have | politically begun my reign." tells how
he is going to continue treating Katharine. The images of the discomfort he expects to cause her to give him considerable
pleasure. Which play is being referred to?

fafermer AaAftRR o Udb siied 3, UCREI " 53 YR ol AsHiftres U A 36l 9RTel MRy fosar 3" orect A 9[F 3V 31Ul TV 3 ddrdr 3 i
Dol A 96 DAT SR SR FWBN  Iol ADCilBl Sl ds I} Soll AEAI 3, DI DI IA TRITH 3Mielc Seil & AT Dol A ollcd DI Iccid bt it
w3?

[Question ID = 6628][Question Description = S2_qSNz_PG_PDT_Q19]

. Romeo and Juliet/3fdri 65 gferee [Option ID = 25975]

Taming of the Shrew/fe 2fdr sifw f& gf [Option ID = 25976]

. King Lear/feser ferrz [Option ID = 25977]
. As you like it/wst g ems® se [Option ID = 25978]

A wnN =

20) Who among the following advocated the theory of acting in which it is argued that great actors do not experience the

emotions they are displaying?
gotdl 3 fdpoalal 3ifdo @ 3 Rigloa o1 arele fopen 3 Rl w1e srar o= sirar 8 5 sera siftrolar fSrar siraoiasil ol sifircaed o & Jat

HIGGII3II DI 3ToIHd oISl Dl ?
[Question ID = 6629][Question Description = S2_qSNz_PG_PDT_Q20]



au /S w1y [Option ID = 25979]
“é”‘éﬁﬂs%%ﬁﬁt/@m s1gs3xe [Option ID = 25980] r re p p

3. C. S. Stanislavsky/?fl.e21. Farforemeed! [Option ID = 25981]
4. Mikhail Shchepkin/firarser sdufdser [Option ID = 25982]

Your Personal Exams Guide

21) Which three among the following are professional actors and actor managers associated with Commedia dell'arte?
A. Luchino Visconti

B. Glan Ciacomo Colli

C. Giovan Battista Guarini

D. Olly Crick

E. Flaminio Scala

Choose the correct answer from the options given below:

forgsiferRaa 3 31 Pl A ol IR felar vd Sif¥erRT - yderm ®1afea Sard 2 ider 3 ¢
. cIciioll feRTpiodt

TG SATDIA! PIedt

. Britarer aferrar spmdieh

o n w >

. 3itchl fops

E. wamiieh Foren

oifaY feu s1u faeedl 3 A A8 IR DI WRIet HIfSE :

[Question ID = 6630][Question Description = S2_qSNz_PG_PDT_Q21]

. B, Cand D only/dae B, C 3iiz D [Option ID = 25983]
. A, Dand E only/@aet A, D siiz E [Option ID = 25984]
. B, D and E only/dact B, D siiz E [Option ID = 25985]
. A, Band C only/dac A, B siiz C [Option ID = 25986]

AW N =

22) In which way the female bodies are known when the text is masculine property, which reference to a feminist point of
view:

A. Represented

B. Gestural reconstruction
C. Objectified

D. Improvisation

E. Sexualized

Choose the correct answer from the options given below:

SIRIaISt zfécmlvr 3 91 Y=Y AUl & R oIkl 9”1k @I -

A. fafea fpan s 3

B. cusil @1 yoifofartor fopm sirer 3

C. gd u & sirem 3

D. armifér srevr

E. ®1I® SoIRI Sirdr 3

ofla fou o1 freseul 3 A I IR BT TIeT HIIE ©

[Question ID = 6631][Question Description = S2_qSNz_PG_PDT_Q22]
1. Aand B only/dbaet A siiz B [Option ID = 25987]

2. Band C only/dac B siiz C [Option ID = 25988]

3. A, Cand E only/aacr A, C sz E [Option ID = 25989]

4. A, B, Cand D/@act A, B, C 3iiz D [Option ID = 25990]

23) Identify from the following, three requisites for Human Sound (Voice) Production.
A. Body capable of vibration - Paired vocal bands

B. Energy applied to body - Air (breath)

C. Body capable of vibration - Reeds, skins, strings

N Maoadiiim far framemiceian. Asr



WRVARERRR-Wor transmission - Air, water, solid masses rrepp

Choose the correct answer from the options given below: Vour Personal Exams Guide

forgsiferRae 3 31 e afor Icurcot bl el sma9A@arsil ol usafo :

A. ®3uct @ fere Aarel 9RR - JoTel IR def (UBRS dibal §320)

B. 9r8r wr gy oIfep - Al

C. oud @ fare Faef oilz - o3, add, ar

D. 3iwmrur @1 A - a1

E. Jarur o1 AE - gdl, Ulei

oifa feu s1u fareedl 3 A A8 IR DI RIel IS :

[Question ID = 6632][Question Description = S2_qSNz_PG_PDT_Q23]

A, B and C only/d@act A, B 3fiiz C [Option ID = 25991]
B, C and D only/a@5aa B, C aiiz D [Option ID = 25992]
C, D and E only/a>aer C, D siiz E [Option ID = 25993]
A, B and D only/@aet A, B 3iiz D [Option ID = 25994]

A wWwN =

24) Which of the following are wrongly matched?
A. Swang - Rangla

B. Jatra - Vivek

C. Yakshagana - Oddalya

D. Bhand Pathar - Maskara

E. Bhavai - Karyal

Choose the correct answer from the options given below:

forgatferi¥aa 4 A1 @it srera JaAfera s ?
. ¥disT - I5Tell
Sy - faae

. AgIdllol - IEICA

o N © >

. 9IS UIR - IADPRI

E. s/af - owma

ofi 3 s1u faeul & A A8 IR BT Il HIRIT :

[Question ID = 6633][Question Description = S2_qSNz_PG_PDT_Q24]

A and B only/dact A siiz B [Option ID = 25995]
A and C only/d@aet A siiz C [Option ID = 25996]
A and D only/a@act A siiz D [Option ID = 25997]
A and E only/dbact A 3iiz E [Option ID = 25998]

A wN =

25) In which way did the rise of IPTA bring some life to the theatre in India during 1943-44?
A. It made a significant effort to bring drama and theatre closer to common people

B. Western outlook

C. Narrow, Sectarian attitude

D. Entertainment to Englishmen

E. Its approach to form and technique

Choose the correct answer from the options given below:

1943-44 9 gizret suer (IPTA) @I 361 MRA @ PRI 3 BB YIUT b R TAID:
A. 333 olled 3R PR DI AFHIGA cidll @ URI clol Bl At JRRT fosn

B. uf2pft zfReasior

C. it AiyeIRies srsiigi

D. 3id)sil &I JHclizsiol
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[Question ID = 6634][Question Description = S2_qSNz_PG_PDT_Q25]

1. Band C only/daet B siiz C [Option ID = 25999]

2. Cand D only/aae C siiz D [Option ID = 26000]

3. AandE only/daet A siiz E [Option ID = 26001]

4. B and D only/dac B siiz D [Option ID = 26002]

26) Which among the following are three plays written by Bhavabhuti, the Sanskrit playwright?
A. Avimaraka

B. Malati Madhava

C. Mahaveercharita

D. Uttar Ramacharita

E. Pancharatra

Choose the correct answer from the options given below:

fogotferRaa 3t 3 Plet A ol slrcd IFMA D SlicPPR AT TrRI W 3 ?

A. fdare

B. smerciisnmera

C. wardiatsg

D. sawmpmEiyg

E. darig

i fu sru farapeul 3 3 Bt IR DI WIS DIfST ©

[Question ID = 6635][Question Description = S2_qSNz_PG_PDT_Q26]

A, D and E only/@ae E, A siiz D [Option ID = 26003]
B, C and D only/adqet B, C siiz D [Option ID = 26004]
C, D and E only/asaet C, D siiz E [Option ID = 26005]
A, C and E only/d@aa C, E 3iiz A [Option ID = 26006]

A WN =

27) Which among the following are wrongly matched?
A. Kavalam Narayana Panicker - Karim Kutty

B. Habib Tanvir - Charan Das Chor

C. Sarveshwar Dayal Saxena - Mahanirvan

D. Mani Madhukar - Rasgandharva

E. Satish Alekar - Leela

Choose the correct answer from the options given below:

forgotferRaa 3 3 Plat srera FAfera 3 ?

A. arcid oIRRIVI uifor?

B. &dlg dordlz - @Rol ST AR

C. Jdear crel AGRIell - HalfoRAIT

D. &fdr sggepe - ¥ sroerd

E. Jrefior srciape ~cftenr

ofla fou a1 fyaseul 3 A W& IR DI TRIoT Pl :

[Question ID = 6636][Question Description = S2_qSNz_PG_PDT_Q27]

1. Aand C only/dact A siiz C [Option ID = 26007]
2. Cand E only/a@ae C iz E [Option ID = 26008]
3. Aand E only/dac E 3iiz A [Option ID = 26009]
4. Cand D only/dsaet C siiz D [Option ID = 26010]

28) ldentify three weight bearing elements connected with a pillar in the Vikrishta Madhyam Natyagruha:
A. Vyala



wivP¥RIBp.in

C. Salabhafijika rrepp

Your Personal Exams Guide

D. Yavanika
E. Safijavana

Choose the correct answer from the options given below:

frayee a1ezt ofrcersye i Tl A I3 diol uRAd dcdl & usdret «3 :

A. e

B. gr

C. omemifSTmT

D. zaformr

E. Jisme

il feu s1u faresedl 3 A A8 IR DI RIet B :

[Question ID = 6637][Question Description = S2_qSNz_PG_PDT_Q28]
1. A, Cand D only/dae D, A siiz C [Option ID = 26011]

2. A, Cand E only/a3ae A, C siiz E [Option ID = 26012]

3. A, B and D only/daa B, D siiz A [Option ID = 26013]

4. B, C and E only/a@aet C, E 3iiz B [Option ID = 26014]

29) Which are the salient points of Ratan Thiyam's Chorus Repertory Company?
A. Creation of plays that were about style rather than context

B. To evolve 'an Indigeneous theatrical idiom'

C. Superficial and uniformed use of the traditional performing arts

D. Employing the art and culture of Manipur

Choose the correct answer from the options given below:

3ol BRI @ gocollel JUES Buctl & R 3491 3 ©

A. B3 sireenl o1 foraaivr St yzior ol afew efl @ Agaoer I ot

B. v racoft IR Fgerar @1 famlREa @ &

C. uruf¥® ygolelcaa dmer oI MR ik sRIfId YT

D. &gz & et 30k FAFDieT oI GRIPT Dol

ofid o s1u faeudl 3 A A8 IR BT wRI6l BT :

[Question ID = 6638][Question Description = S2_qSNz_PG_PDT_Q29]
1. Aand Conly/@aer A siiz C [Option ID = 26015]

2. Aand B only/daet A siiz B [Option ID = 26016]

3. A, Band Conly/@da A, B siiz C [Option ID = 26017]

4. B and D only/dact B siiz D [Option ID = 26018]

30) Which among the following are the distinct characteristic features of Farce and not of Tragi-comedy?
A. Serious and leads to the expectation of catastrophe

B. "Stuffed" with improbable events and farfetched coincidences

C. Depends on quick tempo and flawless timing by the actors

D. Ends solemly or at least not fatally

E. Audience is not allowed time to think things through

Choose the correct answer from the options given below:

forgoticiiR3aa 3 A Dior-2l diel fadiudam wrRi & 3 siiv ¢eil-widst i o1él 3 ?
A. si3fiz iR srotef Y 3m9idT B 3R o ST &

B. srisica arcersil iz srannfae e A "Feus” dlar 3

C. TepRI GRI gd oI 3R AD BIcrRisl (crfiiton) u? ok wear
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[Question ID = 6639][Question Description = S2_qSNz_PG_PDT_Q30]

1. A, B.and D only/dae A, B sl D [Option ID = 26019]
2. B, C and D only/daa B, C 3iiz D [Option ID = 26020]

3. B, C and E only/dacr B, C aliz E [Option ID = 26021]

4. C, D and E only/dac C, D sz E [Option ID = 26022]

31) Which among the following are the three distinct characteristics of Epic theatre and not of Dramatic theatre?
A. Narrative in curves

B. Each scene for itself

C. Forces spectator to take decisions

D. One scene makes another

E. Provides spectator with sensation

Choose the correct answer from the options given below:

forgotfeii¥aa 3 A ®lor-3l iol fadludm eftre fRrecs &i & 3iiz geifce Rrees & oél & ?
A. garca® aviol

B. ycd® z9ar audY af yuf

C. golw ol forvir ciol 3q e w1 &

D. v z9a g} i foraifor wer &

E. colw 3 Itisiell 3cusol @l &

ofia o a1u fameul 3 A A8t 3= ol :

[Question ID = 6640][Question Description = S2_qSNz_PG_PDT_Q31]

. A, Band C only/dac A, B aliz C [Option ID = 26023]
. A, Cand E only/@aet A, C siz E [Option ID = 26024]
. B, D and E only/a@aet B, D 3iiz E [Option ID = 26025]
. A, Cand D only/daer A, C 3iiz D [Option ID = 26026]

A w N -

32) Identify from the following, organs of our breathing apparatus which function actively in the production of voice and
speech.

A. The abdominal and intercostal muscles
B. The liver and the gall bladder

C. The diaphragm and the lungs

D. The kidneys and urinary bladder

E. The bronchial tubes and the trachea

Choose the correct answer from the options given below:

forgaiferRaa saster Sudsull @ 3ish 3 2 amfl siiz dicll Scucel war I AW 3ivh @l fafssa Hifsru :
A. 358l 3z sicqrTugfes UfRIT

B. a@me siiz Rrerert

C. @eaac 3R BwsT

D. syet siiz FIora

E. eartorcht sz ar1guie

il feu a1 fraseul 3 A AL IR DI TR BRI :

[Question ID = 6641][Question Description = S2_qSNz_PG_PDT_Q32]

1. A, B.and D only/a@aet A, B siiz D [Option ID = 26027]
2. A, Cand E only/asaet A, C siiz E [Option ID = 26028]
3. A, B and E only/dact A, B 3iiz E [Option ID = 26029]
4. C, D and E only/asaer C, D siir E [Option ID = 26030]

A\ AMatrh lick 6 wiith Laick 11



i brepp.in List I

A. Alexander Tairov

I. 'Acting is Action- and Dance is the poetry of Action’

B. Gordan Craig

Il. Synthetic Theatre

C. Antonin Artaud

Ill. The Third Theatre

D. Eugenio Barba

IV. The Theatre of Ecstasy

Choose the correct answer from the options given below:

It -1 ot g -1 20 e Hifore ¢

oreht - | et -1

A. SrCIasIles? |. sifdrora fepRmeatap sifdrcafte 3 siiz o fogrn bt wrencH®
CRRIA sifdreafes &

B. siiSal B a1 Il. Rreafew® firoce

C. sidiforat aidle [lll. © oS fRoes

D. gfSiforst amaf  |IV. g fruez siiw waereRn

ofla fou a1 fyeseul 3 3 A IR gforw :
[Question ID = 6642][Question Description = S2_qSNz_PG_PDT_Q33]

A-11,B-1,C-1V, D - Il [Option ID = 26031]
A-1V,B-1l,C-1l,D- | [Option ID = 26032]
A-1ll,B-1V,C-1,D - Il [Option ID = 26033]
A-11,B -1V, C-1,D - lll [Option ID = 26034]

A wpN =

34) Match List | with List I

List | List Il
A. Aristophanes |l. Trachiniae
B. Seneca Il. Seven against Thebes|

C. Aeschylus

Ill. Hercules Furens

D. Sophocles  |IV. Plutus
Choose the correct answer from the options given below:

It -l oot 3 -1l A Fafera Hifro ¢

Rredt - Rreht -1l

A. efn<iort I. Sfepollx

B. i1 Il. Jqet 3EIze offear
C. CHDRICRT Ill. 33a=ger B
D. Arwiferert IV. et

ofid feu are farpedl 3 3 A3 IR gforu :
[Question ID = 6643][Question Description = S2_qSNz_PG_PDT_Q34]

A-1I1,B-11,C-1,D - IV [Option ID = 26035]
A-11,B-1ll,C-1V, D - | [Option ID = 26036]
A-1V,B-1ll,C-1l,D -1 [Option ID = 26037]
A-1V,B-1,C-1l,D - Il [Option ID = 26038]

A wN =

35) Match List | with List Il

List | List Il

A. Acharya Chudamani |I. Kulashekhar Verman
B. Tapti Samvarana Il. Vatsaraja

C. Tripurdaha Ill. Shaktibhadra

D. Prabuddha Rauhineya [I[V. Ramabhadramuni

Choose the correct answer from the options given below:

et -1 Bt 3l -1l A AR B :

et -1 il

A. ARt gaEIoT |. Ter9RaR ot
B. aefl Jiarur Il. arRE=

C. fuzcs lll. orftparg

D. ggezn 3ifdon IV. emsiggfer

il feu ore fameul 3 A Al 3R gforw :
[Question ID = 6644][Question Description = S2_qSNz_PG_PDT_Q35]

-1V, B-1l, C-1ll, D - | [Option ID = 26039]
-1, B-1ll, C- IV, D - Il [Option ID = 26040]
<11, B-1V, C-1, D - Il [Option ID = 26041]

I B 1 72 1IN NP1’  IN "7 4"
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36) Match List | with List Il

List | List Il

A. Cole, Toby and Chinoy [l. My

Life in Russian Theatre

B. Nemirovich Danchenko [Il. The Theatre and its Double

C. John Willett lil. Directors on Directing

D. Antonian Artaud IV. The Theatre of Bertolt Brecht

Choose the correct answer from

et -1 Bt 3l -1l A PR Hifre

the options given below:

et -1 oreht -

A. it it siiz Rreifr |. ¢ as® a1 WBRI6 o
B. cifdriferr srolodmt Il. ¢ froes Us 3¢ saa
C. Sifot farcic lll. srR¥acst sifer SRRfACST

D. srealform sidlc

IV. g f¥ruez 3ifw aciee §a

ofl fow o1 fyeseul 3 3 A6 IR gforw ©
[Question ID = 6645][Question Description = S2_qSNz_PG_PDT_Q36]

A-1IV,B-1,C-1l,D- Il [Option ID
A-1,B-1l,C-1ll, D - IV [Option ID
A-1l,B-1V, C-1ll, D -1 [Option ID
A-1ll,B-1,C-1V,D - Il [Option ID

A wpN =

37) Match List | with List I

= 26043]
= 26044]
= 26045]
= 26046]

List |

List Il

A. Oranaments that to be fixed

by piercing the limbs |l. Aropya

B. Oranaments that to be tied up Il. Praksepya
C. Oranaments that to be worn 1ll. Bandhaniya
D. Oranaments that to be put round IV. Avedhya
Choose the correct answer from the options given below:

It -l ot g -1l A Fgafera Hifsto :

Rt -1 Rzl -1

A. 9rflT @Y |ieI B2 UGOIIY Sioiarct 3T3LEvT l. 3R

B. 9B UR Uz dif] STrolarct 3MT3IHUT Il. ggica

C. UBol Sifol drcl 3I3HYT Ill. soereiiRn

D. Uz A i) Silol drel 3I3HUT IV. smraea

ofla fRu o1 el 3 A A W= gfom :

[Question ID = 6646][Question Description = S2_qSNz_PG_PDT_Q37]

A-1ll,B-11,C-1,D- IV [Option ID
A-IV,B-1ll,C-1l,D -1 [Option ID
A-1,B-1V,C-1ll,D - Il [Option ID
A-11,B-1,C-1V, D - Il [Option ID

A wWN =

= 26047]
= 26048]
= 26049]
= 26050]

prepp

Your Personal Exams Guide

38) Arrange the following characters of Shakespeare's play ‘Twelfth Night' in the order of their appearance in the script.

A. Valentine
B. Maria

C. Viola

D. Duke Orsino

E. Curio

Choose the correct answer from the options given below

INTANRR D olicd 'cdetbd oflsc’ D 3ol Al¥qgl (Urel) <l el 3 Iord nfeiia & a1 GRIR cral-ad Hifse :

A. dctocrsol

B. anfen

C. feritenr

D. syw® sii=ilell
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[Question ID = 6647][Question Description = S2_qSNz_PG_PDT_Q38]

1. D, E, A, C, B [Option ID = 26051]
2. E, D, C, B, A [Option ID = 26052]
3. A, B, C, E, D [Option ID = 26053]
4. C, D, E, B, A[Option ID = 26054]

39) Arrange the following theatre groups according to their geographical locations from South to North.
A.The Phoenix Players

B.Bhasa Centre for Performing Arts
C.Adi Shakti Theatre Group
D.Aneek Theatre Group

Choose the correct answer from the options given below

R @ foReIfiRad sl B oTd IeNIeD eIrol & R i3I A Iaz & T 3 o :
A. < fbfora wrrt

B. s1r1 Jie? Wik urwifdfar smced

C. anfeorfep foroez spu

D. smwfiw freez spu

ofid 3 s1u fweal & A A8 IR BT wRI6T HIfdIT :

[Question ID = 6648][Question Description = S2_qSNz_PG_PDT_Q39]

B, D [Option ID = 26055]
D, A [Option ID = 26056]
, C, D [Option ID = 26057]
A, D [Option ID = 26058]

40) Arrange the following parts of the counterweight system from top to bottom, in context of various parts of Proscenium
stage.

A. Turn Buckles

B. Head Block

C. Counterweight

D. Counterweight Arbor

Choose the correct answer from the options given below

®I3eR de RRed o forofalRaa sell ol Uz A offd D @ I YRilfor 3= @ fafdos el @ Jocsd 3 xafdea o3 :
A. ot apca

B. 33 sl

C. oz dc

D. &z de RaER

offa fou s1u Ryeseul 3 A & IR BT w6l HIRvIE ©

[Question ID = 6649][Question Description = S2_qSNz_PG_PDT_Q40]

B, A, C, D [Option ID = 26059]
D, B, C, A [Option ID = 26060]
C, B, A, D [Option ID = 26061]
B, A, D, C [Option ID = 26062]

AN w N =

)

41) Arrange the following theatre groups according to their geographical locations from North to South.
A. The Tadpole Company

B. Motley Theatre

C. Samhara

D. Koothu-P-Pattarai

Choose the correct answer from the options given below
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A. ¢ 2sula susht

B. dicar foroes

C. 3R

D. @mq - Ut - umerE

ofl fou o1 freseul 3 A I IR BT TeT HIRIE :

[Question ID = 6650][Question Description = S2_qSNz_PG_PDT_Q41]

. C, D, A, B [Option ID = 26063]
. B, C, D, A [Option ID = 26064]
. D, C, B, A[Option ID = 26065]
. A, B, C, D [Option ID = 26066]

A wN =

42) Choose the correct sequence of the following Sandhi-Junctures of Plot construction.
A. Nirvahana-sandhi

B. Pratimukha-sandhi

C. Vimarsha-sandhi

D. Mukha-sandhi

E. Garbha-sandhi

Choose the correct answer from the options given below

DUrel foratur @ forgatifdpa RSl @ HEl B BI aRIol DIfSIU ©

A. forafur fer

B. yftragza afser

C. feanet Afoer

D. 3 Afser

E. anf afoa

ofla fou s1u Ryseul 3 A & IR BT w6l HIfSIE ¢

[Question ID = 6651][Question Description = S2_qSNz_PG_PDT_Q42]

B, E, C, A, D [Option ID = 26067]
D, B, E, C, A [Option ID = 26068]
. E, C, A, D, B [Option ID = 26069]
A, D, B, E, C [Option ID = 26070]

y by

AN w N -

» Yy Dy

43) Given below are two statements, one is labelled as Assertion A and the other is labelled as Reason R

Assertion A : In his production of Moliere’s ‘Don Juan’, Meyerhold removed the front curtains and the footlights and built a
semi-circular proscenium with stage and auditorium lit, so that it resembled a vast ballroom.

Reason R : The whole production was regarded as a triumph of theatricality, as well as a challenge to the Moscow Art
Theatre.

In light of the above statements, choose the correct answer from the options given below

il Q1 ol fu ae 3@ uop sifdrperet (A) @ wu 3 feilRaa 3 af garr 33® oRur (R) S wu d @

sifdrperet (A) : IRRBICS of ARR D cired "Siot 316t ' B gqfer & FerRT Ao & uct qar ucdiul ol ser & qer v sief garer QRiforer
@I foraivr @2 PR 3R Ygieys 3 A9l B2 &t da1fds As gad dIcRed SIAT Yedld 31

@Rt (R) : a19guf ggfer ol siicdRar (f2redt o o) i siia A6l sk de $3ol ARD! 3¢ Ruce @ FAAST U Jolldl gIdd DI
SURITP DYUoll D 3MIelld 3, ol [Gu 31u fameul 3 A ARI IWRITD IR DI TRIol DIfSIT ©
[Question ID = 6652][Question Description = S2_qSNz_PG_PDT_Q43]

1. Both A and R are true and R is the correct explanation of A/(A) 3iiz (R) gleil 31 8 &iiz (R), (A) &t 31 w=me=n & [Option ID = 26071]

2. Both A and R are true but R is NOT the correct explanation of A/(A) 3l (R) glell 31 & woq (R), (A) &I ad s o1dt & [Option ID = 26072]
3. Ais true but R is false/(A) 3= 8 woq (R) sri=1 & [Option ID = 26073]

4. Ais false but R is true/(A) sric @ wog (R) a=x & [Option ID = 26074]

44) Given below are two statements



wWSFé?iH-iH Shakespeare mixed poetry and prose, and ignored the rule that verse should be reserved for the nobility and

prose for the lowly. r re p p
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Statement II: In 'Twelfth Night', sea captains spoke in prose, and the Countess Olivia spoke blank verse.

In light of the above statements, choose the correct answer from the options given below

ofia <Y averet feu s1e 3 ¢

Feel - | : IaRIRRR o Uzl 31 sk a1 Bifda ez aen 531 forEr 6l sl & 6 uzr ot aeflorast @ fore iz a1 @l forad aawml & fere
FA3re xon aifdw

Dol - |l : 'cacwe orse’ # AP PHI6! 9f H dierd & 3R DI 3dcilfern sl =i (9w &¢) 3 dierdl 3
SWRITP Pl @ 3Mrelld d, ofld 8T 31w frapedl 3 A AR IuYD IR DI ol HIRIT :
[Question ID = 6653][Question Description = S2_qSNz_PG_PDT_Q44]

Both Statement | and Statement Il are true/eret | 3z || gloil 3=1 8 [Option ID = 26075]

Both Statement | and Statement Il are false/@serwr | 3iiz || Staif spicr & [Option ID = 26076]
Statement | is true but Statement Il is false/@emer | a1 @ , fpoq et |l srRi=r & [Option ID = 26077]
Statement | is false but Statement Il is true/memwr | sRicI  , fbog @l || A= & [Option ID = 26078]

AN wnN -

45) Given below are two statements
Statement I: The Elizabethan dramatist adhered to the classic unities and the dictums of Aristotle and Horace.
Statement lI: Elizabethan playwrights showed violent action on the stage, instead of merely talking about it.

In light of the above statements, choose the correct answer from the options given below

ofi <1 perer Ru st 3 ¢

@l - | : CfersIde Jo1 B siicapdRI of 3R 37 BRA &I e sifsaferil siie srgfepl @I urcrel fipar 3
ool - |l : ofersiaer et @ oliebaRI of & @il Bl daet aKd Bl D T6IRI 3os Ad TR R

SWRITD el B ATl 3, ofid Ry s1v frepedl 3 A AR IUYTH IR DI RIel HIRIT :

[Question ID = 6654][Question Description = S2_qSNz_PG_PDT_Q45]

Both Statement | and Statement Il are true/aemer | siiz |l Gleif 31 & [Option ID = 26079]

Both Statement | and Statement Il are false/emr | 3l || Sloil sRir & [Option ID = 26080]
Statement | is true but Statement Il is false/@erwrI | 31 @ , fpoq @eret |l srir & [Option ID = 26081]
Statement | is false but Statement Il is true/@eml | sRIcx 8 , fboq et |l A= & [Option ID = 26082]

A wN =

Topic:- Drama_B

1) Read the passage given below and answer the questions
What is Applied Drama/Theatre?

The term 'applied drama' and 'applied theatre' gained currency during the 1990s, finding particular favour with academics,
theatre practitioners and policy-makers who have used them as a kind of shorthand to describe forms of dramatic activity
that primarily exist outside conventional mainstream theatre institutions, and which are specifically intended to benefit
individuals, communities and societies. Included in the portmanteau of applied drama/theatre are practices as diverse as,
for example, drama education and theatre in education, theatre in health education, theatre for development, theatre in
prisons, community theatre, heritage theatre and reminiscence theatre. Each of these forms of theatre has its own
theories, debates and highly specialised practices which often are rather different from one another. They also draw on
research in different branches of philosophy and the social sciences, notably cultural studies, cultural geography, education,
psychology, sociology and anthropology, as well as contributing to research in drama, theatre and performance studies. In
other words, applied drama and theatre are interdisciplinary and hybrid practices. Drama practitioners have been working
in educational, therapeutic and community settings for many years, but the emergence of the terms 'applied drama’,
‘applied theatre’, and sometimes ‘applied performance’ signals a renewed interest in the professionalisation of these fields
and in reviewing common theoretical and political concerns which accompany their various practices.

Because applied drama and applied theatre are relatively new terms, there is no real consensus about how they are used.
Descriptions of higher education courses in applied drama and theatre reveal different inflections and interpretations. The
Central School of Speech and Drama in London describes the practice of applied theatre as ‘intervention, communication,
development, empowerment and expression when working with individuals or specific communities.’ This tone is echoed by
the Drama Department at the University of Manchester, where there is a further emphasis on the politics of space and
dispossession in their commitment to apply theatre to ‘non-traditional spaces and marginalised communities'. In Australia, the
international online journal Applied Theatre Researcher is more politically eclectic, describing applied theatre as 'theatre
and drama in non-traditional contexts- theatre in the community, theatre in lifelong education and learning'. The New
Zealand Ministry of Education is more policy-driven, claiming that applied theatre is 'part of the wider discipline of Drama in
Education’ and that it involves work 'in business, corporate and community settings'. What is evident here is not only the



WWﬁr@bbxﬁlues and aspirations of the institutions and practitioners involved in applied drama but the wide range of
dramatic practices with which they are accompanied. rrepp

One of the common features of these many different facets of applied drama-theatre is, as Judith Ackroyd has pointed dut,
its intentionality- specifically an aspiration to use drama to improve the lives of individuals and create better societies.
Ackroyd, who includes both process-oriented and performance practices in her description of applied theatre, helpfully
sums up the common beliefs of many different practitioners in the field.

3TeEnion ufeu 3z offar fSu s1e gestlt & Ia= difsr:
ISP olica / 39T @t 3 ?

"GP ollcs 3R "eyYeh PR 916c 1990 & corep A 3if2re Yacror 3 3 iR 9igifdres a 3swia A JHdfea figreil ik ofifer - forarfarsii &
dla ol 1 ge Riedlol dRIaT: URUR® IRRIERT @ PRIAR el A ds? &I oic SIfAfAlRRI @ w4l oI quis mel & 1w v goR &I
smoyferfts @ su # ol @I YRIleT fopan 3iiz il fady su A cafep:il, AHSRI a AASI D cIHIfcad D & YYD olIg/IdHd d HAYTH 916 A
farferer gieri onfdrer 3, 3cre2ur @ Hu I for8m 3 oirc Rren a PR, Fare R1gn 3 BEiE, RIPRI 3q PR, PRPIR A PR, ARHSIRID I,
RRRIa e i AR PR PR D Fo BUl # A gD D 36l Rigid, aic famc i sraftre fafdrse gftri & sit sgen v gk 3 fiear 3
d gofel 3R AR fsiell, el Airmiam R, ARDiaD g, 918, Felidsiel, JAST 9N 3R Jidsirel IccRdel & , & fafieor
orrarsil 3 ofer A YA w2 3 3R A1 3 oliced, I 3iR ygolel 3reRIeT i oMter 3 APIGIel BA & S 916Gl 3 IIGIYTD ollced 3R IR 3iet:
forerft @ fifdfa gferii 3 sircar @l srores auf A g, Rifdseil iz IR uf¥dor 3 wriza & ueq MUY ollcd ', YYD oW
3z oot b3l "3IoYITP Ygolol' SIRY 9165l b1 3¢ Fol S D AGARNDVI 3i1= Fol fAfdioor gferil A Hdfra v AR gl i Ispifre
MWAPRI A ofe BR A By @1 IAda 3

dfep YITP ollcd d 3oIYRITD DI USIID olT 916G 3, 3IeI: 3 AR A DI aRAID 31 Azl oidl 3 b sord1 DA YIIeI fop=n Sie
3IeIYITP ollcd d 9w 3 I 181 urgRIapdl @ frarvT Mool U 6l 3R IRIT yofdfa @ 3 cicel Rrerd Aega @ 31w ¥dia us gen
3eYYeP PRI B gitl @I ‘caftpdl srerar fafdrse AAGRIT B AT DRI B FIRT T8, AIYUYI, [dpRI, At 3R siftcafts & 3u 3
quicl w2l & AR fafdencrr oI olic fapT 31t $2it @I yfdealera war 3 sl '3k ursuiye el iz Hldidiana JFHcrIl & fere IR oI
€T13] Dol Dl Jolbl Tdold.gel 3 FATol (FIUA) 3R dTrell Dl AsTolifel U= 3R Suret det A1 R 8 siigferin 3 siaRicERa sifel el Stofel 'utenss
Rrocs ks’ Ismwoliftis Bu A Iffid IR 3, S I8 YD ollcd ®I ‘912 URul¥® Zceff 3 - APcRT 3 Fowia, murR a Jeler 3 P, ISoifin
are-faare 3k g & Fewid, Sfider wrisa 1gn a fremsior 3 eria @ wu 3 auia a3 sysiicls o1 fAren siquern sifers ofifer afera 8 s a&
SIal @l 3 b eIy omei 11811 3 ollcd @ gaar A @I 3051 3 3iR 33 'R, ®RURC ik AR uf¥der i Rl ool onfdrer 3 st
Y6 It g b dact AgYITP ollcd A I3 AHFATall iR DIl &I AreIar iR swignu f3eol f3eo1 3 3Iftg Iotd AT J3T olic gieril bl Is7 off
srcafers fRrga 3

SIATRD SIS RIS of 31 fopar 3, 3IIYgThI ollcd / B D ol 3ol ool - f31col ugll oI v AHdTel fafdreedr, sADI siaRiséREar 3
farotam: caftp:al @ Siiael 3 AUR d &R AATSIL DI K6l 3 licd DI YAIBT Dol DI MYl TDRIS of eIYI TP W D 3ol auiel 3 gipar
3o 3R ygololcare gitrdl, Sleil @l onfiret fob= 3 Iodlol 31 I D 3ol ool RIGARIDI Bl U AaTel LRI DI AR 9 yzae fvem 3

From which year, applied drama and applied theatre gained currency?

YYTP ollcd d 3YRTP wrid fop1 ad A sifere Yot 3 smu ?

[Question ID = 6655][Question Description = S2_qSNz_PG_PDT_Q46]
1. 1985/1985 [Option ID = 26083]
2. 1995/1995 [Option ID = 26084]
3. 1990/1990 [Option ID = 26085]
4. 2000/2000 [Option ID = 26086]

2) Read the passage given below and answer the questions
What is Applied Drama/Theatre?

The term 'applied drama' and 'applied theatre' gained currency during the 1990s, finding particular favour with academics,
theatre practitioners and policy-makers who have used them as a kind of shorthand to describe forms of dramatic activity
that primarily exist outside conventional mainstream theatre institutions, and which are specifically intended to benefit
individuals, communities and societies. Included in the portmanteau of applied drama/theatre are practices as diverse as,
for example, drama education and theatre in education, theatre in health education, theatre for development, theatre in
prisons, community theatre, heritage theatre and reminiscence theatre. Each of these forms of theatre has its own
theories, debates and highly specialised practices which often are rather different from one another. They also draw on
research in different branches of philosophy and the social sciences, notably cultural studies, cultural geography, education,
psychology, sociology and anthropology, as well as contributing to research in drama, theatre and performance studies. In
other words, applied drama and theatre are interdisciplinary and hybrid practices. Drama practitioners have been working
in educational, therapeutic and community settings for many years, but the emergence of the terms 'applied drama’,
‘applied theatre’, and sometimes ‘applied performance’ signals a renewed interest in the professionalisation of these fields
and in reviewing common theoretical and political concerns which accompany their various practices.

Because applied drama and applied theatre are relatively new terms, there is no real consensus about how they are used.
Descriptions of higher education courses in applied drama and theatre reveal different inflections and interpretations. The
Central School of Speech and Drama in London describes the practice of applied theatre as ‘intervention, communication,
development, empowerment and expression when working with individuals or specific communities.’ This tone is echoed by



Wmﬁ'al@ﬁﬁipepartment at the University of Manchester, where there is a further emphasis on the politics of space and
dispossession in their commitment to apply theatre to 'non-traditional spaces and marginalised communities'. In r
international online journal Applied Theatre Researcher is more politically eclectic, describing applied theatre.as-theatre..
and drama in non-traditional contexts- theatre in the community, theatre in lifelong education and learning’. The New
Zealand Ministry of Education is more policy-driven, claiming that applied theatre is 'part of the wider discipline of Drama in
Education’ and that it involves work 'in business, corporate and community settings'. What is evident here is not only the
different values and aspirations of the institutions and practitioners involved in applied drama but the wide range of
dramatic practices with which they are accompanied.

One of the common features of these many different facets of applied drama-theatre is, as Judith Ackroyd has pointed out,
its intentionality- specifically an aspiration to use drama to improve the lives of individuals and create better societies.
Ackroyd, who includes both process-oriented and performance practices in her description of applied theatre, helpfully
sums up the common beliefs of many different practitioners in the field.

3TeEni9n ufeu 3z offdr fSu s1e gestl & Ia= difsr:
YYP ollced / IoLI o=t & ?

"GP ollc 3R "eyYeh PEiA 9166 1990 & gorep A 3if2res Yactor 3 3 31k 9igifdres a Iswia A IHdfea gl ik ofifer - forarfarsii &
dla ol [ ge Riedlol IR URUR® IRFIERT @ PRIARI el A ds2 &I oicd SRR @ w4l oI quisl wel @ 1w v gor &I
smeyferfts @ su i o1 @I YRIleT fipan 3iiz il fady su A cafep:il, AHSRI a AASI D cIHIfcad D & YD olIc/Id3Hd d AYTH 916 A
farferer gt onfdrer 3, 3cre2ur @ Hu H 918 3 oirc Rren a PR, Fare g 3 BEi, PRI 3q PRI, PRPIR i PR, AFHSIRID I,
ferrRIa Fo1er 3iiR AT PRI WA D 3ol B4l A A gADd D 3uol Rigid, arc fdare iz sicafero fafdrse gfern 3 sil ggen v g A fireor &
d g9l 3R AP fsiell, el Airaiam R, ARDIaD fplic, 9181, Aolifdsiel, JAST 9 3R Jfdsirel JccRdel & , & fafteor
orrarsil 3 ofer A YA w2 3 3R A1 3l oliced, IR 3R ygolel 3rerIer i ofter 3 APIGIel BA & S 916Gl 3 IIGIYRITD ollced 3R I 3iek:
farerft @ fifd)a gferii 3 sircr @il srors auf A g, Rifdseil iz AggeIRs uf¥dor 3 wrixa & uoq MUY ollcd’, YYD I
3z ot 3l "SIoYITS Ygolol' SIRY 9166l b1 3¢ Fol S B ATARNDWI 3ii= Fof fAfdioor gferil A Hdfra v ARIe gl i Ismpifre
WIBRI A ofe BR A B @1 IAda 3

dfep YUY ollcd d 3oYRITD IV USIID olT 916G 3, 3IeI: 3 AR A DI aRAlAID 31 Azl oidl 3 5 sorm1 DA YRIeI fop=n Sie
3IeYIP ollcd d 9w 3 I 181 urgRIapdl @ frarvT Mool U I6I 3R RIRT Yofdfa @ 3 cicel Rrerd Aega @ 31w ¥dia us gpn
3eYYeP PRI Bl gftl @I 'caftpdl srerar fafdrse AAGRIT B AT DRI DA FIRT 538U, AIYUUI, [dpRI, At IR sifdialts & 3a i
quict wer & JidRe: frafdencr @1 slred faimeT off $2ft @1 gfereafora @wzar 3 Siet 91k urdulde FamEl s Meidiaa ARl @& e Iswia ot
T3] Dol DI JoIbl TaoldGal d TATT (FIUA) 3R a6l Dl AsTolifcl UR 3R SAreT ol f$A1 R 8 siieferin 3 siaRicERI sifel sl Stofel 'utenss
Rrocs ks’ Icmwoliftis Bu A Iff1d IR 3, S I8 YD ollcd dI ‘912 UrRui¥e esff 3 - APcrT 3 Fowia, cmurR a Jeler 3 PEid, Isoifin
are-faare 3k g & Fewid, Sfidel wrisa ign a femsior 3 Pria @ wu 3 quis w3 sysiics o1 fOren Jsiqucrn sifers ofifer afera 3 s a&
gIdl @l 3 b SIeIYRITP Fomei 181 3 olied @ gaar AR @ 3idT 3 3iR 3374 'R, ®RURC ik AR uf¥der i orl o onfirer 3 st
g Fute 3 oo dael YT ollcd A FI3 Aol MR DRIl bl Are=Iar iz sipigie Bieol fitoet 3 31ftig Iotd AT SIS1 slic gieril &t o1 3t
srcafere fega

SIATRD SIf3e Upi=Is of 3R fop=r 3, 3IIygh! ollcd / B D ol 3leld ool - icol ugll &l v Harel fafdrsear, sl siaRisdREr 3
farotam: caftpeal @ Siiae d AUR d e AATSIL DI 6l 3 licd DI YAIBT Dol DI AMCIHT TDHRIS of MUY TP WA D 3ol auiel 3 gfpar
3613 3R Ygololicdiad gierdl, Slell I 9nfdlet b1 & Ioslol 3 8ic] D 3MoId {31c0l RIGAIRIDI DI b AT LRV DI AR 1 YFdda foar 8

According to the passage, applied drama and theatre practices include:

STEN9l @ IR 3IGIYRITP ollcd d I gferil 3 onfdrer 3 :

[Question ID = 6656][Question Description = S2_qSNz_PG_PDT_Q47]

1. Drama education and theatre in education. /sicz f91en a fS1ex 9t Jswia [Option ID = 26087]
2. Street theatre/ga®s siice (3¢fe freez) [Option ID = 26088]

3. Children theatre/arer 3swia [Option ID = 26089]

4. Street theatre and happenings/ga@s siica a acoe [Option ID = 26090]

3) Read the passage given below and answer the questions
What is Applied Drama/Theatre?

The term 'applied drama' and 'applied theatre' gained currency during the 1990s, finding particular favour with academics,
theatre practitioners and policy-makers who have used them as a kind of shorthand to describe forms of dramatic activity
that primarily exist outside conventional mainstream theatre institutions, and which are specifically intended to benefit
individuals, communities and societies. Included in the portmanteau of applied drama/theatre are practices as diverse as,
for example, drama education and theatre in education, theatre in health education, theatre for development, theatre in
prisons, community theatre, heritage theatre and reminiscence theatre. Each of these forms of theatre has its own
theories, debates and highly specialised practices which often are rather different from one another. They also draw on
research in different branches of philosophy and the social sciences, notably cultural studies, cultural geography, education,
psychology, sociology and anthropology, as well as contributing to research in drama, theatre and performance studies. In
other words, applied drama and theatre are interdisciplinary and hybrid practices. Drama practitioners have been working
in educational, therapeutic and community settings for many years, but the emergence of the terms 'applied drama’,
'applied theatre'. and sometimes 'applied performance' sisnals a renewed interest in the professionalisation of these fields



ww.ﬂi?éﬁﬂﬁ’fvmg common theoretical and political concerns which accompany their various practices.

Because applied drama and applied theatre are relatively new terms, there is no real consensus about how trrygglgp
Descriptions of higher education courses in applied drama and theatre reveal different inflections and interpretations. ‘The™
Central School of Speech and Drama in London describes the practice of applied theatre as ‘intervention, communication,
development, empowerment and expression when working with individuals or specific communities.’ This tone is echoed by
the Drama Department at the University of Manchester, where there is a further emphasis on the politics of space and
dispossession in their commitment to apply theatre to 'non-traditional spaces and marginalised communities'. In Australia, the
international online journal Applied Theatre Researcher is more politically eclectic, describing applied theatre as 'theatre
and drama in non-traditional contexts- theatre in the community, theatre in lifelong education and learning'. The New
Zealand Ministry of Education is more policy-driven, claiming that applied theatre is ‘part of the wider discipline of Drama in
Education’ and that it involves work 'in business, corporate and community settings'. What is evident here is not only the
different values and aspirations of the institutions and practitioners involved in applied drama but the wide range of
dramatic practices with which they are accompanied.

One of the common features of these many different facets of applied drama-theatre is, as Judith Ackroyd has pointed out,
its intentionality- specifically an aspiration to use drama to improve the lives of individuals and create better societies.
Ackroyd, who includes both process-oriented and performance practices in her description of applied theatre, helpfully
sums up the common beliefs of many different practitioners in the field.

3Terior ufeu 3iiR ofil fGu are yesll @ 3R difsra:
SIIYRITD olfced / 0TI @l 3 ?

'SIGIYRITD ollcd 3iIR ‘SIolyeP PIid 915 1990 @ gorm 3 sifras yaerel 3 31w 3iik dgifdre a Jepia A AdRia gl siiz ofifer - forafansii &
di dio U1 gu Rrediel FFRIa: URUR® FIRIERT B WRIRI AFATell A 9183 DI oI sIffAfZRl @ 4l @I auist w0l B f1e v yoR &f
sneIferftr @ »u 3 gol @I YIET fdban siiz Sl fady U A cafpal, ARl a JASH @l crifodd B & YD SIIC/ BT D AYTD 9Ieg i
fafaer gferi onfiret 3, 3cevr & U A 191811 3 s 181 a P, Fare 918 3 PR, PRI 3q PR, PRPIR 3 P, ARBIGIRID JE,
frRIa i 3R HFRVI PRIA PRI D 36 HUl 3 A gD D AUl Rigia, ac [ars sl siafire fafdrse gieri 3 Sil agen v on 3 Bicol 3
a gofol 3R Arfere fosel, ReEl ARDie srermEl, ARDiae ypiia, Bren, Helfdsiel, AAST o 3R gfisiet Sccraofia 3, &l fafdcer
orrRaT3il 3 onter A Yra o 3 3l Arer 3t olrew, 3w MR ygofol sierIor 3t ofier 3 APIGIel B3 3 AR 916GT 3 3IGJYYTD ollced 3iIR I 3icl:
ferer=il @ o gftRIi 3 otrcr el stold adl A digivrD, RifdpeiiRa SR ARICIRID ufkdor d BRRA & ureq "SAYITP ollcd , 'GP I
3iik 9l o9l YA Ygolol' SR 9reci DI I 3ol il D RAGARIDVI 3iIR Fol fdf¥ioot gitrRIl A AT v ARIIe Agifad iR AsHiias
WRAPRI 3 ore BR A SRy @1 AAda &

dfep IIGIYRITP ollcd d YT PRI AUSID 018 916G 3, 3Ad: 33 aR I DI ardalde® 3191 WA o8l & b sord1 DA gIleI fop=n e
SIGIYRITP ollcd d Wi 3 I<d 1811 urgaapdil @ faazur Bl FU oIt 3R IR yefofa o 3 cigal Rard Asge e sifw ¥dia vs spn
3Gy ¥wid &l gfel oI 'safepl srerar fafdrse ISR D ATe BRI B IR s3agy, AFYuYI, [IorT, Avftpeul ik siffrcafts @ su 3
quiel @l 3 A< fraldencrT @I slicd [T o1 521l @I gferealsra @ar 3 Bl Pk urdulye Ferell siiR Hlwidiaa ARl D f1e Iswi I
T19Y 3ol I IoIhl Teelegedl d FeTel (FUA) 3R deroll Dl Asolifer U= 3iiR SIeT ot & s 3 sifveferm d siarisdl sifol crsal Selar 'owelss
fRrocs Pk’ Iseifte u A 3ifire I5R 3, S a8 YYD olicd ®I S1? urulye sl i - USRI 3 Pei, RMUR a JeieT # PR, Asciios
arc-faare 3z figzn & i, Sitder wica frgn a faemsior 3 3w & »u 3 aufa wxar 3 oYsiicls @1 1918 siquert sifere ofifer afera 2 s as
SIal @l 3 b SIeIyRITP Fewid 18 3 olicd @ gaar AR o 3031 3 3iR 336 'R, PRURC 3k ARCIRe uf¥dor i Rl o onfir 3 st
Ug Fute & b dact YYD ollicd A I3 IATATGll 3R BN 6 drerar i snasisny fieol oot 3 3iftrg Iord el 931 sirca givril &t o1 st
srcafere fega 3

SiAfep Sif3er vpiRas of $BIA v 3, ey gepl olicd / BB D 3ol 3ol ool - oot usil &bl v 36l fafdrsear, sadl siaricdRar 3
faroraes: cafepl & Sfidel 3 JeR a Jea= A B ol I GlIlcd BT GRIBT B! Bl RICIET TBRIS of YD PRI @ e auier 3 yfpn
Sog¥ 3R ygoloiicam gieril, Sieil @l onfdrer fovar 8 Isdlol 531 i D 3sroldd ool craIRIdl Bl wads AaATel &RUIIEH @I AR M yzdd fpar 3

Match List | with List Il

List | List Il

A. The Central School of Speech and Drama I. Intentionality

B. University of Manchester, Drama Department |Il. Non-traditional contexts
C. Applied Theatre Researcher lll. Politics of space

D. Judith Ackroyd IV. Intervention

Choose the correct answer from the options given below:

et -l oot 3= -1l A Faifera Hifsro :

et -1 oreht -lI

A. Aocel e 3w dia Us g I. sférgrr

B. Ftice: faeafdencrr sircRr fanimer Il. 317 - urRuf¥® igst

C. 3reyIep PR olemelt lll. oot (F0=1) DI UsToiifer
D. Jf3e vpRs IV. sFagiu

ofl fou s1e frseul 3 3 A IR o ©
[Question ID = 6657][Question Description = S2_qSNz_PG_PDT_Q48]



V\AN\ﬁ._ ll’ - |r C-NM,D-IV/A-1,B-1Il,C-1l,D-1V[Option ID = 26091]
MW preplin

IV, B-1,C-1,D-1/A-1V,B-1ll, C-1l, D - | [Option ID = 26092] rrepp

3. A-IL,B-1,C-1V,D-1/A-1I,B-1ll, C-1V, D -1 [Option ID = 26093]
4. A-UI,B-IV,C-1,D-1I/A-1Il, B-1V,C-1,D- 1l [Option ID = 26094]

Your Personal Exams Guide

4) Read the passage given below and answer the questions
What is Applied Drama/Theatre?

The term 'applied drama' and 'applied theatre' gained currency during the 1990s, finding particular favour with academics,
theatre practitioners and policy-makers who have used them as a kind of shorthand to describe forms of dramatic activity
that primarily exist outside conventional mainstream theatre institutions, and which are specifically intended to benefit
individuals, communities and societies. Included in the portmanteau of applied drama/theatre are practices as diverse as,
for example, drama education and theatre in education, theatre in health education, theatre for development, theatre in
prisons, community theatre, heritage theatre and reminiscence theatre. Each of these forms of theatre has its own
theories, debates and highly specialised practices which often are rather different from one another. They also draw on
research in different branches of philosophy and the social sciences, notably cultural studies, cultural geography, education,
psychology, sociology and anthropology, as well as contributing to research in drama, theatre and performance studies. In
other words, applied drama and theatre are interdisciplinary and hybrid practices. Drama practitioners have been working
in educational, therapeutic and community settings for many years, but the emergence of the terms 'applied drama’,
‘applied theatre’, and sometimes 'applied performance’ signals a renewed interest in the professionalisation of these fields
and in reviewing common theoretical and political concerns which accompany their various practices.

Because applied drama and applied theatre are relatively new terms, there is no real consensus about how they are used.
Descriptions of higher education courses in applied drama and theatre reveal different inflections and interpretations. The
Central School of Speech and Drama in London describes the practice of applied theatre as ‘intervention, communication,
development, empowerment and expression when working with individuals or specific communities.' This tone is echoed by
the Drama Department at the University of Manchester, where there is a further emphasis on the politics of space and
dispossession in their commitment to apply theatre to 'non-traditional spaces and marginalised communities'. In Australia, the
international online journal Applied Theatre Researcher is more politically eclectic, describing applied theatre as 'theatre
and drama in non-traditional contexts- theatre in the community, theatre in lifelong education and learning'. The New
Zealand Ministry of Education is more policy-driven, claiming that applied theatre is '‘part of the wider discipline of Drama in
Education’ and that it involves work 'in business, corporate and community settings'. What is evident here is not only the
different values and aspirations of the institutions and practitioners involved in applied drama but the wide range of
dramatic practices with which they are accompanied.

One of the common features of these many different facets of applied drama-theatre is, as Judith Ackroyd has pointed out,
its intentionality- specifically an aspiration to use drama to improve the lives of individuals and create better societies.
Ackroyd, who includes both process-oriented and performance practices in her description of applied theatre, helpfully
sums up the common beliefs of many different practitioners in the field.

sTeEnion ufeu 3iiz offa f&u s1e gesll & I= difera:
SIYRITH olicdd / 39T @t 3 ?

"IGIYYTP ollcd’ 3R "SeURITD PRI 915 1990 a5 gores 3 3iffres Yacret 3 3me Sl deifdres a Iepia A Adfta gl siiz ofifer - forarfamsii &
i oo i gu Ricdiel #3a: uRufyes FXRERT & PRIHRT JHversll A ase & o sifafaferl & wul @I auist @0l & i1 v YR &t
sneIferftr @ su 3 sof @I YRIGT fdpan siiz Sl fdg »u A cafepdl, AHCKIl a JATSI @l crHifsdd B3 & YYD SIICRI/ BT D AYTD 916G A
fafaer gitri onfirer 3, 3ceuT & Bu A 9181 3 aIrc 181 a R, Fare o1 3 PR, PRI 3q PR, PRPIR 3 PN, ARIGIRD IEI,
fRrRIa i 3R FARVI PRIA PRI D 3o B4l 3 A gD D Ul Rigid, ac f[ars iz siafire fafdrse gfern 3 Sl agen v o3 A fieol &
a gofol 3R ArfIe fasel, feEl Araitae sermEl, AFaiae ypilda, e, Hlfdsie, AdrsT o 3R gfirsire Sccrdofia & , &l fafdioer
orrnait 3 ofter A Yra B 3 3R AT 8 slied, PRI 3R Ygoler 3reRIer 3 ofter 3 APIGIel B & SR 91631 3 IGYYTP ollced 3MIR IoWi 3iet:
forerft @ Rifdfa gferti 3 strcar el srorep adf A g, fRifpil siie eIRes uf¥dor I BrRix & Ueq HAYIT ollcd ', IFGYYTH IR
3R Pt ol "sIoIYITP Ygolal' SIRY 9165l I 3671 3ol S D ATARNDI 3i1= sol fAfdoor gferil A Hdfia v A6 JAgifre i Ischfre
IMWBRI 3 ot BR A B @1 Fida 3

UfD IIGIYITD ollcd d HYITD IOIHU FUGID 618 916G 3, 3d: $A aR I DI arRdld® 31 AT ofdl & fb soTd1 DA YIleI fopa sire
IOIYRITD ollcd d P 3 I 181 UIgapdl @ fAarvT ffeel U F6Iu 3R IRSAIT Ygidia @ & cigel e loger e 3w FUla us gpn
eYYeh PRI B gftt o1 ‘cafepl srerar fafdrse AYSRIT & AT BRI BT FIRT FIALU, AIYUYI, frprR1, Aerftpdul iR sifdcafts & su i
quict @ 3 JtiRe? frafdencr @1 slied et ot $2ft @1 gfereafsra @ear 3 Sl Sk urdulre Farel siiz Heidiaa AIcRrRI & e Iowia oI
€TRY 3ol Bl Iolhl Tdelagdl d FeUTel (FUA) 3HIR deroll Dl Astolifer U= 3R SICT et & s 3 siigfer # siarisd sifol crsal Sl 'owenss
fRrocs ek’ IswElifts Bu A 3IffId IR 3, S 96 IAYYTD ollcd DI 91 URUl¥® ceff 3 - AerT 3 Pwi, <IuR a eier 3 PR, ISoifs
are-faarc SR figpn @ eEiE, Siider wRica fore a ferensier 3 3w @ wu d auia war 3 oJshicis @ forem dquert sifer siifer afera 2 s a8
GIAI DI & 1D YYD IPIIRI 1181 3 Sllcd @ o AR DI 3131 3 3R 3 'RMUR, PRURC 3R ANSIRIG ufeder 3 Rl w2l onfdret 3 st
s Tusce 3 o dact QYUY olicd A IS ATATell i il &bt der iR spignu fireot oot T 3iftrg Io1d 21er IS otrca gferil bt Is1 oft
srcafers frqga 3

Sifep Sif3er vpirs of $BIa b= 3, 3oy gThl olicd / Wi D ol 3ol ool - fitoor usil &l v 36l fafdrsear, sl siariedRiar 3

fardraes: cafepeal & Siiaet 3 JR T Jeaz IS B ol I GlIcd BT YRIBT B0l Bl ABICYT TBRIS of YD PRI @ 3ol auier 3 yfpn
363 3R ygolerrcar gitril, SIoil @I onfiret fipm 3 Iodlol 331 &1 D 3Mold ool IaRMRIDI bl U ATl I3l I AR ot Ygd fven 3
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A. Interdisciplinary

B. Hybrid practices

C. Interdisciplinary and Transdisciplinary
D. Transdisciplinary and Hybrid practices
E. Intertextual

Choose the correct answer from the options given below:

STEN9l D GIAR 3IGIYRTP ollcd d IV Rl 3 ?
A. soa: forerlt

B. faifora gferri

C. sia: foreeft @ uer - farerft

D. siet: foreRft a farfdye gfern

E. sia: uro

oifa feu s1e fareedl 3 A A8 IR DI RIel HIfSE :

[Question ID = 6658][Question Description = S2_qSNz_PG_PDT_Q49]

1. Band C only/@act B siiz C [Option ID = 26095]
2. Cand D only/dsaet C siiz D [Option ID = 26096]
3. D and E only/daer D siiz E [Option ID = 26097]
4. Aand B only/a@act A siiz B [Option ID = 26098]

5) Read the passage given below and answer the questions
What is Applied Drama/Theatre?

The term ‘applied drama' and 'applied theatre' gained currency during the 1990s, finding particular favour with academics,
theatre practitioners and policy-makers who have used them as a kind of shorthand to describe forms of dramatic activity
that primarily exist outside conventional mainstream theatre institutions, and which are specifically intended to benefit
individuals, communities and societies. Included in the portmanteau of applied drama/theatre are practices as diverse as,
for example, drama education and theatre in education, theatre in health education, theatre for development, theatre in
prisons, community theatre, heritage theatre and reminiscence theatre. Each of these forms of theatre has its own
theories, debates and highly specialised practices which often are rather different from one another. They also draw on
research in different branches of philosophy and the social sciences, notably cultural studies, cultural geography, education,
psychology, sociology and anthropology, as well as contributing to research in drama, theatre and performance studies. In
other words, applied drama and theatre are interdisciplinary and hybrid practices. Drama practitioners have been working
in educational, therapeutic and community settings for many years, but the emergence of the terms 'applied drama’,
‘applied theatre’, and sometimes 'applied performance’ signals a renewed interest in the professionalisation of these fields
and in reviewing common theoretical and political concerns which accompany their various practices.

Because applied drama and applied theatre are relatively new terms, there is no real consensus about how they are used.
Descriptions of higher education courses in applied drama and theatre reveal different inflections and interpretations. The
Central School of Speech and Drama in London describes the practice of applied theatre as ‘intervention, communication,
development, empowerment and expression when working with individuals or specific communities.’ This tone is echoed by
the Drama Department at the University of Manchester, where there is a further emphasis on the politics of space and
dispossession in their commitment to apply theatre to 'non-traditional spaces and marginalised communities'. In Australia, the
international online journal Applied Theatre Researcher is more politically eclectic, describing applied theatre as 'theatre
and drama in non-traditional contexts- theatre in the community, theatre in lifelong education and learning’. The New
Zealand Ministry of Education is more policy-driven, claiming that applied theatre is ‘part of the wider discipline of Drama in
Education’ and that it involves work 'in business, corporate and community settings'. What is evident here is not only the
different values and aspirations of the institutions and practitioners involved in applied drama but the wide range of
dramatic practices with which they are accompanied.

One of the common features of these many different facets of applied drama-theatre is, as Judith Ackroyd has pointed out,
its intentionality- specifically an aspiration to use drama to improve the lives of individuals and create better societies.
Ackroyd, who includes both process-oriented and performance practices in her description of applied theatre, helpfully
sums up the common beliefs of many different practitioners in the field.

3Teri9r ufee 3iiR ikl fSu are ygsll @ 3R difsra:
IOIYRITP ollcd / 3[R T & ?

A =TOIED SlTeah” 211D 2AaTureh ot 9t 1990 & cotch A ATered Uacisl A 2O 31D orerfoTas a ot 3 Sidfdra faeen 2 shifar - forafant o
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eYYeh PRia b gftt o1 ‘cafepdl srerar fafdrse AYSRIT B AT BRI BT FAIRT FIALU, AIYUYI, frprR1, Aerftbdul iR sifdcafts & su i
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€T9Y 3ol I Iolhl Taelegdl d FUTel (FUA) 3iR deroll Dl Asolifer U= 3R SIcT et & s 3 siizgfer 3 siarfsd sifol crsal Sl 'owelss
e ferls’ swlferes Fu A Sifere 3R 3, S a6 AP ollcd DI 312 URUf¥® el 3 - IR 3 i, MR a Ieie! 3 PR, Iseife
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Trace the odd one out.

forsarferRaa 3t 2 farwar (sifs) @I ge

[Question ID = 6659][Question Description = S2_qSNz_PG_PDT_Q50]
1. Applied drama/smeugep siices [Option ID = 26099]

2. Applied arts/smeggep @en [Option ID = 26100]

3. Applied theatre/ sy s [Option ID = 26101]
4. Applied performance/ sy yaoler [Option ID = 26102]

Topic:- CD_A

1) Which one of the following is a rod puppet theatre of Java?

forgsiferRae 3 3 Plel sirar @1 v 3fs ule Rruc? (891 woyrcdl Bpp<a ) 3?7
[Question ID = 6660][Question Description = S2_qSNz_PG_PAC_QO01]

. Wayang golek/azris1 siictas [Option ID = 26103]
. Wayang kulit/azisr @fere [Option ID = 26104]
. Wayang krveil/a=iisr gufar[Option ID = 26105]
. Wayang gung/azrist sje1 [Option ID = 26106]

A W N -

2) Which among the following is the original name of Bhishma?
forgorferRaa 3f 3 ofiar @b eI IR1 Dlot 21 8 ?

[Question ID = 6661][Question Description = S2_qSNz_PG_PAC_Q02]
1. Satyavrat/3ga [Option ID = 26107]

2. Devavrat/gaqga [Option ID = 26108]

3. Gautam/silaer [Option ID = 26109]

4. Gyanvrat/sireiga [Option ID = 26110]

3) Brihadaranyaka Upanishad is associated with which of the following Vedas?
gaoRuAd 3uforvs fooriferRan 3 2 fopar dg 21 Hdfda 3 ?

[Question ID = 6662][Question Description = S2_qSNz_PG_PAC_QO03]
1. Samveda/amwrg [Option ID = 26111]

2. Rigveda/sssrds [Option ID = 26112]

3. Krishna Yajurveda/@wr =5pds [Option ID = 26113]

4. Shukla Yajurveda/ge sgjds [Option ID = 26114]

4) Who was popularly known as Indrajit?
forgatferRaa & A1 ®lol sogelld @ U A dlditRT er

[Question ID = 6663][Question Description = S2_qSNz_PG_PAC_Q04]
1. Meghnad/dmene [Option ID = 26115]

2. Devraj Indra/gazmt sog [Option ID = 26116]

3. Kumbhakaran/ggera2ur [Option ID = 26117]

4. Vibhisan/fasfiwor [Option ID = 26118]



WYWARFREPAR the following is a folk form of Bangladesh?
forgotferf3ae 3 31 Dlol divcIG9r Dt U clied et & ?

[Question ID = 6664][Question Description = S2_qSNz_PG_PAC_QO05]
1. Nadagam/smsswt [Option ID = 26119]

2. Kunqui/@dbi [Option ID = 26120]

3. Cham/da [Option ID = 26121]

4. Kavigan/ofderer [Option ID = 26122]

6) Which of the following is a dance form of Bangladesh?
forgatferRaa & A Plol FIvcIGII B oI DI TP YDR 3 ?

[Question ID = 6665][Question Description = S2_qSNz_PG_PAC_Q06]
. Cham/3da [Option ID = 26123]

. Bangsawan/ssrirae [Option ID = 26124]

. Bounach/amsera [Option ID = 26125]

. Angura/sisRr [Option ID = 26126]

AN wN =

7) Which of the following is NOT a theatre form?
forgotferRaa 3 A Dol U DI b YDR oIl 3 ?

[Question ID = 6666][Question Description = S2_qSNz_PG_PAC_QO07]
1. Noh/asiis [Option ID = 26127]

2. Butoh/gdls [Option ID = 26128]

3. Cai Luong/@rs gaiist [Option ID = 26129]

4. Cheo/<ftsit [Option ID = 26130]

8) Which folk dance of Haryana rooted back to the days of Mahabharat?
shvmon & foper clidorca &t oIS HemRA BIet 3 3 7

[Question ID = 6667][Question Description = S2_qSNz_PG_PAC_Q08]

Dhamal dance/emtet gf [Option ID = 26131]
Chhathi dance/®dt grca [Option ID = 26132]

Khoria dance/=iif$=n gret [Option ID = 26133]
Ghoomar dance/ggr orx [Option ID = 26134]

A wN =

9) Which one is NOT the Adivasi/Tribes of Jharkhand?
foroifeiRaa # A dlol 3RS @ snfSaril/storsfe ot 3 ?

[Question ID = 6668][Question Description = S2_qSNz_PG_PAC_Q09]
1. Mundas/gst [Option ID = 26135]

2. Santhals/3erer [Option ID = 26136]

3. Oraon/airmail [Option ID = 26137]

4. Paite/&2 [Option ID = 26138]

10) Devarattan folk dance is still preserved in which district of Tamil Nadu?
o cio ofed 3isIsil afdreronrs @ fepa forer 3 ufRidEa 8 ?

[Question ID = 6669][Question Description = S2_qSNz_PG_PAC_Q10]
1. Tanjavur/dsmgz [Option ID = 26139]

2. Chidambaram/fRge=at [Option ID = 26140]

3. Madurai/aig3 [Option ID = 26141]

4. Pannanalur/usetelicz [Option ID = 26142]

11) Which typical dance is connected with the death ceremonies of Bhotiya Tribes of Uttarakhand?

forgoticii¥aa 3 A Dol AT YSUl ofedl ITRRAES &I HifeAn Siersiricl & g AARIE A Adlera & ?

[Question ID = 6670][Question Description = S2_qSNz_PG_PAC_Q11]

1. Barada Nati/arer oiét [Option ID = 26143]

2. Dhurang and Dhuring/eRist a gf¥st [Option ID = 26144]
3. Langvir Nritya/eierdlz grcr [Option ID = 26145]

4. Pandav Nritya/uisqa g/ [Option ID = 26146]

12) Who from the following was NOT an actor in 'Ancient Indian Theatre'?

forgorferRaa 3 A dlot Yrehiol arcilr own<a 3 v sifeidr ot e ?

[Question ID = 6671][Question Description = S2_qSNz_PG_PAC_Q12]
Sailusa/3igri [Option ID = 26147]

Sailalin/3eufersr [Option ID = 26148]

Bhima/sftar [Option ID = 26149]

Kusilava/agfiera [Option ID = 26150]

A W N -
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WW.dF@iﬁﬁiﬂn is not simply a photographic representation. It is a sort of re-creation through imagination which i
by the subject, the medium and the mode of imitation. Who advocated for imitation through such a comment? rregp
SIbel AT BICIFIfbd YfeReuvl o181 3 3Iftig A6 doUell @ AL A TD YdR I Yol: Ydfer 8 Sl @i, oIlbel @D ATEAH 3i12 YDR A 90T

s governed

Guide

g 3a awe &I Ruuvht & arezar A fvoslol sidber B Yoal 3 awbod ST o :

[Question ID = 6672][Question Description = S2_qSNz_PG_PAC_Q13]

1.

Plato/w¥e [Option ID = 26151]

2. Socrates/yaaa [Option ID = 26152]
3. Aristotle/sreq [Option ID = 26153]
4. Cronce/@ja [Option ID = 26154]

AN wnN -

14) Two square areas on either side of the rangapitha, each having four pillars, one in each of its corners, forming

additional acting area as interpreted by Prof. Goverdhan Panchal, are known as:

Jo1dio o Sloll 31R SI AOIPR 8iq fTotdl A YD 3 AR I3l 3l. 33D YRAD Blol 3 Ub I oIal 3l BRIRI Yl siaskal uidre @ oregl 3 siferfed

SIf3GIRI &1 &6l Sl 3 I ORI Bal SIldl & :
[Question ID = 6673][Question Description = S2_qSNz_PG_PAC_Q14]

. Mattavilasa/am faemt [Option ID = 26155]
Mandapa/#wsu [Option ID = 26156]
. Mandala/awset [Option ID = 26157]
. Mattavarani/aaareft [Option ID = 26158]

15) According to Natyasastra, when the meaning of a sentence or the sentence itself is indicated first by the sattva and
gestures, and then a verbal representation is made, it is called:

SIICRIVIRT D 3GIRAR, ORI aIa=l AT 3AD 312l @I usdl Alfcam de IRI® A3l GRI RIS B2 ol UR Yol: 9Isc] A 3T 91 DI Bs B2
GIEAGI DaclIdl 3 :

[Question ID = 6674][Question Description = S2_qSNz_PG_PAC_Q15]
1. Svagata/¥asia [Option ID = 26159]

2. Slicha/=gen [Option ID = 26160]

3. Suchya/3ea [Option ID = 26161]

4. Sattaka/g® [Option ID = 26162]

16) Bharata has used the word 'Shobhahetu' for beautification in which context?

MR of AlgAlasur @ ferg oI oreg 1 YiIaT fepar Feel 3 fopanm 3

[Question ID = 6675][Question Description = S2_qSNz_PG_PAC_Q16]

1. Vrutti/qfer [Option ID = 26163]

2. Nritta/qa [Option ID = 26164]

3. Kavya/wmrea [Option ID = 26165]
4. Pravrutti/ygfer [Option ID = 26166]

17) The Art which transmits the simplest feelings of common life accessible to all men in the whole world is the universal
art the example of which is Moliere's Comedies. Who said this in the context of Art as Communication?

Ardsiifdies @t as wetr 3 Sl ATENRYT ciell bt 3ifer ArdroRT MTdeIsil ol fara o st el @ fore Jo1RT Tolr $  $AUDT ISERUT AT PSS 3
JFYYUT O U 3 Pt @ e I As fposior war 3 ?
[Question ID = 6676][Question Description = S2_qSNz_PG_PAC_Q17]

1. Morris Weitz/#if31 faczr [Option ID = 26167]
2. Leo Tolstoy/feri ercarcrr [Option ID = 26168]
3. Eugene Veron/¥fter aztet [Option ID = 26169]
4. Joyce Cary/sma a$t [Option ID = 26170]

18) The absence of scenic devices to indicate or suggest the place of the dramatic action on the stage, necessitates
another kind of technique, which Bharata descibes by ‘Imaginary Division of the Stage’, is technically known as:

IR UR SIIchRI M6 @ FeUTel Dl JRIA AT YAId Dol D 10 sliedi- 3ud=vll @ 31 3 =il 316: bR & PriyvIredl &l smagxrmdr sicdl
2 ad a1 quiel st o1 dIcuford famsiel’ @ U 3 d 3, ddolidl HU A Sloll SIIAT 3 -

[Question ID = 6677][Question Description = S2_qSNz_PG_PAC_Q18]

Nepathya-Vidhana/awe fdemet [Option ID = 26171]
. Kaksya-Vidhana/ae=n faemet [Option ID = 26172]

. Apvaritaka/smarf¥aem [Option ID = 26173]

. Lakshana-Vidhana/egwr-faeret [Option ID = 26174]

A wN =

19) 'He strongly believed that the art experience is unique, which can not be explained through any kind of perception-
true, false, doubt or resemblance. He conveyed this idea by the analogy of a picture of a horse.” Who is he?



W@m.ﬂ;mmaﬁsmazma@m%mm, 3RIC, FIRI AT AdToldl fopft oft g & sradiercr
ST81 S ADAI Ioslol 331 AR @I #A1s & R AR 9T @ A A RITb fpar & d blol 3 ?

[Question ID = 6678][Question Description = S2_qSNz_PG_PAC_Q19]

. Bharatamuni/s=agfer [Option ID = 26175]

. Bhatta Lollata/srg cllecie [Option ID = 26176]
. Sri Sankuka/sft siga [Option ID = 26177]

. Abhinavagupta/siférerasa [Option ID = 26178]

AN w N -

ATERIA A FAISTRIT
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20) According to Natyashastra, offense against the King or the teacher, a view of wild beasts, a stormy day, dark night,

deserted house are the Vibhava, which give rise to the following Sthayi Bhava:

SIICIRT] D 3MoIAR IS AT 3Bolol D Yfel SMutel wol, §3® Stodgelst, qureil o1 aar siddt Ira Jotdrel @3 316 d fawra 3 il forseiferRaa

TR 1T DI IcUool DA 3 -

[Question ID = 6679][Question Description = S2_qSNz_PG_PAC_Q20]
1. Krodha- Wrath/@yer [Option ID = 26179]

2. Utsaha- Vigor/3ws [Option ID = 26180]

3. Bhaya- Fear/srr [Option ID = 26181]

4. Jugupsa- Disgust/gejem [Option ID = 26182]

21) Who, among the following, were the rulers who patronised music?
A. Aurangzeb

B. Chandragupta

C. Samudragupta

D. Mohammad Ghazni

Choose the correct answer from the options given below:

forgarferiRaa 3 A fopet 31 oIl of Jsfia @1 vzgrur &= ?
A. siiBEE

B. dogap

C. agcH

D. #ABFIG Sl

ofl fou o1 fyeseul 3 A I IR BT ToT B ©
[Question ID = 6680][Question Description = S2_qSNz_PG_PAC_Q21]
1. A and B/@ac A siiz B [Option ID = 26183]

2. Band C/daa B diz C [Option ID = 26184]

3. Cand D/@aa C sz D [Option ID = 26185]

4. A and D/@aet A stz D [Option ID = 26186]

22) Who were the parents of Abhimanyu?

A. Arjun

B. Bheema

C. Draupadi

D. Subhadra

Choose the correct answer from the options given below:

3if¥Erey & AT - Rar @lor & ?

A. s6fa

B. sfiar

C. Qquct

D. 31

il fSu s1u faeal 3 A A8} IR DI wRIe B :

[Question ID = 6681][Question Description = S2_qSNz_PG_PAC_Q22]



@act A aiie C [Option ID = 26187]
@@'%%EMWA alz D [Option ID = 26188] rrepp

3. Band C only/aac B siiz C [Option ID = 26189]
4. B and D only/dact B siiz D [Option ID = 26190]

Your Personal Exams Guide

23) Who were the parents of Ghatotkach?
A. Bheema

B. Arjun

C. Draupadi

D. Hidimba

Choose the correct answer from the options given below:

#elcahd D AAr - frar dlet a7

A. ofir

B. arsfor

C. Quét

D. fRf3Far

offa feu sre el 3 A A8 IR DI RIel HIfSE :
[Question ID = 6682][Question Description = S2_qSNz_PG_PAC_Q23]
1. Aand C only/d>act A siiz C [Option ID = 26191]

2. B and D only/a@ac B 3iiz D [Option ID = 26192]

3. B and C only/daer B siiz C [Option ID = 26193]

4. Aand D only/a@acet A sik D [Option ID = 26194]

24) Who two donated a village to the puppeteer?
A. Viparula Kondapa

B. Gandapa

C. Neelkantha Pandit

D. Balijas

Choose the correct answer from the options given below:

fogaiferRaa 3 3 Plat A Sl ARl of Poydcll BelldR DI U I giel g o ?
A. faasen oistar

B. sfistar

C. ofiarwia dfda

D. srefisir

ofl fou o1 fyeseul 3 A I IR BT w6l HIdE :

[Question ID = 6683][Question Description = S2_qSNz_PG_PAC_Q24]
1. A and B/@ac A siiz B [Option ID = 26195]

2. Aand C/dac A sz C [Option ID = 26196]

3. Aand D/dsaer A iz D [Option ID = 26197]

4. B and C/daa B aiz C [Option ID = 26198]

25) Which Ragas are used for beginning and ending of a puppet show?
A. Nata

B. Shivaranjani

C. Mukhari

D. Surati

Choose the correct answer from the options given below:

@oyccil ycolel ol 31R81 311 IATH B0l D fe1u et Iell @1 gRIeT g sirar 3 ?

A. ot



witn§sFEBS.in
C. gt Prepp
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ofld fu are frwcul 3 A I I DI Il HIBIE :
[Question ID = 6684][Question Description = S2_qSNz_PG_PAC_Q25]

. A and D only/daet A siiz D [Option ID = 26199]
. Aand B only/dact A iz B [Option ID = 26200]

. Aand C only/d5aet A siiz C [Option ID = 26201]
. Cand D only/aaet C 3iiz D [Option ID = 26202]

A wnN =

26) Which two of the following are theatre forms of Korea?
A. P'ansori

B. Shimp'aguk

C. Shinguk

D. Shinpa

Choose the correct answer from the options given below:

foraotifcpe 3 21 Dol GI DIfRN B U 3 ?

A. ' sreArst

B. Biu ' sy

C. RrID

D. fdreur

i fu sru farapeul 3 3 Bt IR DI WIS DIfST ©

[Question ID = 6685][Question Description = S2_qSNz_PG_PAC_Q26]
1. A and B/dact A 3z B [Option ID = 26203]

2. Aand C/daet A siiz C [Option ID = 26204]

3. B and C/a@aa B siiz C [Option ID = 26205]

4. B and D/@aet B siiz D [Option ID = 26206]

27) Which two, of the following, are the dances of Bali?
A. Gambuh

B. Sarugaku

C. Legong

D. Shinguk

Choose the correct answer from the options given below:

forgstifepe 3 31 Plot A arcll d gFea 3 ?

A. s15gs

B. rsong

C. cmiior

D. R

ofid 3 s1u faeul 3 A A8 IR BT <RI HIRIT :

[Question ID = 6686][Question Description = S2_qSNz_PG_PAC_Q27]
1. Aand B/@qe A siiz B [Option ID = 26207]

2. Aand C/@aet Asir C [Option ID = 26208]

3. Band C/daa B aiz C [Option ID = 26209]

4. B and D/@ae B siiz D [Option ID = 26210]

28) Which two, of the following, are the dance forms of Japan?
A. Kagura

B. Sinakulo

C. Shinpa



wRwW BRESS.in
Choose the correct answer from the options given below: rrepp

Your Personal Exams Guide
forgatferRaa & A1 Plel 31 SIUTA B ofcl D YD ofdl 3 ?

A. oRRI

B. Rroiraelt

C. Rrur

D. @rier

ofla 3w a1 fraseul 3 A A& IR BT T BRI :

[Question ID = 6687][Question Description = S2_qSNz_PG_PAC_Q28]

1. A and B/dsaer A aiiz B [Option ID = 26211]

2. Aand C/@aet A stz C [Option ID = 26212]

3. Band C/cact B aiiz C [Option ID = 26213]

4. Band D/dsaer B aiiz D [Option ID = 26214]

29) Which among the following are the three governing factors associated with Imitation, according to Aristotle?
A. Subject

B. Beauty

C. Medium

D. Intuition

E. Manner

Choose the correct answer from the options given below:

3R D 3IUORAR 3IGIDVI A Al o1 9Ril awa sordi A Dot Dlot A 3 ?

A. R

B. dicd

C. arean

D. siasifel

E. smrur

ofl fou s1u freseul 3 A I IR BT TIeT HIIE ©

[Question ID = 6688][Question Description = S2_qSNz_PG_PAC_Q29]
1. A, Cand D/@aet D, A, C [Option ID = 26215]

2. A, C and E/daa A, C, E [Option ID = 26216]

3. A, B and D/daer B, D, A [Option ID = 26217]

4. B, Cand E/@ae C, E, B [Option ID = 26218]

30) Which among the following are the three Vyabhicharis, belonging to Veer Rasa, according to Natyashastra?
A. Dhruti- Poise

B. Trasa- Turbulence

C. Mati- Learning

D. Glani- Exhaustion

E. Garva- Arrogance

Choose the correct answer from the options given below:

SIICARIGIRAR Sotldl A Plot A ol cafdraryt dir x=1 A Adfera 3 ?
A. gfa

B. gra1

C. arfer

D. semfor

E. ord



Wmmﬁwﬁawwmmm :
[Question ID = 6689][Question Description = S2_qSNz_PG_PAC_Q30]

A, B and D/dae B, D aiz A [Option ID = 26219]
B, C and E/daa C, E giiz B [Option ID = 26220]
A, C and D/daer D, A aitz C [Option ID = 26221]
A, C and E/dae A, C aiiz E [Option ID = 26222]

A wN =

31) Which among the following are the three Atodyas according to Natyashastra?
A. &@a dhaivata

B. smorg avanaddha

C. ar ghana

D. IR sushira

E. stierr gandhar

Choose the correct answer from the options given below:

SICARIGRIR $o1dl A ol sirarel ®lol - ®lot A 3 ?

A. faa

B. smaoig

C. ga1

D. afe

E. stiem=

il feu s1u faresedl 3 A A8 IR DI RIe BRI :

[Question ID = 6690][Question Description = S2_qSNz_PG_PAC_Q31]

A, B and E/daet E, A aiiz B [Option ID = 26223]
B, C and D/daer B, C afiz D [Option ID = 26224]
C, D and E/daa C, D aiiz E [Option ID = 26225]
A, D and E/daa D, E aiz A [Option ID = 26226]

A wWN =

32) According to Natyashastra, which are the three characteristics of Natyadharmi?
A . siferara=ifapiRiaer - Exaggerated dialogues and actions

B. cfic sistar= sifdteri - Acting with graceful angharas

C. ¥a= scipR AP - Conventional enunciation

D. s ¥t gsu-smepd - Depends on men and women of different types

E. 9ga-sifamd - Simple and not artificial

Choose the correct answer from the options given below:

IR D HTAR sl @ o1l A diel fafdrscarg mior - wlot 21 & ?

A. rIRIGA araRIactt aen gt

B. ciletr 31 Jb 3PTERI aer €1givl A b ofed

C. Faz aen cidRI 6 Feraf¥erd Alsrer at

D. faffoot gay aem <t urq 3

E. wmeoft siiz foen arsst Rarae aren

ofid 3 s1u fwedl & A A8 IR BT wRI6T HIRIT :

[Question ID = 6691][Question Description = S2_qSNz_PG_PAC_Q32]

A, B and C/d@aet A, B siiz C [Option ID = 26227]
B, C and D/aaer B, C siiz D [Option ID = 26228]
C, D and E/@aet C, D siiz E [Option ID = 26229]
A, D and E/a@5ae D, E siiz A [Option ID = 26230]

A wN =

33) Which, among the following are the three Rupakas that have innovative plot or story?
A. Prakarana

B. Natak

prepp
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D. Vyayoga
E. Bhana

Choose the correct answer from the options given below:

Soldl A Dlol Dol A el JUDI A ICUTE BATTR] AT BBl 3 ?

A. gymzur
B. sired
C. ygaat
D. sariet

E. smor

ofld feu s1u faacul A A A8 Az I oIl HifSI &

[Question ID = 6692][Question Description = S2_qSNz_PG_PAC_Q33]

AW N =

. B, Cand E/@aer B, C siiz E [Option ID = 26231]
. A, Cand D/@qe A, C sir D [Option ID = 26232]
. A, Cand E/daet A, C iz E [Option ID = 26233]
. A, B and D/dsaet A, B siiz D [Option ID = 26234]

34) Match List | with List Il

List | List Il

IA. Brahmacharyasram |l. Devoting to religious pursuits

B. Grihasthasram Il. In quest of Moksha

C. Vanaprashthasram [lll. Rearing a family

D. Sannyasasram IV. Educational stage

Choose the correct answer from the options given below:

et -1 B g -1l A Fgfra S

et -1 Rxeh -1l

A. gererRITeET |. enfdfes DRIt & foro Faftia
B. sraemopat 1. et &b Areren

C. arergzemep 11l. uf¥ar o1 91201 - glvor
D. IR IV. 91811 srazem

ofla fou o1 fRyescul 3 3 A 3= gfor ©

[Question ID = 6693][Question Description = S2_qSNz_PG_PAC_Q34]

A-1,B-11,C-Ill, D - IV [Option ID = 26235]
A-1V,B-1ll, C-1,D - Il [Option ID = 26236]
A-11,B-1,C- IV, D - lll [Option ID = 26237]
A-1ll,B-1V, C- I, D - | [Option ID = 26238]

A wN -

35) Match List | with List I

List | List Il

A. Tuong |[l. Java

B. Bedaya |ll. Philippines

C. Kyogen |lll. Vietnam

D. Sinakulo [IV. Japan

Choose the correct answer from the options given below:

it -l oot 3= -1l A aifera difsro :

Rxet -1 Rreht -1l

A. gafisr I, Strar

B. dsrRn Il. fsciidior
C. arIlsiol ll. fRrraeter
D. Rioiragell V. straret

ofla fow o1 fyseul 3 3 A IR gforw ©

[Question ID = 6694][Question Description = S2_qSNz_PG_PAC_Q35]

1. A-1,B -1, C-1ll, D - IV [Option ID = 26239]
2. A-1I,B-1V,C-1,D - lll [Option ID = 26240]
3. A-1Il,B-1,C- 1V, D- Il [Option ID = 26241]

prepp
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WMWP%&piH, C-1l, D -1 [Option ID = 26242]

prepp

36) Match List | with List I Your Personal Exams Guide
List | List Il

A. It deals with three types of Kapata, Vidrava and Sringara. I. Vithi

B. It has thirteen limbs or parts with which it is built. 1l.Prakarana

C. Its principal character is a brahmin, a family priest, a merchant or a royal councilor. lll.Samavakara

D. It is a one-act play whose hero does not happen to be a God, nor a King or a celebrated sage.|V. Vyayoga

Choose the correct answer from the options given below:

et -1 1 g -1l A g B

et -1 Rt -l

A. T8 diiol YR @ ®uc, facudr 3R 9PIR A Adlctrd & |, <ieft

B. s3I a2 3iv1 3 1A a SolrH SR 3 Il. gwzor
C. sa®T #2=I al¥q b a1 uf¥ar o Ysikl, v U iR Al AcEdR & lll. eaeR
D. a8 ua> Ui sllcd 3 [SRIDI GIRID of dl 5Idlel 3 ofl ISl 312 ofl &l Siloll dloll A1Ef 3V, ARIET

oiiI feu are fawedl 3 A A8 3R gfore :
[Question ID = 6695][Question Description = S2_qSNz_PG_PAC_Q36]

. A-1l,B-1V,C-1,D -l [Option ID = 26243]
. A-1lI,B-1,C-1l,D- IV [Option ID = 26244]
. A-IV,B-1Il,C-lll, D -1 [Option ID = 26245]
. A-1,B-1Il,C-1V, D - Il [Option ID = 26246]

A w N =

37) Match List | with List Il

List | List Il
A. It belongs to those people who are fond of music and dance and they like
graceful presentation.

B. It belongs to that region, the females of which have curly hair. Il. Daksinatya Pravrtti
C. The people of this region welcome the impact of full-blooded dialogue
gracefully delivered and appreciate wordy rhetoric.

D. It belongs to those people, for whom violent and grand action has the best IV. Odhra-magadhi Pravrtti
appeal.

Choose the correct answer from the options given below:

I. Avanti Pravrtti

Ill. Panchali Pravrtti

et -1 Bt 3l -1l A AR B :

et -1 et -1l
A. 18 3ol cllell A AFafserd 3 Sil Fefia ud o 3 a1831 Wfr 3@ ||, simaoedl
@ 3fiz enfercaguf gegferit uric @t & ggfe

o . . Il. <f3romen
B. 18 33 &I A AFafoera 3 swef bl Afdemsii D arer gorra 8l 3 g
C. 331 8 @ clie1 gul Soll¥ad iarc @ g ol Fapid o 3 |l usarett
iz orecor: afdarar &bt g @t & ggt
D. 18 3ot ciiell A AFafotra 3 Kol 3aw® sl 93 Brf wries W |IV. sifg -
E et gafer

ofla fou o1 fyaseul 3 A A IR o :
[Question ID = 6696][Question Description = S2_qSNz_PG_PAC_Q37]

A-1,B-1,C-1IV, D - Ill [Option ID = 26247]
A-11,B-11,C-1,D- IV [Option ID = 26248]
A-1V,B-1ll,C-1l,D -1 [Option ID = 26249]
A-1,B-1V,C-1ll, D - Il [Option ID = 26250]

A wnN =

38) Match List | with List Il

List | List Il

A. Art is the thesis, Religion is anti-thesis and Philosophy is synthesis. I. Plato

B. Art awakens, nourishes and strengthens the feelings and passions which constitute an irrational aspect of |ll.Aristotle
the human soul.

C. The function of tragedy is not only to arouse the feelings of pity or fear but also to accomplish their
catharsis.

D. The concept of Religious Perception of Age. IV. Hegel
Choose the correct answer from the options given below:

lll. Tolstoy




WO Prab R -l A Fafem Hifsre :

Rt -1 Rxeh -1

A. et 9iter yaeer & et gferast 3 3R gofel cduur 3 |. wrer

B. el FTold @ MIA6IS Ud Il SiI sifeddl efSeaplvil @1 Fafea 1.

Dl 3, Pl Pl 3, faephia ik gl gord 3 BRI

C. JrRISI @1 BRI Bad AL gAl 3R R Dl ATacIsii BI LA don Sl

o18l & afed o1 sIdcoRIel @) forourfa e 3 rdraezd
. V.

D. o1 & enfdfcs sradieror bt Fdeuol Storcr

ofl fou o1 fyaseul 3 A A IR gfor ©
[Question ID = 6697][Question Description = S2_qSNz_PG_PAC_Q38]

A-11,B-1Il,C-1V, D - | [Option ID = 26251]
A-1ll,B-1V, C-1,D - Il [Option ID = 26252]
A-1V,B-1,C-II, D -lll [Option ID = 26253]
A-1,B-1l,C-1ll, D - IV [Option ID = 26254]

A wnN =

39) Indicate the correct order of Indian folk dances from North to South of India.

A. Dalkhai
B. Karyala
C. Koliyattam
D. Kummi

Choose the correct answer from the options given below

forFoiferRaa siRdRI el ol © HRA 3 30 A 3T oI él @t R difsu :
A. scrrs

B. warer

C. oifermga

D. @it

ofla fou s1u Ryeseul 3 A & IR BT w6l BT ©

[Question ID = 6698][Question Description = S2_qSNz_PG_PAC_Q39]

A, C, B, D [Option ID = 26255]
B, A, C, D [Option ID = 26256]
B, A, D, C [Option ID = 26257]
A, B, D, C [Option ID = 26258]

AN wnN =

» By

40) Indicate the correct sequence of the following folk dances of India from South to north.

A. Kajri
B. Gond
C. Rouf
D. Kai Kotti Kali

Choose the correct answer from the options given below

uRd @ forgsiferaa el ofcl @Y gi3vr A Sz &l 3 D A8 G 3 P :

A. @it

B. siis

C. ™%

D. @ oot

oifa feu sru fareedl 3 A A8 IR DI RIel HIfSE :

[Question ID = 6699][Question Description = S2_qSNz_PG_PAC_Q40]

1. D, B, A, C [Option ID = 26259]
2. A, C, B, D [Option ID = 26260]
3. C, A, D, B [Option ID = 26261]
4. B, D, A, C [Option ID = 26262]

41) Indicate the caorrect order of the followino from head fo toe of Kathakali aharva abhinava

prepp
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B. Hastakadam Your Personal Exams Guide
C. Chutti

D. Kiritam

E. Padiyaranja

Choose the correct answer from the options given below

forgaifeiRaa 3 A Peamcil MR sifiorr @ B A U as & Al o @ B[ difsrm :
A. di=1

B. s¥awmca

C.ak

D. fepfica

E. ufSarsst

offa fou s1e Ryeseul 3 A & IaR DI Tol B :

[Question ID = 6700][Question Description = S2_qSNz_PG_PAC_Q41]

1. A, C, D, B, E [Option ID = 26263]
2. A, E, C, D, B [Option ID = 26264]
3. D, A, C, B, E [Option ID = 26265]
4. B, A, D, C, E [Option ID = 26266]

42) Choose the correct sequence of the following items of Poorvaranga.
A. Rangadvara

B. Chari

C. Prarochana

D. Nandi

E. Trigata

Choose the correct answer from the options given below

forgotferRaa gafsht & gorRl & A8 @t ot gforw ©

A. FgR

B. arft

C. QRIaen

D. oot

E. fopra

ofia feu s1u fareedl 3 A A8} IR DI RIet B :

[Question ID = 6701][Question Description = S2_qSNz_PG_PAC_Q42]

1. E, B, C, A, D [Option ID = 26267]
2. A, C, D, B, E [Option ID = 26268]
3. B, D, E, C, A[Option ID = 26269]
4. D, A, B, E, C [Option ID = 26270]

43) Choose the correct sequence of the following aspects of ‘ekadash sangraha’.
A. Vritti

B. Rasa

C. Abhinaya

D. Bhava

E. Dharmi

Choose the correct answer from the options given below

'TmIc9I oL’ @ forFatifdoa ugll @ A8t @A @l gferw :



5. 7 prepp
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E. et (emfl)
sifa fou s1e frpeul 3 A A& IR DI w6t HIFIE ©
[Question ID = 6702][Question Description = S2_qSNz_PG_PAC_Q43]

1. E, B, A, C, D [Option ID = 26271]
2. D, A, E, B, C [Option ID = 26272]
3. C, E, D, A, B [Option ID = 26273]
4. B, D, C, E, A [Option ID = 26274]

44) Given below are two statements, one is labelled as Assertion A and the other is labelled as Reason R

Assertion A: Ben Johnson pointedly says that imitation is not 'slavish copying’; in art it acquires the character of an ideal or
perfection, which Aristotle had contemplated.

Reason R: Aristotle recognises imitation and includes the concept in his definition of tragedy. In his sense, imitation is ‘ideal
action or ideal characters’, creating which, the art brings perfection to the imperfect nature.

In light of the above statements, choose the most appropriate answer from the options given below

ofld Al werol R a1 3 ;. uop sifirverct (A) @ wu 3 fiRaa 3 @ gar1 3ud @Rl (R) & »ua 3 :

siffrperet (A) : ot Siforiel fifSte U A w3 15 3gI®2v1, Al DI =il AERI ol 3, wal 3 A6 3rcof B aldfefe fidraar am gofar surfsfa
Dl 3 BRI 3R ol e b er

BRUT (R) : 3R GI@BUT B HIGIAI YGIol B & IR $A ADcUell Bl g:Hled olicd b ufdeimr 3 Afdafed w2 & Jordhl Afer & sgRIR
‘31ofepuT 3m1cof fopR srerar sneof af¥e 3 BRI Fael A wet 31yui Yamfel @I uImIssT awm o 31l 3

SWRITD Pcll @ 3MIelld #, ofld 18T 31w faedl 3 A AR IUYTD IR DI TRiol HIfSIE
[Question ID = 6703][Question Description = S2_qSNz_PG_PAC_Q44]

Both A and R are correct and R is the correct explanation of A/(A) 3iiz (R) cleil &t 3 32 (R), (A) &t 3 wmezn & [Option ID = 26275]

Both A and R are correct but R is NOT the correct explanation of A/(A) siiz (R) Sl & & ussq (R), (A) &t 3 waren o1dt & [Option ID = 26276]
A is correct but R is not correct/(A) & & weoq (R) @t oét & [Option ID = 26277]

A is not correct but R is correct/(A) 3@ ot € weog (R) ;& & [Option ID = 26278]

A wN -

45) Given below are two statements, one is labelled as Assertion A and the other is labelled as Reason R

Assertion A: The primary construction materials in India from the earliest times have been bricks and wood in secular as well
as religious buildings and not stones.

Reason R: Bharata has said that the theatres were to be constructed with bricks and wood. The walls were to be made of
bricks. There is a total absence of the mention of the stone by the Natyashastra in the construction of the theatres even for
the King's Theatre.

In light of the above statements, choose the correct answer from the options given below

i<l oI Dol fGu 31w 3 : U IMftrderet (A) @ wu 3 feRaa 3 al ¢RI 33D drRuT (R) D a3 :
sifdrperet (A) : yreliol @i A & sra 3 forarfor &I grefie awqgil 3 epiforuer siiz enfife saRdAl (sr@oll) @ fomiivr o fere 3¢ wa @St o1 YT
o= ST e ucerRl ot o1t

@Rl (R) : 81>d of a1 AT {5 olcAITe3ii Bl Faol $<1 3R I3l A dlofl aifde  Slari @1 foreiivr $T1 3 glol aIfdu oA 3 ATCAATCIIS D
forartor 3, @@ ol ITSII3ll B IIcIoMel =il of 8, UceRl @ GRIIST ®I Iccikd fererayet it o1dl 3

SURITP DYoll D 3D 3, ol [Gu 31w fameul 3 A AR IWRITD IR DI TRIol DIfSIT :
[Question ID = 6704][Question Description = S2_qSNz_PG_PAC_Q45]

Both A and R are true and R is the correct explanation of A/(A) siiz (R) @leil 311 8 &z (R), (A) &t 31t =meen & [Option ID = 26279]

Both A and R are true but R is NOT the correct explanation of A/(A) siiz (R) @il 31 & w3aq (R), (A) &t 3t wmen ot 8 [Option ID = 26280]
A is true but R is false/(A) 3 &, cifdpet (R) sricr & [Option ID = 26281]

A is false but R is true/(A) sricx 3, difdvar (R) 31 3 [Option ID = 26282]

A wWw N =

Topic:- CD_B

1) Read the passage given below and answer the questions that follow-

Krishna is the favourite god of the common people. In the Bhagavata Purana, Krishna himself says that he is of humble origin
and is worshipped mostly by the common people. Indian folk art and literature are permeated with Krishna love. The



ijspérgﬁmtion still continues to flourish in the rural areas.

The folk theatre in Maharashtra is deeply influenced by the cult of Krishna whose impact has been felt in the renocglgp
the beginning of the Christian era or perhaps even earlier. A Satavahana inscription of Naneghat opens with a bénedictory “*
verse to Vasudeva and Sankarshana and we know of at least two kings of the dynasty bearing the name of Krishna. Vitthal of
Pandharpur, an ancient deity of Maharashtra, is nothing but a local version of Vishnu-Krishna. In the premises of his temple
there is a shrine of Rukmini in which we find the images of Radha and Satyabhama. Two powerful sects in the region, the
Mahanubhav and the Varakari, worship Krishna with great devotion. Krishna's links with Maharashtra are through Rukmini,

the beautiful princess of Vidarbha, who married him defying her brother.

In the collection of Maharashtrian Prakrit folk verses or Gathas by Hala Satavahana of Paithana, the Krishna myth finds its
rich expression. The first literary reference to Radha is found in one of the enchanting Gathas composed by the
Maharashtrian folk poets. The Ras dance too is mentioned. Its enactment by the folk actors who are mentioned in

the Gathas cannot be ruled out. In these Gathas many scholars try to seek the origin of the Lavani songs to which the
dancers perform on the Tamasha stage.

3reni9l ol ufeu 3iik offd fou s1e yesll @ IR difere :

WQUI, ATATGT Slol D [ sIdlel §  HPIAA YRIVT 3 dOUT of Faii @l 3 b d ATLURUI el @ T 31k ATRI clloll GRI Yol SIid & HIRdRI clla-
@etl 3R AT ovr-Sretg)fer @ 12l = 3 JfEfivr Sigl 3 srerdol  Yrellel urduRIsil ol UcciaoiifaiRase &

FHBRICE, b1 clicb I GOUT Dl IURTGI A cAfeied Poferd & fSRIbT SRR $3dl Aol & YR AT 9IRIG 3R 3§t uscl 337 &1 3 3iopd fopan srRi
3 GIIoHEIC I AMIAIGol ABICRA BT YRII aRISd 32 AoHur & gfer ApIfere 510 A 3Idr 3 307 0 A A DA d91 I X IS DY GOUT B olld
3ol dIcl @ U 3 Slold 8 ABRISE, D Yrehlol Sadr faget sl uveyR ik @ ofdl siftg froyy iz Goul @ clld WUleR 3 3oId Afoc? D ufer
3 Sfcraroft b1 Afeor 3 BrRrar a1 21en 3R AsIE & yiepn urd 3 331 8 @ < 9Iftporcil JAYSRI HAsloPid 3R dRMI GEUT DI IARRID gl A
gaid 3 foreel ol Yooz ISIBART BRTol U6l 15 DI A B2 3o} fdars fop=ar, GouT dBRIS, A 33 YDR I35 3

UoUT @ BICI AT D GRI ASRISE, Bl Jad-clld- 231D I Sl @ Hog 3 Iffpour-frers 9)co ificaftd gIa ®cl 3  HABRISE D clldb-
DRI SR A HAled seali 3 A TP I AN DI Y AlBAD Ao URI SR IRI-ofcA bl sff gaf 8 clid SMfoIansil GRI AT iR
fStotp1 quier stremsii 3 3 @l IUfdIa ordl fopan S ADdar 8 gol sl d @3 fagro] craull sfidl & 3ga @I gaol DI DI B & RRIUR oidd /
SIcifopel a9l I Uz ygofol a3 &

Which among the following is a folk theatre influenced by Krishna in Maharashtra?
RIS, H 0T D GRI Yerifad clied o1pd fogsifeiRaa 3 olet 3 ?

[Question ID = 6705][Question Description = S2_qSNz_PG_PAC_Q46]

1. Tamasha/asmen [Option ID = 26283]

2. Chhau/=13 [Option ID = 26284]

3. Gambhira/swsftar [Option ID = 26285]
4. Burrakatha/gefaen [Option ID = 26286]

2) Read the passage given below and answer the questions that follow-

Krishna is the favourite god of the common people. In the Bhagavata Purana, Krishna himself says that he is of humble origin
and is worshipped mostly by the common people. Indian folk art and literature are permeated with Krishna love. The
ancient tradition still continues to flourish in the rural areas.

The folk theatre in Maharashtra is deeply influenced by the cult of Krishna whose impact has been felt in the region since
the beginning of the Christian era or perhaps even earlier. A Satavahana inscription of Naneghat opens with a benedictory
verse to Vasudeva and Sankarshana and we know of at least two kings of the dynasty bearing the name of Krishna. Vitthal of
Pandharpur, an ancient deity of Maharashtra, is nothing but a local version of Vishnu-Krishna. In the premises of his temple
there is a shrine of Rukmini in which we find the images of Radha and Satyabhama. Two powerful sects in the region, the
Mahanubhav and the Varakari, worship Krishna with great devotion. Krishna's links with Maharashtra are through Rukmini,
the beautiful princess of Vidarbha, who married him defying her brother.

In the collection of Maharashtrian Prakrit folk verses or Gathas by Hala Satavahana of Paithana, the Krishna myth finds its
rich expression. The first literary reference to Radha is found in one of the enchanting Gathas composed by the
Maharashtrian folk poets. The Ras dance too is mentioned. Its enactment by the folk actors who are mentioned in

the Gathas cannot be ruled out. In these Gathas many scholars try to seek the origin of the Lavani songs to which the
dancers perform on the Tamasha stage.

sTerior @1 ufeu iR ofi f3u s1u yeoll & 3= difSe ¢

U, ATAIGT Slol @ fOR1 #orarel §  HIPTad YRIUT 3 GOVl of ¥Rl el 3 fib d ATELRT Gt @ & 3i7 ATERI bl GRI Yol SIid & HIRedRI ella-
el 3R AR Govr-Sretg)fer @ 12l = 3 JfEiivr Sl 3 srerdol  Yrellel uRduRIsll T UcciaoiifdiRaso &

FHBRICE, I clIcb BT POUT DI IURTGI A Afe[d YoIfdd 3 fSRIPT SRR $3dl Aol D YR AT 9IRIG IR 3§ uscl 337 &1 3 3igpd fop=nr sR
3 SlIoHEIe oI ANIAIGol HICRT BT YRF aRISd 3R Addur & Yl APIRID 515 A i1 3 30 & DA A DA d91 I X AL DY GOUT B oIl
3ol dIcl @ U 3 Slleld 8 ABRISE, D Yrellol Sadr faget sik uveyz ik @ o1dl siftg fareyg siiz oour @ clld FUled? 3 Iold Afoc? D ufer
3 Bicravfl b afedr E RRIA 391 U M A di giesar urd 3 339 8l D <l 91ftboIreil JAUSRI ABIoRId 313 dRMI DUl DI AcATSID 9T A



Wmﬁééﬁgﬁ@wmmmmﬁmmmmm,mmﬁwwwﬁ

YouT & BIc AMAIG] D SRI ABGRISE, DI JaaeI-clld>- 231D [T 3 @ Hofe A offpeur-fBrere e sifreafts yra @m2ar & mzm&,%ggpp
DRIl g1 2T Alsw smemait # A g 3 e DT YT AMFRID Aoy URN sRI IRA-g5cr Y oft wraf B cvep aifroranait g SABT ST
ftorepT aufer stremait 3t 3 oot Ui ordl fpen St Adar 3 3ot smenait # oF gy aravll shidl & Iga o g bt Bifdrer w2t T RRIUR oid® /
sicifopat dammon a5a uR ygofol wd 3

According to the passage, which of the following statements is NOT true?
STEN9I @ SRR Blol BT A oIl 3 ?

[Question ID = 6706][Question Description = S2_qSNz_PG_PAC_Q47]

. The Krishna tradition is a major tradition in urban areas only in India. /aywr-uzsuar @det a1 3 o3 o1l 3 v wst yer & [Option ID = 26287]

. Bhagavat Purana states that Krishna is worshipped by ordinary people./stsrad gt dadr & 6 aowor dael AT cdbll grRI Yol s & [Option ID = 26288]
. Krishna theme influenced the Indian Folk art./@wr ga2ur of il clls et ol yanfad fipenr [Option ID = 26289]

. Krishna is of humble origin./aqwr v Jremvr dor @ & [Option ID = 26290]

A wnN =

3) Read the passage given below and answer the questions that follow-

Krishna is the favourite god of the common people. In the Bhagavata Purana, Krishna himself says that he is of humble origin
and is worshipped mostly by the common people. Indian folk art and literature are permeated with Krishna love. The
ancient tradition still continues to flourish in the rural areas.

The folk theatre in Maharashtra is deeply influenced by the cult of Krishna whose impact has been felt in the region since
the beginning of the Christian era or perhaps even earlier. A Satavahana inscription of Naneghat opens with a benedictory
verse to Vasudeva and Sankarshana and we know of at least two kings of the dynasty bearing the name of Krishna. Vitthal of
Pandharpur, an ancient deity of Maharashtra, is nothing but a local version of Vishnu-Krishna. In the premises of his temple
there is a shrine of Rukmini in which we find the images of Radha and Satyabhama. Two powerful sects in the region, the
Mahanubhav and the Varakari, worship Krishna with great devotion. Krishna's links with Maharashtra are through Rukmini,
the beautiful princess of Vidarbha, who married him defying her brother.

In the collection of Maharashtrian Prakrit folk verses or Gathas by Hala Satavahana of Paithana, the Krishna myth finds its
rich expression. The first literary reference to Radha is found in one of the enchanting Gathas composed by the
Maharashtrian folk poets. The Ras dance too is mentioned. Its enactment by the folk actors who are mentioned in

the Gathas cannot be ruled out. In these Gathas many scholars try to seek the origin of the Lavani songs to which the
dancers perform on the Tamasha stage.

3reni9l ol ufeu 3k offd fSu s1e yeoll @ IR difere :

TWQUI, ATATGT Slol @ [ sIdlel §  HIPIAA YRIVI 3 VT of Faii @l 3 b d ATURUI @t @ T 3R ATRI clloll GRI Yol SIid & HIRdRI clla-
el 3R AR Hovr-Sietgffer @ 12l =i 3 JYEiivr Sigi 3 srerdol  Yrellel urduRIsil T UcciaoisifaiRaso &

FHBRICE, B clicb I GOUT Dl IURTGI A cAfeied Poifed & ORI SRR $3dl Aol & YR AT 9IRIG 3R 3f uscl 337 &1 3 3igpd fopan srR
3 GlIoIEIC T AMIAIGel ABICRA BT YRI#I aRISd 32 AoHur & gl APIeie 251 A 3Idr 3 307 0 B A DA d91 B X IS DY GOUT B oIl
3ol dIcl @ U 3 Slolid 8 ABRISE, D Yrellol Sadr faget sl uveyR 3ik @ ofdl siftg froyy iz Goul @ ol WUleR 3 3oId Afoc? D ufer
3 Sfcraroft b1 Afdor 3 BrRrar &1 21en 3R AsIE O giepn urd 3 331 &g © < vIftporcil JAYSRI Al 3R dR®I GEUT DI IARRID gl A
gaid 3 foreel ol Yooz ISIRART BRTol 31U6l 115 DI A B2 3o} fdars fop=Ir, GouT dIBRIS, A 33 YDR J3d 3

UoUT @ BICI AT D GRI ASRISE, Bl Jad-cll- 231D Al ST @ Hog 3 Iffpur-frere 9)co ificaftd gIa ®cl 3 #ABRISE D clldb-
DRI SR A Aled sl 3 A TP I AN DI Y ABAD Ao URI SR IRI-ofc bl sff agaf 8 clid SMfoIansil GRI AT iR
fStor1 quicr srresii 3t 8 ol IUTdIA o1dl b S Al & gol sl d @3 fAgIo] ciravil sfidl & 3ga DI geol dI DI B & RPRIUR ordd /
SIcifopel eI I Uz ygofol a3 &

Given below are two statements, one is labelled as Assertion A and the other is labelled as Reason R
Assertion A: It is significant that a large number of Lavani's depict Krishna of the Mahabharata.
Reason R: Scholars look for the origin of the Lavani songs in the inscription of Naneghat.

In light of the above statements, choose the correct answer from the options given below

ol O werol Ru s1e ¥ 1 uep aifdraseret (A) @ wu @ RiRaa 3 aY gerr 3udd wrur (R) & wu i
sifdraperet (A) : a6 srscayut 3 & crauft o1 geizsad ool ABHRA B HuT BT Riqur o 3
@R (R) : Rigol oietare & sifidia 3 arauit sfidl & Sga acner &

SWRID DAl B 3MIclid A, ofid 6T 318 famcdl 3 I AT IUYTD Ik DI TIol DIfSIE :
[Question ID = 6707][Question Description = S2_qSNz_PG_PAC_Q48]



V\AN\EO@' dilg are true and R is the correct explanation of A/(A) 3iiz (R) glall 31 3 3R (R), (A) &t 3@ warzn & [Option ID = 26291]
2. Both A'and R are true but R is NOT the correct explanation of A/(A) aliz (R) S¥oil 3 3 weog (R), (A) &t 21l cameeerr o1t & [Option ID = 26rrepp
3. Ais true but R is false/(A) 3= 3. afcbot (R) srRicr & [Option ID = 26293]
4. Ais false but R is true/(A) srie 8, cfdpet (R) =1 [Option ID = 26294]

Your Personal Exams Guide

4) Read the passage given below and answer the questions that follow-

Krishna is the favourite god of the common people. In the Bhagavata Purana, Krishna himself says that he is of humble origin
and is worshipped mostly by the common people. Indian folk art and literature are permeated with Krishna love. The
ancient tradition still continues to flourish in the rural areas.

The folk theatre in Maharashtra is deeply influenced by the cult of Krishna whose impact has been felt in the region since
the beginning of the Christian era or perhaps even earlier. A Satavahana inscription of Naneghat opens with a benedictory
verse to Vasudeva and Sankarshana and we know of at least two kings of the dynasty bearing the name of Krishna. Vitthal of
Pandharpur, an ancient deity of Maharashtra, is nothing but a local version of Vishnu-Krishna. In the premises of his temple
there is a shrine of Rukmini in which we find the images of Radha and Satyabhama. Two powerful sects in the region, the
Mahanubhav and the Varakari, worship Krishna with great devotion. Krishna's links with Maharashtra are through Rukmini,
the beautiful princess of Vidarbha, who married him defying her brother.

In the collection of Maharashtrian Prakrit folk verses or Gathas by Hala Satavahana of Paithana, the Krishna myth finds its
rich expression. The first literary reference to Radha is found in one of the enchanting Gathas composed by the
Maharashtrian folk poets. The Ras dance too is mentioned. Its enactment by the folk actors who are mentioned in

the Gathas cannot be ruled out. In these Gathas many scholars try to seek the origin of the Lavani songs to which the
dancers perform on the Tamasha stage.

STerior o1 ufeu iR ofi f3u s1e yeoll & 3= difSe ¢

U, ATATGRI STl @ [T ordrel §  HIBTad YRIUT 3 dSUT of ¥Rl el 3 fob d ATURI daed @ & 3i7 ATERI bl GRI Gol Siid & HIedRI ell-
el 3R AR Gour-Sretg)fer @ 12l = 3 JfEiivr Sl 3 srerdol  Yrellel uRduRIBH @ UcciaoiifdiReso &

FHBRICE, I clIcb I POUT DI IURTGI A Aferd PoIfdd 3 fSRIPDT SRR $3dl Aol D YR AT 9IRIG 3R 9§ usdl 337 &1 3 3iopd o= sR
3 SlIoHEIe O ANIAIGl fHCRT BT YRF aRISd 3R AdHur & Yl APIie *51b A a1 3 307 30 B A DA d91 I X AL DY GOUT B oIl
3ol dIcl @ U 3 Slleld 8 ABRISE, @ Yrellol Sadr faget sk uveyz ik @ o1dl siftrg fareyg siiz our @ clld WUled? 3 Iold Afoc? D uf¥er
31 St &I dfcor 3 P16 831 AL 3R ARIEI DI Y Urd & 31 &I @ ol 9Iftp9IIcil JAYSRI ASeRIA 3R aRM3I MUT DI FcARD ST A
gold & fcel I Ioc2 ASIDARI fSR16! U6l $11$ i 31asil a2 3o fidre b1, U1 #ABRISE, A 3 YR IS &

UoUT @ BICI AMAIE D GRI ASRISE, Bl Jad-clid-23ID I ST D IHofg 3 Ifpour-firers 9)co At gIa ddl & HABRISE, D clld-
DRIl GRI AAA e sl 3 A T I AL DI YA Alfcad WAoo URI SR IRI-ofca bl sff aaf 8 ol SMfoIdIsil GRI $3ADI iR
fretrapt quier smemsil 3 3 @1 Ufdra oiéf fopen s Amar & ot amensii A o o] cravil sfidl & 33 B gaol DI BIfdrer B & PRIUR orde /
SIcifopel a9 Id U= ygofol @ &

Which among the following are integrated Gathas?
A. Mention of Radha

B. Mention of Ravana

C. Mention of Rama

D. Mention of Rasa

Choose the correct answer from the options given below:

fogotferiRaa 3t 3 Plet Aafea smend 3 ?

A. 3ten o1 Iecrm

B. ravt @1 Iecka

C. I PI IccikAa

D. 31 @1 3ccra

i fu s1u farapeul 3 3 Tt IR DI WIS DT ©

[Question ID = 6708][Question Description = S2_qSNz_PG_PAC_Q49]

1. Aand B only/daet A siiz B [Option ID = 26295]
2. Aand D only/a@5aet A sik D [Option ID = 26296]
3. Band C only/aae B siiz C [Option ID = 26297]
4. B and D only/aac B siiz D [Option ID = 26298]

5) Read the passage given below and answer the questions that follow-

Krishna is the favourite god of the common people. In the Bhagavata Purana, Krishna himself says that he is of humble origin



wW.ﬂﬁ'éﬁSﬁpred mostly by the common people. Indian folk art and literature are permeated with Krishna love. The
ancient tradition still continues to flourish in the rural areas. rrepp
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The folk theatre in Maharashtra is deeply influenced by the cult of Krishna whose impact has been felt in the region since
the beginning of the Christian era or perhaps even earlier. A Satavahana inscription of Naneghat opens with a benedictory
verse to Vasudeva and Sankarshana and we know of at least two kings of the dynasty bearing the name of Krishna. Vitthal of
Pandharpur, an ancient deity of Maharashtra, is nothing but a local version of Vishnu-Krishna. In the premises of his temple
there is a shrine of Rukmini in which we find the images of Radha and Satyabhama. Two powerful sects in the region, the
Mahanubhav and the Varakari, worship Krishna with great devotion. Krishna's links with Maharashtra are through Rukmini,
the beautiful princess of Vidarbha, who married him defying her brother.

In the collection of Maharashtrian Prakrit folk verses or Gathas by Hala Satavahana of Paithana, the Krishna myth finds its
rich expression. The first literary reference to Radha is found in one of the enchanting Gathas composed by the
Maharashtrian folk poets. The Ras dance too is mentioned. Its enactment by the folk actors who are mentioned in

the Gathas cannot be ruled out. In these Gathas many scholars try to seek the origin of the Lavani songs to which the
dancers perform on the Tamasha stage.

STeErior 1 ufeu iz ofir f3u s1e yeoll & 3= SifSe :

QUI, ATATGI STol @ [T #orarel 8 HIBTad YRIVT 3 dSUT of ¥Rl el 3 fob d ATELRUT Gt @ & 3h? ATERI Bl SR Yol SIid & HIRedRI ell-
el 3R AR Gour-Sretg)fer @ 12l = 3 JfEiivr Sigl 3 srerdol  Yrellel uRduRIsil T UcciaoifdiRaso &

HBRISE, I clIcb I GOUT DI IURTGI A cAferd Porfd & ORI SRR $3dl Aol D YR AT 9IRIG IR 9§ uscl 337 81 3 3igpd o= sR
3 GIIoHEIC T ANIAIGl AHICRA DI YRF# aRISd 3R AdHur & Yl APIRIe 51 A 3Idr 3 3R 30 B A DA d91 I X AL DI GOUT B oIl
3ol dIcl @ U 3 Slleld 8 ABRISE, @ Yrellol Sadr faget sk uveyR ik @ o1dl siftg fareyg siiz our @ dlld WUleadR 3 3old Afoc? D ufer
3 Sfcrarvit oI afdmor 3 BrR1a 831 e 3iiR AsIE O yiepn urd 3 331 8 @ < 9Iftp9llcil AYSRI HAslopHd 3R dRMI GQOUT DI IIRID LT A
Ui & face bl Foor ISIBART 36t srtol 11 b srasit o2 Jorl fddrs fooam, o1 ABRIsg A 33 YBR J5d &

UoUT @ BICI AAIE D GRI ASRISE, I Jad-clib- 231D I ST D IHoJg 3 Iffpur-fiere 9)co UMD I ®idl & HABRISE, D clld-
DRI GRI AAA dAled sl 3 A TPd I AN DI YA AP Ao URI SR IRI-gfcA bl sff aaf 8 ol i oIdaisil GRI ST IR
frerept quier smemsii 3 3 @1 Uféra oéf b s Apar & o smensil A o fagre] cravil sfidl & 3¢ DI gaol DI BIfdrr B & PRIUR oide /
SIcifopel a9l I U= ygofol dd &

Which two wings, among the following, are worshippers of Krishna in Maharashtra?
A. Satavahana

B. Mahanubhav

C. Vidarbha

D. Varkari

Choose the correct answer from the options given below:

AErISe. 3 POUI-Yerdt @ forgorferiac # ot ot ust & ?

A. Arqarset

B. sraropia

C. foeot

D. arw®dt

offa feu o1 eyl 3 A1 18l 3= gt ¢

[Question ID = 6709][Question Description = S2_qSNz_PG_PAC_Q50]

. B and C/daer B siiz C [Option ID = 26299]
. A and B/@aa A iz B [Option ID = 26300]
. B and D/ddaet B siiz D [Option ID = 26301]
. A and D/daet A sik D [Option ID = 26302]

AN w N =

Topic:- Dance_A

1) Which are the two types of Nritya described in Nartan Nirnay?
siclel forulr ofa @) ®iorl 3l YR 3 e w¥ar 3 ?

[Question ID = 6710][Question Description = S2_qSNz_PG_DAN_QO01]
. Tandav and Lasya/dwsa 3z a=r [Option ID = 26303]

. Bandha and Anibandha/ger 3fiz siferd@er [Option ID = 26304]

. Vishama and Vikata/fwa1 siiz fae [Option ID = 26305]

. Nibaddha and Anibaddha/ferag sfiz siforag [Option ID = 26306]

AN wN =



w&M.‘ﬁr@bﬁ?r'F play, which musical instrument does King Udayan play?
I @ oIl A IS IGAol Dol AT Hoiled drer asild & ? rrepp

Your Personal Exams Guide

[Question ID = 6711][Question Description = S2_qSNz_PG_DAN_QO02]
1. Tanpura/ameigr [Option ID = 26307]

2. Lute/ege [Option ID = 26308]

3. Sitar/Br [Option ID = 26309]

4. Sarod/¥ [Option ID = 26310]

3) Which of the following is NOT an aspect of Manipuri dance?
forgotferRaa 3t 3 et AMYS ofc1 o1 ves ust o1l 3 ?

[Question ID = 6712][Question Description = S2_qSNz_PG_DAN_QO03]
Raasa Leela/?riciten [Option ID = 26311]

Krishna Tandava/awr awsa [Option ID = 26312]

Sankirtana/zidbider [Option ID = 26313]

Padam/ug# [Option ID = 26314]

A W N -

4) Which Shabdam is performed in Kucchipudi repertoire?
gyt Bbruce 3 dlol 9recd Ycfdia fop=m sirar 3 ?

[Question ID = 6713][Question Description = S2_qSNz_PG_DAN_QO04]
. Hamsa shabdam/gxgrsga [Option ID = 26315]

. Manduka shabdam/swswerssar [Option ID = 26316]

. Simha shabdam/Riz ersca [Option ID = 26317]

. Mriga shabdam /3prerscar [Option ID = 26318]

AN w N -

5) What is the dance of invocation called in Odissi dance style?
3Nf3eft ofeer Otedl 3 sm@Tet BT ofed s @ad 8 ?
[Question ID = 6714][Question Description = S2_qSNz_PG_DAN_QO05]

. Pallavi/ueerdt [Option ID = 26319]

. Mangalacharan/apsrerrarur [Option ID = 26320]
. Ashtapadi/smeudt [Option ID = 26321]

. Mokshya/stter [Option ID = 26322]

AN wN =

6) Which one is NOT an element of Kathakali?
forgorferRaa 3 el weracll @I siaRId odl 3 ?

[Question ID = 6715][Question Description = S2_qSNz_PG_DAN_QO06]
. Chutty/ggt [Option ID = 26323]

. Kalasam/@ememt [Option ID = 26324]

. Sopanam/ure [Option ID = 26325]

. Tarchasi/a=it [Option ID = 26326]

A wpN =

7) What is the basic stance of Bharatanatyam?
HRCTGIICII DI MMEMRYYA HUSTT AT S ?

[Question ID = 6716][Question Description = S2_qSNz_PG_DAN_QO07]
. Sthanaka mandalam/zemeia svser [Option ID = 26327]

. Ayata mandalam/smria swscre [Option ID = 26328]

. Swastika mandalam/zai¥a® swser [Option ID = 26329]

. Alidha mandalam/sirefle svser [Option ID = 26330]

A wN =

8) How many zonal centres are established by the Ministry of Culture, Government of India?
HRA IRDR D AIPII AGICRI GRI fpaol Sileter dog Fenfi fipu s1g 3 ?

[Question ID = 6717][Question Description = S2_qSNz_PG_DAN_QO08]
. 4/4 [Option ID = 26331]
. 5/5 [Option ID = 26332]
. 6/6 [Option ID = 26333]
. 7/7 [Option ID = 26334]

A wWw N =

9) ldentify the correct match.
Al goar bl usarer Hifsre

[Quest1on ID = 6718][Question Description = S2_qSNz_PG_DAN_Q09]
Rabindra Bharati and Kolkata/zfeeg smee siiz wlerarar [Option ID = 26335]
Nrityagram and Hyderabad/grcemsymert siiz 2a2rars [Option ID = 26336]

JNMDA and Mizoram /st wer uat st u siiz fisizer [Option ID = 26337]

Kalakshetra and Bhubaneshwar/wengiq siiz gjdorzaz [Option ID = 26338]

A wnN =

10) What is the name of the solo presentation of Kumudini Lakhia, dwelling between the traditional and the new?
@dfeofl cilRar b 33 wel Ydfer @I a1 ofid 3 Sil URURI 3iiR oidlel @ #HEA odl 3 ?



wWM?ﬁté%.'ﬂ = 6719][Question Description = S2_qSNz_PG_DAN_Q10]

1. Dvandva/gsg [Option ID = 26339] rrepp
Dhabkar/eamsrz [Option ID = 26340] Vour Personal Exams ouide
3. Dvaita/&a [Option ID = 26341]

4. Duvidha/gfden [Option ID = 26342]

N

11) Which production of Chandralekha has incorporated movements from Kalaripayettu?
Togeran i fopar yrgfer 3 wenf¥oRig A sisrcfiensii ot forn sk 3 ?

[Question ID = 6720][Question Description = S2_qSNz_PG_DAN_Q11]
. Sharira/eBk [Option ID = 26343]

. Mahakal/atsrpier [Option ID = 26344]

. Angika/sifsr [Option ID = 26345]

. Angaja/sirat [Option ID = 26346]

A wnN =

12) Which drama of Narendra Sharma utilised or employed the Chhau movements?
o1¥oq 9t @ 3P olicd 3 B1S SIfeRIl BT Y1 3reran foriisior fopan sri 3 ?

[Question ID = 6721][Question Description = S2_qSNz_PG_DAN_Q12]
. Antim Adhyay/sifeer sieerrr [Option ID = 26347]

. Flying Cranes/uci$sta sa[Option ID = 26348]

. Conference/@ewa[Option ID = 26349]

. Atah Kim/srs fasat [Option ID = 26350]

AN wN =

13) Which apex body for school curriculum has established dance training in schools in India?
frencriter urgrayd 3q b1 dica fordRI of s1Rd 3 fErerll 3 oIea-gfirgIvT ol Fefued fos= ?

[Question ID = 6722][Question Description = S2_qSNz_PG_DAN_Q13]

1. National Board of Education/areie €IS sifw ugjderet [Option ID = 26351]

2. Indian School of Education/sfSetr ¥aet sifv vgderet [Option ID = 26352]

3. National Council for Educational Research and Training/atoriet @ifoirer wiz vejdoreicl f3iet Bs ¢fofsr [Option ID = 26353]
4. State Examinations Board/3ec vasnfdoiert a1 [Option ID = 26354]

14) In which course, dance is introduced as a subject recently?
fopa1 urgRIad 3 ofew1 ol arcl 8 3 v freRr @ u A Afosferse fpan srm 3 ?

[Question ID = 6723][Question Description = S2_qSNz_PG_DAN_Q14]
Bachelor of Arts/dder sifw sz [Option ID = 26355]

Bachelor of Mass Media/dderz sitw st #fifSen [Option ID = 26356]

Bachelor of Mass Communication/dderR sifw iRt wwjforadore [Option ID = 26357]
Bachelor of Education/dder sifvs vgjdrer [Option ID = 26358]

A wnN =

15) Who are the architects of the world's largest built contemporary dance building of Laban Conservative of Music and

Dance?
Jofie 3R oJcar B cIrarel wordfesd @ fra & AT a3 dol U AHADICHlol oI 3dol D fICuUdR Blot 3 ?

[Question ID = 6724][Question Description = S2_qSNz_PG_DAN_Q15]
Herzog and Laing O'Rourke/ssirt 8s ¢l 3fd5 [Option ID = 26359]

Herzog and Pierre de Meuron/ssikr s st #ikfer [Option ID = 26360]

Herzog and Davis Langdon/asier 6s Sfér clsrsiar [Option ID = 26361]

Herzog and Macdonald/ssis1 &s digsienes [Option ID = 26362]

A wWwN =

16) To which language does the word 'Ballet’ belong?
‘qor' orec bt simur I Aafoera 3 ?

[Question ID = 6725][Question Description = S2_qSNz_PG_DAN_Q16]
Italian/serferior [Option ID = 26363]

French/w a[Option ID = 26364]

Spanish/3uférer [Option ID = 26365]

English/<Bear (s [Option ID = 26366]

A wnN -

17) During which King did the French Court Ballet reach its peak?
fop31 IeT & 9IRToIDIer 3 B adIE Jal Uil OrRaR U= ugar ?
[Question ID = 6726][Question Description = S2_qSNz_PG_DAN_Q17]

Louis X/ XIll [Option ID = 26367]
Louis XIV/gg XIV [Option ID = 26368]
Henry VIII/gswt VIII [Option ID = 26369]
Henry VI/3at$t VI [Option ID = 26370]

A wnN =

18) Which among the following characters is NOT present in The Swan Lake?
'S ¥arel o' # forsorferRaa 3 3 Dot A1 urq Iuf¥era o8l 8 ?
[Question ID = 6727][Question Description = S2_qSNz_PG_DAN_Q18]



jﬁﬂj@qs [Option ID = 26371]
V\}Zk{\’\&f nce Séﬁﬁmé

gfried/fr 2Morss [Option ID = 26372]
3. Odile/snEicdt [Option ID = 26373]
4. Carabosse/@rmER [Option ID = 26374]

19) Who trained the German dancer Hanya Holm, who settled in America?
SI3iol oJATSTGII BIGT BIcH, Sil DI I AMEAIRIA g3, DI fepAol Yidridia fopar e ?

[Question ID = 6728][Question Description = S2_qSNz_PG_DAN_Q19]
Mary Wingman /a3 fesrdter [Option ID = 26375]

Maud Allan/3its wetet [Option ID = 26376]

Rudolf von Laban/sstew cmaat [Option ID = 26377]

Kurt Jooss/@¢ st [Option ID = 26378]

A wN =

20) Who introduced the theory of 'Fall and Recovery' in American Modern Dance?
3pRlwel sngform oje 3 'wIe 3R Radl’ Rigiea @l feperal (geenfaa) eufiee fopam e ?

[Question ID = 6729][Question Description = S2_qSNz_PG_DAN_Q20]
1. Doris Humphrey/sif$at sawt [Option ID = 26379]

2. Helen Tamiris/3ctar asfidar [Option ID = 26380]

3. Isadora Duncan/szmsir swat [Option ID = 26381]

4. Martha Graham/ameif sgga [Option ID = 26382]

21) Who among these worked in collaboration with Martha Graham?
A. Isamu Noguchi

B. John Cage

C. Charles Weidman

D. Louis Horst

Choose the correct answer from the options given below:

fogotferRaa 3t 3 b1 fpar ot et spsa o Azt A BT fpar ar ?

A. somy slEfd

B. Sifet 5ot

C. arcad disdiar

D. o 3re

ol fRu o1 faseul 3 A 718 3a= ot -

[Question ID = 6730][Question Description = S2_qSNz_PG_DAN_Q21]
1. A and B only/daet A siiz B [Option ID = 26383]

2. Aand D only/d>act A siiz D [Option ID = 26384]

3. Band C only/dact B aiiz C [Option ID = 26385]

4. B and D only/dact B 3iiz D [Option ID = 26386]

22) With which two personalities did Astad Deboo collaborate?
A. Pina Bausch

B. Jose Limon

C. Katherine Dunham

D. Anna Pavlova

Choose the correct answer from the options given below:

forgatferRaa & A fopet Sl Pl @ AT 3G S 3 AT Fenfud fepar ?

A. diorr dier

B. S feraler

C. Dol solea

D. woelr uraciiar

ofid o s1u fwedl 3 A A8 IR BT wRI6l HIRIT :

[Question ID = 6731][Question Description = S2_qSNz_PG_DAN_Q22]

prepp

Your Personal Exams Guide



wand Eﬂ%? A siiz B [Option ID = 26387]
2. A'dnd € /et A sz C [Option ID = 26388] rrepp

3. B and C/dqe B aie C [Option ID = 26389]
4. C and D/daa C siiz D [Option ID = 26390]

Your Personal Exams Guide

23) Where, among these, are the two centers of ballet in Russia?
A. Ulan-Ude

B. St. Petersburg

C. Moscow

D. Irkutsk

Choose the correct answer from the options given below:

%A 3 PraftiRId A A PlA A F JAD Bg 3 ?

A. Iero1-38

B. Joc diciast

C. izl

D. ez

oifa feu sre el 3 A A8 IR DI RIel HIfvE :

[Question ID = 6732][Question Description = S2_qSNz_PG_DAN_Q23]
1. A and B/dact A 3z B [Option ID = 26391]

2. B and D/daet B 3i D [Option ID = 26392]

3. Band C/cact B iz C [Option ID = 26393]

4. Aand D/dsaer A sz D [Option ID = 26394]

24) Laban dance combined 8 parts together to create a movement. Find any two of them out of the following.
A. Stretch

B. Glide

C. Float

D. Jump

Choose the correct answer from the options given below:

clidiol gfI-Ugfel 3 3116 331l B HIRI Jaiic (31fel) Icuool &l Siredl & forgarfeiRaa 3 21 [bodl I BT TR D3
A. g (Rdara)

B. serrss (flercto)

C. welle (o)

D. st (agom)

ofl fou o1 freseul 3 A I IR BT w6 HIdIE ©

[Question ID = 6733][Question Description = S2_qSNz_PG_DAN_Q24]
1. A and B/@ac A siiz B [Option ID = 26395]

2. Band C/daa B aiz C [Option ID = 26396]

3. Cand D/aaa C aiiz D [Option ID = 26397]

4. A and D/d@aet A siiz D [Option ID = 26398]

25) Which two are the dance-dramas written by Tagore?

A. Tasher Desh

B. Shapmochan

C. Chitrangada

D. Chandalika

Choose the correct answer from the options given below:

forgaifeiRaa 3 31 TolR o wlat M Il Fr-onfedd ferdl 3 ?
A. a9 gor



wﬁm?’f'!}?@ﬁﬁ!in
C. Riqgierer
D. ausifersor
ofi 3 s1u fasedl & A A8 IR BT wRI6l HIRIT :
[Question ID = 6734][Question Description = S2_qSNz_PG_DAN_Q25]

. Aand C/de A sz C [Option ID = 26399]
. B and D/daa B iz D [Option ID = 26400]
. C and D/daa C sz D [Option ID = 26401]
. Aand D/dae A sz D [Option ID = 26402]

A W N -

26) Which of these are the productions of Mrinalini Sarabhai?
A. Manushya

B. Lilavati

C. Curse of Durvasa

D. Dhabkar

Choose the correct answer from the options given below:

forgetferRaa 31 21 Funferofl A &I ®lot 2t geqfern 3 ?

A. sorsa

B. cilemacht

C. o sifw gafen

D. sre®prR

offa fou s1u Rypeul 3 A & IR DI w6l HIfSIE ©

[Question ID = 6735][Question Description = S2_qSNz_PG_DAN_Q26]
1. B and D only/dact B siiz D [Option ID = 26403]

2. Aand D only/aact A sz D [Option ID = 26404]

3. Aand C only/dact A sz C [Option ID = 26405]

4. Cand D only/dae C siiz D [Option ID = 26406]

27) Which among the following are productions of Daksha Sheth?
A. Yagna

B. Winds of Shiva

C. Falling Angels

D. Sensuality

Choose the correct answer from the options given below:

forgatferRaa & A1 @l M geqferti s 916 &t & ?

A. st

B. figar sifw forar

C. wifesr Galet

D. Joguferé

ofid 3 s1u fweal & A A8 IR BT <RIl BT :

[Question ID = 6736][Question Description = S2_qSNz_PG_DAN_Q27]
1. B and D only/d@qe B siiz D [Option ID = 26407]

2. Aand C only/daet A siiz C [Option ID = 26408]

3. Aand D only/dbacr A siiz D [Option ID = 26409]

4. B and C only/daer B iz C [Option ID = 26410]

28) Which statements are true for the Sattriya Dance?

A. The Sutradhara is most important in a dramatic performance.

B. Only Lasya elements are prominent.

C. Dance dramas are performed in Sattras.

prepp
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wiRanii Bgeﬁs.tms are religious monastries that taught Shaivism.
Choose the correct answer from the options given below: vrrel pg
AR e @ fere foraiferRaa 3 A dla weret Aca 3 ?
A. siedhRI ggofar 3 qem AT sifere ascaygef 3
B. dqer oA dca 8t fafdree &
C. ofc olIgd oI Ygolol e 3 aler &
D. uiq enf¥fes 310 3 St daarg UGy 3
offa fou s1e frpeul 3 A I IR DI w6l HIFIE ¢
[Question ID = 6737][Question Description = S2_qSNz_PG_DAN_Q28]
1. Aand B only/dbqet A siiz B [Option ID = 26411]
2. Aand D only/dact A siiz D [Option ID = 26412]
3. Aand C only/daer A siiz C [Option ID = 26413]
4. Cand D only/@aet C siiz D [Option ID = 26414]
29) Which are the two instruments played for Mohini Attam?
A. Pung
B. Edakka
C. Pakhawaj
D. Mridangam

Choose the correct answer from the options given below:

Aol 31zt & forw F=IQ STr6T el St ArERIod Biol 3 ?
A. dar

B. usamr

C. gzt

D. g3a1e

ofla fou s1u fyeseul 3 A I IR BT ToT B ©
[Question ID = 6738][Question Description = S2_qSNz_PG_DAN_Q29]
1. A and C/@aer A siiz C [Option ID = 26415]

2. B and D/daa B diz D [Option ID = 26416]

3. Aand D/dsaer A siz D [Option ID = 26417]

4. B and C/daa B aiz C [Option ID = 26418]

30) Identify the two correct matches.

A. Tanjore Quartet - Varnams

B. Kshetrayya - Shabdams

C. Annamacharya - Kirtanam

D. Dharmapuri Subbarayar - Jatiswaram

Choose the correct answer from the options given below:

31 3131 frerrell bt usar bifste:

A. dsiiz adide - quisg

B. giqzam - 9recd

C. 3rvurEHrERL - dldetay

D. erigll JeaRR - Shfed Fad

il fou s1u faesedl 3 A A8 IR DI WRIet B :

[Question ID = 6739][Question Description = S2_qSNz_PG_DAN_Q30]

1. Aand B only/daet A 3iiz B [Option ID = 26419]
2. Aand C only/aae A siiz C [Option ID = 26420]
3. Aand D only/dacr A siiz D [Option ID = 26421]
4. B and C onlv/a®acr B 3tz C [Option ID = 264221



www.prepp.in
31) Identify the two pioneers of Kuchipudi.

A. Siddhendra Yogi
B. Sankara Deva
C. Swati Tirunal
D. Tirtha Narayana

Choose the correct answer from the options given below:

g3t @ oI uer-ygoiml &I uster difsra:
A. Brgog el

B. giwz ga

C. vaife fersoma

D. iief omerRIUI

ofi f3u a1 fameul A A A8 Iaz BT oRIel BT :

[Question ID = 6740][Question Description = S2_qSNz_PG_DAN_Q31]

1. Aand D/@aet A siiz D [Option ID = 26423]
2. B and D/@aet B siiz D [Option ID = 26424]
3. Aand B/@acr A siiz B [Option ID = 26425]
4. Cand D/a@aet C siiz D [Option ID = 26426]

32) How does the Abhinaya Darpanam describe the audience (sabha)?

A. Vidvad Bhramara Shobhita - (as the bees)
B. Kalpataru - (as wishing tree)

C. Pushpasamskara - (like flowers)

D. Sarasagunayuto - (having pleasing virtues)

Choose the correct answer from the options given below:

sifdrorr gUurer 3 Irei o1 quier & s srRm 3 ?
A. Ragc s onfdra (aremRRaril Ht aiifer)

B. wcuas (w6l ggi)

C. gowRizerR (gudl &t siifer)

D. IEURIAY (JA VT drel)

oifa feu sru farepedl 3 A A8 IR DI RIel HIfSE :

[Question ID = 6741][Question Description = S2_qSNz_PG_DAN_Q32]

1. Aand B only/d>qet A siiz B [Option ID = 26427]
2. B and C only/aaer B siiz C [Option ID = 26428]
3. Cand D only/aaet C siiz D [Option ID = 26429]
4. Aand D only/a@aet A sik D [Option ID = 26430]

33) Match List | with List I

List | List Il

A. Tanz Theater |l. Ballet Costume

B. Chance Theory [Il. Japanese Modern Dance

C. Tutu Ill. Dance Theatre of Germany
D. Butoh IV. Merce Cunningham
Choose the correct answer from the options given below:

et -1 B 3l -1l A PRI B :

et -1 et -1
A. diot RRIcz I. &a ufkermor

B. wiar REAS II. strareft airsef siz

C. cc. I1l. st RRIc? sifw swiolt
D. gdis IV. et ofiorsar

oiiI feu are famedl 3 A A8l 3R gforw :
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WWN%%.'PH = 6742][Question Description = S2_qSNz_PG_DAN_Q33]

Sl
> > > >

34) Match List | with L

ist Il

-1, B -1V, C-1,D - Il [Option ID = 26431]
-1, B -1, C- 1V, D - Il [Option ID = 26432]
11, B-1,C-1ll, D - IV [Option ID = 26433]
<1V, B-1ll, C- I, D - | [Option ID = 26434]

List |

List Il

A. Avinash Pasricha

|I. Manipuri Dancer

B. Leela Venkatraman

Il. Music Composer and Singer

C. Ashit Desai

I1l. Art Critic

D. Darshana Jhaveri

IV. Dance Photography

Choose the correct answer from the options given below:

et -1 Bt 3l -1l A PR B :

Rreht -1 _reht -1l

A. siferetror adten |. FIPGH srefbt

B. cficlr davcemeror Il. Jisfiamr iz IR
C. snfdra Sarg Ill. @cn-efigias

D. golor srast IV. gjca-srRuRiqur

ofl fou o1 fyeseul 3 3 A IR gforw ©
[Question ID = 6743][Question Description = S2_qSNz_PG_DAN_Q34]

A wnN =

35) Match List | with List I

A-IV,B-1ll,C-1l,D -1 [Option ID = 26435]
A-11,B-1ll,C-1V, D - | [Option ID = 26436]
A-11,B-1l,C-1,D- IV [Option ID = 26437]
A-1,B-1l,C-1ll, D - IV [Option ID = 26438]

List |

List Il

A. Choreography relating to preservation of the wildlife in Manipur

I. Sri

B. Choreography of Chandralekha based on Dasabhuja

Il. Antim Adhyay

C. Choreography of Astad Deboo with the street children

lll. Keibul Lamjao

D. Choreography of Narendra Sharma on the theme of death

IV. Breaking Boundaries|

Choose the correct answer from the options given below:

et -1 @l 3 -1l 1 Fafera HifSe

redt -1 Rt -1l

A. HAOTYR 3 dow Siidel @ AT Adel sfea ol l. off

B. <rogeidr ol GATYST UR 3MENT¥d ofI ¥Ioll 1. siferar aremer
C. BRI Tl D AT RIS &g DI ojed IIoll Ill. Dsger eTrersIsil
D. Iy D DRI UR oldog 9wl D ofca Il V. 3fper assdsr

ofla 3w a1 fypeul 3 A At IR gfo ©

[Question ID = 6744][Question Description = S2_qSNz_PG_DAN_Q35]

A wWw N =

36) Match List | with List Il

A-1,B-1V, C-1l, D - Ill [Option ID = 26439]
A-11,B-1l,C-1,D- IV [Option ID = 26440]
A-1V,B-1l,C-ll, D - [Option ID = 26441]
A-1ll,B-1,C-1IV, D - Il [Option ID = 26442]

List |

List Il

A. Thanil Singh

I. Kuchipudi

B. Raja Reddy

Il. Chhau

C. Gopal Prasad Dubey

Ill. Odissi

D. Mayadhar Raut

IV. Manipuri

Choose the correct answer from the options given below:

et -1 B g -1l A p@fra S

et -1 ot -1
A. erforer Ris |. oRgs
B. rem 333t Il. 813
C. shurel Y16 gd I, snfs=i
D. ARIER IS V. saforgsi

prepp
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Wmsﬁ_}%ﬁpﬁcﬂ ¥ A 1t s gfore :

[Question ID = 6745][Question Description = S2_qSNz_PG_DAN_Q36]
A-1,B-1l,C-1ll,D -1V [Option ID = 26443]

-IV,B-1,C-Il,D-Ill [Option ID = 26444]

A
A-11,B-1ll,C-1V, D -1[Option ID = 26445]
A-1ll, B-1V,C-1,D- Il [Option ID = 26446]

A wN -

37) Match List | with List Il

List | List Il
A. Bhava Prakash |l. Bhanudatta
B. Rasa Manjari  |ll. Pundarika

C. Nritta Ratnavali [lll. Sharadatanaya
D. Nartan Nirnay |[IV. Jayasenapati
Choose the correct answer from the options given below:

It -1 B e -1l A gakra B

redt - et -1

A. H1d gorer |. sirofe

B. 31 st Il. gs$ts

C. oyd comafer Ill. omzerdora
D. aiclor forofer IV. SrRRYomufer

offa feu are farpedl 3 3 A3l IR gforu :
[Question ID = 6746][Question Description = S2_qSNz_PG_DAN_Q37]

A-11,B-1,C-1ll, D - IV [Option ID = 26447]
A-11,B-1Il,C-1V, D - | [Option ID = 26448]
A-1ll, B-1,C-1V, D - Il [Option ID = 26449]
A-1ll,B-1,C-1l,D- IV [Option ID = 26450]

A wnN =

38) Indicate the chronological order of the following dancers.
A. Daksha Sheth

B. Ishira Parekh

C. Madame Menaka

D. Kumudini Lakhia

Choose the correct answer from the options given below

forraiferRaa ordifepl @ wrargpAGRIR Adfa Hifse :

A. <8 Ao

B. 3forr urw

C. 333 Aorp1

D. mafeofl enf3a=n

ofla fou o1 freseul 3 A I IR DI w6l HIdIE ©

[Question ID = 6747][Question Description = S2_qSNz_PG_DAN_Q38]

1. D, C, B, A [Option ID = 26451]
2. C, B, A, D [Option ID = 26452]
3. C, D, A, B [Option ID = 26453]
4. B, D, A, C [Option ID = 26454]

39) Find the correct sequence of the following art organisations of India from North to South.

A. Nrityagram

B. Bharat Bhavana
C. Kathak Kendra
D. Kalakshetra

Choose the correct answer from the options given below

HRA D forarfei¥aa wer Fsro6ll @& Ja= A cfdT & Et G b1 udr PN :
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B. #ree1 s1dot

C. @eam dog

D. wengig

ofid 3 s1u fwedl 3 A A8 IR BT wRI6l BT :

[Question ID = 6748][Question Description = S2_qSNz_PG_DAN_Q39]

1. C, B, A, D [Option ID = 26455]
2. A, B, C, D [Option ID = 26456]
3. B, A, D, C [Option ID = 26457]
4. D, A, C, B [Option ID = 26458]

40) Indicate the ascending order of the matras of Jaatis.
A. Mishram

B. Tishram

C. Chatushram

D. Khandam

Choose the correct answer from the options given below

Stifer I ATGI3HL DT RIET @ ADIera HifSte ©

A. fropr

B. feroer

C. aqgepL

D. musy

offa fou s1e Rypeul 3 A & IR BT w6l HISE ©

[Question ID = 6749][Question Description = S2_qSNz_PG_DAN_Q40]

. C, A, B, D [Option ID = 26459]
A, C, B, D [Option ID = 26460]
. B, C, A, D [Option ID = 26461]
C, D, A, B [Option ID = 26462]

)

AN w N =

» Yy

41) ldentify the order of these ornaments from head to toe of Bharata Natyam dance style.

A. Chengala

B. Chutti

C. Jhumiki matal
D. Odyanam

Choose the correct answer from the options given below

RG] oJ I Iictl B Rz A A2 TR D SIS D D Tl MUVl D I DI Usdrfolu :
A. Jdoren

B. g&

C. bl aAeaer

D. siif3=more

ofid o s1u fasedl & A A8 IR BT <RIl HIRIT :

[Question ID = 6750][Question Description = S2_qSNz_PG_DAN_Q41]

. C, D, A, B [Option ID = 26463]
B, C, D, A [Option ID = 26464]
. A, C, D, B [Option ID = 26465]
D, A, B, C [Option ID = 26466]

A wnN =

)

42) Identify the correct order of the Shirobhedas according to Abhinayadarpanam.
A. Utkshiptam

B. Alolitam

prepp
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D. Parivahitam rrepp
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Choose the correct answer from the options given below

3if3reRI SUUIH @ 1ol fARINGT w1 A8 wa ferd :

A. 3fegrar

B. smeferaar

C. sgifgaan

D. ufyanfaeer

oifa feu s1e fareedl 3 A A8 IR DI RIel IS :

[Question ID = 6751][Question Description = S2_qSNz_PG_DAN_Q42]

. A, C, B, D [Option ID = 26467]
. A, D, C, B [Option ID = 26468]
. C, B, A, D [Option ID = 26469]
. B, C, D, A [Option ID = 26470]

A wWwN =

43) Given below are two statements, one is labelled as Assertion A and the other is labelled as Reason R

Assertion A : As far as most of America was concerned, there was no such thing as serious as dance in the 19th century and
the little that did exist clearly was less exhilarating.

Reason R : To produce great dance in America, it was necessary to start from the beginning since ballet was an imported art
here.

In light of the above statements, choose the correct answer from the options given below

ofid <1 werol ST a1 3 : U sifdreperct (A) & wu 3 filaa 3 @ g1 sad orul (R) & »ua 3 :

sifSreperet (A) : SI8f a® siffrpar 3PRI®T oI Ade 3, IoolRIdl 9rared] 3 asf sisflz oyt Sl @ ot oIl ar Af ofisT aga @ of it a6 Fute »u
A A AP a1

®RYT (R) : 3pErI®! # 3o FAIRI I YIdd B0l D 18 YrRIst 3 AR Bl ATGIAD AT RIIP AT qcl e RNferd e off
SWRID Pl D el 3, ofid fSu sre frpedl 3 A AR WD IR DI WRIel DHIfSIT :
[Question ID = 6752][Question Description = S2_qSNz_PG_DAN_Q43]

1. Both A and R are true and R is the correct explanation of A/(A) 3z (R) gleil a1 3 3l (R), (A) &6l 31t == & [Option ID = 26471]

2. Both A and R are true but R is NOT the correct explanation of A/(A) 3ik (R) cleil 311 & w3oq (R), (A) &t 36 == o8t 8 [Option ID = 26472]
3. Ais true but R is false/(A) 3= 3 uw3sq (R) sricr & [Option ID = 26473]

4. Ais false but R is true/(A) sric1 8 wog (R) a=x & [Option ID = 26474]

44) Given below are two statements, one is labelled as Assertion A and the other is labelled as Reason R

Assertion A: Executing the choreography, which sometimes is gestural and sometimes abstract, they become
personifications, not only of the specific human beings whose words they amplify but of humanity itself.

Reason R: Nobody is simply performing steps: The dancers invest every action, no matter how simple or how athletic, with
emotional intensity.

In light of the above statements, choose the correct answer from the options given below

ofid Al werol fGu a1 3 : U sifdreverct (A) @ wu 3 fiRaa 3 @ gt 3ud orur (R) & »ua 3 :

sifdreperst (A) : ofca ¥ael @l forourféa w2 gu Sl il Al 3iiz w3l sy Bl 3, A of Daet 3o fafdree I B FAEIdiwa U ad 3 Ko
orecl oY A forar $a 3 siftrg @ Fa=i Areradr & U ol S &

@Rt (R) : @I off 311 Ug FdIciol ofdl ®2 @I XAl 3; ol Y fopar o, et &l ag fobdell &l et srerdr EIRIIEA A, HIAIIHD figar I foraer
DI S

SWRITD Pl D el 3, ofil i3u s1e fpedl 3 A AR WD IR DI WRIel HIfST :
[Question ID = 6753][Question Description = S2_qSNz_PG_DAN_Q44]

1. Both A and R are true and R is the correct explanation of A/(A) 3iiz (R) gleil 3w & 3ik (R), (A) &t 38 =mezn 3 [Option ID = 26475]

2. Both A and R are true but R is NOT the correct explanation of A/(A) 3iz (R) clsil 31 & weaq (R), (A) &1 3& careen o1dt & [Option ID = 26476]
3. Ais true but R is false/(A) ai=1 @ weoq (R) sricr & [Option ID = 26477]

4. Ais false but R is true/(A) sricr 8 u3og (R) =1 & [Option ID = 26478]

45) Given below are two statements, one is labelled as Assertion A and the other is labelled as Reason R

Ao omard s A o Lo 12 mm ol e 0 e st e i nt b o s sty i bbb e mnmod st smt AL il v mt el Al o o s ot e Ll L v o o o o e o e -



WW&ERRP.'%ideV choreographs his songs to the best advantage of the performer, providing a wide range of drwepp
possibilities inherent in the text for stage representation till today.

Your Personal Exams Guide

In light of the above statements, choose the correct answer from the options given below

i oI Dol fGu arw 3 : U 3ifdrperet (A) @ wu 3 faRaa 3 al ¢RI 3@ @rul (R) D a3 @
sifdrperet (A) : ofia slifdee &I Uftp= o 3iiR Fsfia o rer Fufea didil & Sil il am e a2 3¢ el A Jdifera siar W@en

®RYT (R) : SRICT sruel sfidl @ Ficel @ féru sfo 3 sioafoifda siredi Asiraeiisii &bl =Imuc IsT Yglol @ gu 311eT 8 il bl siferpaa gferen
30 o oIl 3MDItid Dt 3

SURITP DUoll D 3ATCElID 3, ofld [Gu s1u fameul 3 A AR IWRITD AR DI TRIol DIfSTU ©
[Question ID = 6754][Question Description = S2_qSNz_PG_DAN_Q45]

1. Both A and R are true and R is the correct explanation of A/(A) 3iiz (R) cleil 311 & iR (R), (A) &t 38 == 8 [Option ID = 26479]

2. Both A and R are true but R is NOT the correct explanation of A/(A) 3l (R) glali 31 & weeq (R), (A) &I 3 sar=n o1dt & [Option ID = 26480]
3. Ais true but R is false/(A) =1 @ weog (R) srir & [Option ID = 26481]

4. Ais false but R is true/(A) sric @ wog (R) 3cx @ [Option ID = 26482]

Topic:- Dance_B

1) Read the passage below and answer the questions

The Harivamsha describes Krishna as a presiding deity of the Chalikya Gandharva style of dramatic representation.
While Ras is Krishna theatre on the folk level, Chalikya Gandharva is its sophisticated, elite version. Ras is associated with
the cowherd settlements in the Vrindavana forests, while Chalikya Gandharva was the elegant theatrical form of the royal
Vrishni court of Dwaraka. The former was danced by the simple Gopa girls and the latter by the dancers at the royal court.
However, both were manifestations of the same Krishna theatre. The eighty-ninth chapter of Harivamsha describes
how Hallisaka is performed in the Chalikya style. This will help us in understanding the elite aspect of the Krishna theatre.

First, a dancer, beautifully attired, enters the stage and scatters the flowers in her hand. If she happens to sing a
benedictory verse delineated by gestures, the orchestra remains silent. The song sequence was a contribution of Rambha
who is aptly described in the context as Sabhinayarthatajnya, skilled in translating the meaning of the song through
gestures and acting.

Then enters the group of dancers who perform various dance formations known as pindibandhas. In gulma they dance
collectively, in srinkhala they hold hands and form a chain, in latabandha arms are put around each other's waists to form a
creeper-like spectacle and ultimately they individually exhibit their skill which is called bhedyaka. These skillful patterns
were supposedly executed by Urvashi, Hema, Misrakeshi, Tilottama, Menaka and other Apsaras.

forgotferfRaa srerior @ eacgd® ugd? ofl ) U a18 yosil & 3R SIS :

sh¥dor 3 ayour @1 qufar siredi foreuvt &t anferarr sierd dicht o sif2reora Sadr & wu 3 b sk 3 Safde I TR U= IR I oI 3
aIferaRy aierd 33T ufesayd, HYid U & IRT goIdel dol @ drcil Pl aRrIl A g & SIafs Tiferart slotid FRMI @ gitur ASIGER BT JHRIgut
U & Uscl U I Il 3MMTRI ofc Dl off 3R G2 3 ASIGAR D SIcddD olcdicpai  denfl Sloil U & vl sl @ 3Jnfdeifa & alkder @ srariid
3EARI 3 quiet 3 b - anferarr 9ietl 3 sfccRIad B2 AT SIIT & 3R &1 DQUUI olIcA @ AsYic AST DI AdsIol I ASRIAT fIrerit

ger, JHickiyde uf¥ens &rvl fbu v aIeddhl Jia uz ydor ol 3 3k sruol arer 3 fére well ol iz 3l 3 afe gz sifdremsii @ forsuvr @ e
snofidarel @ 86 Pl JIRIel Bl 3, Al drEIgoc ol Bl 3 JMd 3ol W DI ARICIG! AT RBRIPBI 31 Aocs! I A & ABormalast sia @ sref
I Sif3rI3il @ Sif¥1eRI o e A 3oIfSd Dol 3 URSI, D HU 3 quiel v sr 3

AU, oIl BT U s YA9I Bl & Sl Rvdider & su 3 s fafdeoet gJe Faesii oI ygofer wear 3 sica A A ARRD ofca B 3, 9jzaen
3 A 31 AT U TP QACI oIl 3, cIeAISel I Up g bl Dfedl UR s1e 3 B2 v 1l Sir 294 Yz o 3 3l siadlsicdl d 31ciI - 31e1eT
319ol DI9rel BT Ygolol @l 3 fOrRY e mal SIIdr 3 UAT Alell SIIdT 3 [ 361 qgoreT Fareisll I Hdofl, 33, Rrydefl, ferce, dor®I a sea
AA=I31 of Ygofol fdpam e

Which of the following statements describe Chalikya?

A. Chalikya Gandharva is danced by Gopa girls.

B. Chalikya Gandharva is performed in the court of Dwaraka.
C. Chalikya Gandharva is a Krishna Theatre on the folk level.
D. Chalikya Gandharva is a well-designed theatrical form.

Choose the correct answer from the options given below:

forgotfeiRaa & A dlol A erel anfera=r oI avfor wa 3 ?
A. anfera=y sierd 3 SNfORIT of e @il 3



wiarptesiitid oI yoolol $R®T @ IscEr I fdpar Sirr e
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D. =nferamr sierd uap orett - srifer sifrpfeua Jowich su 3
offd f3u sru farapeul 3 2 2t IR BT R DT ©
[Question ID = 6755][Question Description = S2_qSNz_PG_DAN_Q46]

1. Aand C only/aact A siiz C [Option ID = 26483]
2. B and D only/dact B 3iiz D [Option ID = 26484]
3. Aand B only/daet A iz B [Option ID = 26485]
4. Cand D only/@aa C siiz D [Option ID = 26486]

2) Read the passage below and answer the questions

The Harivamsha describes Krishna as a presiding deity of the Chalikya Gandharva style of dramatic representation.
While Ras is Krishna theatre on the folk level, Chalikya Gandharva is its sophisticated, elite version. Ras is associated with
the cowherd settlements in the Vrindavana forests, while Chalikya Gandharva was the elegant theatrical form of the royal
Vrishni court of Dwaraka. The former was danced by the simple Gopa girls and the latter by the dancers at the royal court.
However, both were manifestations of the same Krishna theatre. The eighty-ninth chapter of Harivamsha describes
how Hallisaka is performed in the Chalikya style. This will help us in understanding the elite aspect of the Krishna theatre.

First, a dancer, beautifully attired, enters the stage and scatters the flowers in her hand. If she happens to sing a
benedictory verse delineated by gestures, the orchestra remains silent. The song sequence was a contribution of Rambha
who is aptly described in the context as Sabhinayarthatajnya, skilled in translating the meaning of the song through
gestures and acting.

Then enters the group of dancers who perform various dance formations known as pindibandhas. In gulma they dance
collectively, in srinkhala they hold hands and form a chain, in latabandha arms are put around each other's waists to form a
creeper-like spectacle and ultimately they individually exhibit their skill which is called bhedyaka. These skillful patterns
were supposedly executed by Urvashi, Hema, Misrakeshi, Tilottama, Menaka and other Apsaras.

forraiferRaa srerior ol earoyde ugm? ofid fu s1e yesil & Iz Sifde :

sf¥dor 3 ayour @1 auier siredir foreuvt & anferarr sierd et @ siféreora Jaar @ »u ¥ fooan srn 3 SIafds s TR U I DOUT oIICT S
aifera™r sierd s3I ul¥sayd, i U 3 IR JoIdol dol B adicil Dl SRRl A Iy 3 Safds arferarr seerd GR®T S T AsIcrar BT JSfagot
U 3 usel BU HA e SR ofcar Bkl oft 3z g 3 ISIGTaR @ olded ordftpa denfr Sell ues & ayout aircar & snfamifa & sf¥dor & srarfid
e 3 qufel 3 & - anferasr diedl 3 afecRid B2 v a1 3 3R] &3 DOV olic D Hid a8l DI AdHsIol A AsRIAT el

yerd1, AicAyde uf¥errs emvr fpu ue oiddl aia uz gaor wdl 3 siiz sraet arer 3 fore well ! R Sdt 3 Afe g sifSremail & foreuur & amer
snefiderel @ ®oc I JIRIel Bl 3, dl drEIgoc ol 3Bl 3 3id 3roldd IFHI DI APRICIol AT PSRIDT 531 Aocs 3 A& 8 Aferelast sia @ sref
Dl RIS g IfMeRI O A A IIfSA Dol I URsId, @ U d qviel fop srI &

ACURIId, oIdml DI U AP YAl Bl & Sil fvdider & su 3 s fafiieot ofer eelisli oI Ygolol wdr 3 dfcd d A AHRD ofer w2 3, e
3 d 319l AT U UD YACH Folld 3, CIAIel 3 Up g3 DI DIl UR BIe 7 D2 U faR—IUT SIAT 293 YFdd = & 3R iadielcdr d 3retel - 3[ciol
3190l PI9IeT DI Yg9iol D & SRI eI dal Sl 3 UAT TGl Sl & {5 $o @orel Ia6lI3il I SHdofl, 331, RBrydofl, fercien, 6! a e
3rcIRI3il of ggofel fapam e

Which form is connected to the cowherd settlements in the Vrindavana?
forgsifer3ae 3 3 PBlel AT U gerae A sarcl Hl al¥«ril A Fdfea 3 ?

[Question ID = 6756][Question Description = S2_qSNz_PG_DAN_Q47]
Chalikya/=nfera= [Option ID = 26487]

Ras/rt [Option ID = 26488]

Hallisaka/sfeerim [Option ID = 26489]

Pindibandha/ s} qer [Option ID = 26490]

AN wN =

3) Read the passage below and answer the questions

The Harivamsha describes Krishna as a presiding deity of the Chalikya Gandharva style of dramatic representation.
While Ras is Krishna theatre on the folk level, Chalikya Gandharva is its sophisticated, elite version. Ras is associated with
the cowherd settlements in the Vrindavana forests, while Chalikya Gandharva was the elegant theatrical form of the royal
Vrishni court of Dwaraka. The former was danced by the simple Gopa girls and the latter by the dancers at the royal court.
However, both were manifestations of the same Krishna theatre. The eighty-ninth chapter of Harivamsha describes
how Hallisaka is performed in the Chalikya style. This will help us in understanding the elite aspect of the Krishna theatre.

First, a dancer, beautifully attired, enters the stage and scatters the flowers in her hand. If she happens to sing a
benedictory verse delineated by gestures, the orchestra remains silent. The song sequence was a contribution of Rambha
who is aptly described in the context as Sabhinayarthatajnya, skilled in translating the meaning of the song through
gestures and acting.

Then enterc the oroinin of dancerc who nerform varioiic dance formatione known ac nindibandbhac In ocillma thev dance



wﬁﬂﬁﬁﬁ‘@}ﬁiﬂni“ srinkhala they hold hands and form a chain, in latabandha arms are put around each other's waists to form a
creeper-like spectacle and ultimately they individually exhibit their skill which is called bhedyaka. These skir.repnp
were supposedly executed by Urvashi, Hema, Misrakeshi, Tilottama, Menaka and other Apsaras. Your Personal Exams Guide

forraiferRaa srerior ol earogde ugm:? ofid fu s1e gesil & Iz i :

sf¥dor 3 ayour @1 auiet siredbir foreunt & anferarr sierd dicht @ siféreora Jaar @ »u 3 v s 3 Safds dis TR U A DOVT oIICT 3
arferar sierd st uf¥saad, Hyia U & IR JoIdel dol @ sarcil bl alRaRil A Jeag 3 safds aiferasr soerd gReT1 @ gftur IsGaRr o1 JsRigot
FU 3 uscl BU # A SNRI ofc Bl off 3z g I ISIGIaR & oKcdep orcdftpan denfr Soll ues & ayouT olric & anfamifa & si¥dor & srarfid
sreara 3 aufor 3 b - anferazr defl 3 sfecraaa DA fopan ST 3 531 B BOVT GIICA @ A AL DI AASTol A AsRIAT [l

gerd1, Hiciyde uf¥erra emvr fpu v oiddl aia uz gdor wdl 3 siie sraet a1 3 fore well ! e St 3 Afe g sifSremsil & foreuur & amer
snofiderel @ ®oc P JIRIel Bl 3, dl drEIgoc ol Bl 3 id 3rolddA WU DI ARICIo!l AT BRIDT 331 Aocs 3 A 8 Abermelast sia @ sref
I 313l a sif¥rery @ ArEAA A 3rolfd mol A URSId, @ U A quiel fdpar srRm 3

ACURII, oId®l DI U AP YAl ol 3 Sll Rvdider @ su 3 s fafdreol ofer eeiisli oI Ygolol wdr 3 dfca 3 A AHRD ofed w2 3, 9den
3 d 31l ATl U UD YACH Folld 3, cIeIeel 3 U g3 Dl Diel U 31e 7 D2 U feRIUT SIAT 293 Ydd P=d & 3R iadielcdl d 3relel - 3[ciol
3Tl WDIYIET BT Ygolol ot 3 ORI SIerd sl SIIdr 3 VAT Alell SIIdT 3 {6 so1 orer Faeisil o1 SHdoft, 3o, RBrydell, fercid, dormr a siea
3rcA=13il of ygofel fdpem e

What is the meaning of Sabhinayarthatajnya, according to the passage?
STEN9I O 3[ofAR AlfHoRNAIds I ar 31ef 3 ¢
[Question ID = 6757][Question Description = S2_qSNz_PG_DAN_Q48]

Beautifully attired/fieyde uf¥erer emur fopu gu [Option ID = 26491]

Scattering flowers on the stage/sia w2 well @l fearden [Option ID = 26492]

Acting out the meaning with gestures/asref @ sifdrmsit @ mer siféiefia aom [Option ID = 26493]
The song sequence/sfia sigfaer [Option ID = 26494]

A w N =

4) Read the passage below and answer the questions

The Harivamsha describes Krishna as a presiding deity of the Chalikya Gandharva style of dramatic representation.
While Ras is Krishna theatre on the folk level, Chalikya Gandharva is its sophisticated, elite version. Ras is associated with
the cowherd settlements in the Vrindavana forests, while Chalikya Gandharva was the elegant theatrical form of the royal
Vrishni court of Dwaraka. The former was danced by the simple Gopa girls and the latter by the dancers at the royal court.
However, both were manifestations of the same Krishna theatre. The eighty-ninth chapter of Harivamsha describes
how Hallisaka is performed in the Chalikya style. This will help us in understanding the elite aspect of the Krishna theatre.

First, a dancer, beautifully attired, enters the stage and scatters the flowers in her hand. If she happens to sing a
benedictory verse delineated by gestures, the orchestra remains silent. The song sequence was a contribution of Rambha
who is aptly described in the context as Sabhinayarthatajnya, skilled in translating the meaning of the song through
gestures and acting.

Then enters the group of dancers who perform various dance formations known as pindibandhas. In gulma they dance
collectively, in srinkhala they hold hands and form a chain, in latabandha arms are put around each other's waists to form a
creeper-like spectacle and ultimately they individually exhibit their skill which is called bhedyaka. These skillful patterns
were supposedly executed by Urvashi, Hema, Misrakeshi, Tilottama, Menaka and other Apsaras.

forgotferfRaa srerior @ earogda Ugd? ofl) U a1e yosil & 3R S :

sh¥dor 3 ayour @1 qufer sicdiI forReuvt &t anferarr sierd dicht & sifereord ad & wu 3 v sr 3 S i TR U= IR BT oI 3
arferara sierd AT ufysdyd, Iyid 3U 3 IRT gaIdol dol D adicil Pl alRrIl A Idg 3 Sfds arferarr seetrd gR®I @ gitur IsIcar o Iyt
U 3 Uscl BU i Al SR ofed il i 3fiR g2 31 ISIGIAR D oicip oledfcpai denf Sioll Uap 81 ol ofic @ 3nfauia & sf¥der @ oarRild
EARI 3 quict 8 & - anfera=r 9ictl 3 sfccRId B2 5T ST & 3R &1 DQOUT olIcA D AYid AST DI AHsIol I ASRIAT fIeit

gem, AlcAydes ufiemot emrur fipu v orcfdhl sier uz ydor @l 3 3ii? sruet arex 3 fore well ol fordz Sl 3 e o sifdremsil & foreuvr & arer
3nefiderel @ ®o¢ ®I 3IRIol il 3, dl drelgoc il IBAI & diid olidA IWFHI DI APIGIol AT SRIDI 537 oo A HSl 81 Afderneiast sfiia o aref
ol $if3reIsil a 3if¥ierT o e A 3eIfed Dol 3 URSI, D U I quiel v srm 3

AU, oIl BT U s YA9I Bl & Sl Rvdider & su 3 sia fafdeoer ofer 2aesii ot ygofer wzar 3 spca 3 A ARR® ofca B 3, 9zt
3 d 31 AT U TP QACI JoIldl 3, cIeIEel I UD g bl Dfedl UR a1 3 B2 v Al Sir 29 Yz @ 3 3l siadlsieal d 311 - 31¢1T
319ol DI9rel BT Ygolol dd 3 ORI Her®d mal SiIdar 3 UAT Alell SIIdT 3 & so1 qgreT Fareisll a1 Hdofl, 331, RBrydel, e, dor®I a sea
AA=T131 of ggofel fdpem e

Match List | with List Il

List | List Il
A. Gulma I. Dance while holding hands and forming a chain




wlﬁmﬁfffélﬁ’ﬂﬁﬂ Il. Holding waists to form a creeper-like composition

C. Latabandha |lll. Dance in a group rrepp

D. Bhedyaka |IV. Solo skillful dancing Your Personal Exams Guide
Choose the correct answer from the options given below:

el -1 Bt 3l -1l A AR B :

Rreht -1 Rt -1l

A. 3fca |. Brell @I Uds gu ud eI bl FIell DT T f A DG
B. oisaenr  |ll. fedl I a3 gu v feradl Sidl seon

C. cramie |lll. AEfd® gjea

D. frer  |IV. ueber @ ofca

offa fou s1o fRypeul 3 27 A 3= gferu :

[Question ID = 6758][Question Description = S2_qSNz_PG_DAN_Q49]

A-1l,B-1,C-1l,D-IV/A-1Il,B-1,C-1I,D- IV [Option ID = 26495]
A-1,B-1l,C-1ll,D-IV/A-1,B-1l,C-lll, D - IV [Option ID = 26496]
A-1,B-1V,C-1,D-1I/A-11,B-1V,C-1,D - lll [Option ID = 26497]
A-IV,B-1ll,C-11,D-1/A-1V,B-1ll, C-1l, D - | [Option ID = 26498]

A WN =

5) Read the passage below and answer the questions

The Harivamsha describes Krishna as a presiding deity of the Chalikya Gandharva style of dramatic representation.
While Ras is Krishna theatre on the folk level, Chalikya Gandharva is its sophisticated, elite version. Ras is associated with
the cowherd settlements in the Vrindavana forests, while Chalikya Gandharva was the elegant theatrical form of the royal
Vrishni court of Dwaraka. The former was danced by the simple Gopa girls and the latter by the dancers at the royal court.
However, both were manifestations of the same Krishna theatre. The eighty-ninth chapter of Harivamsha describes
how Hallisaka is performed in the Chalikya style. This will help us in understanding the elite aspect of the Krishna theatre.

First, a dancer, beautifully attired, enters the stage and scatters the flowers in her hand. If she happens to sing a
benedictory verse delineated by gestures, the orchestra remains silent. The song sequence was a contribution of Rambha
who is aptly described in the context as Sabhinayarthatajnya, skilled in translating the meaning of the song through
gestures and acting.

Then enters the group of dancers who perform various dance formations known as pindibandhas. In gulma they dance
collectively, in srinkhala they hold hands and form a chain, in latabandha arms are put around each other's waists to form a
creeper-like spectacle and ultimately they individually exhibit their skill which is called bhedyaka. These skillful patterns
were supposedly executed by Urvashi, Hema, Misrakeshi, Tilottama, Menaka and other Apsaras.

forgatferRaa srerior @l eareIgded uGd: ofA fu e yssil & 3R 4 ©

sh¥dor 3 ayour o1 avfor sitcdin foreuut &t anferarr sierd dicht & sifereord Sad & u 3 v srI 3 Safds Al TR U IR GBI oI 3
aferarr sierd s3aapT ufssayd, sid HU 3 IR Joldd dol D sarcll bl IR RN A IAdg 3 STafes aferart sleerd gR®T & givtur AsIcar o JHfagot
U 3 uscl BU A A=l NCRI ofc Bxdl off 3R g 3 ISIceaR & oide ardfepan aenfU Sieill uep & ouT alic @ snfamifa & sh¥dor @ srarRfid
3EARI 3 quict 8 & - anfera=r 9icht 3 sfceRIas B2 oo ST & 3R &3 HOUT olIcH D A AST DI ASIol I ASRIAT it

gerd, Alclyda uf¥ersl &mRvr fbw uas sicddl Jia uz ydor @il 8 3z sruol arer 3 fere well ol [z Sl 3 Al as sifdremsii @ forsuvr @ arex
snefidtrel @ ¢ ®I 3IRIol Dl 3, Al AlEIgec dlol /AT & dMid DA WFHI DI APIGIHl AT SRIPI 5 Aocw A JBI 81 Aiderneiast sfiia o aref
DI HISTHISNT a MR o A A 3IfSA Dol I URdIA, d U A aviol fovar sk &

ACUEI, SIcidl DI Udb W Y9I Bl 8 SiI fuudider @ U 3 sia [Afticel ofca Iaoiisll ®I Ygofol w2l & 3cd 3 A A[RBD o Dl 8, el
3 d 319 AT U WD QYACH Folld 3, IAISel 3 T g3 Dl Diel Uz 3181 33 ®2 Uap fa=1dl SiAT 293 Ydd @ & 3R siddieledr d 3refel - 3[ciol
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Who among these is NOT an Apsara?
forgarfeiRaa 3 A1 Blot 1= o1k 3 ?

[Question ID = 6759][Question Description = S2_qSNz_PG_DAN_Q50]
. Chandika/df$er [Option ID = 26499]

. Tilottama/fereiree [Option ID = 26500]

. Misrakeshi/faydelt [Option ID = 26501]

. Menaka/dermr [Option ID = 26502]
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