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(To be filled by the Candidate)
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OMR Sheet No. : ...............................................

Roll No.

(In words)

1. (Signature) __________________________
(Name)  ____________________________

2. (Signature) __________________________
(Name)  ____________________________

Roll No.________________________________
(In figures as per admission card)
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1. Write your roll number in the space provided on the top of
this page.

2. This paper consists of fifty multiple-choice type of
questions.

3. At the commencement of examination, the question booklet
will be given to you. In the first 5 minutes, you are requested
to open the booklet and compulsorily examine it as below :
(i) To have access to the Question Booklet, tear off

the paper seal / polythene bag on the  booklet. Do not
accept a booklet without sticker-seal / without
polythene bag and do not accept an open booklet.

(ii) Tally the number of pages and number of questions
in the booklet with the information printed on the
cover page. Faulty booklets due to pages/questions
missing or duplicate or not in serial order or any
other discrepancy should be got replaced immediately
by a correct booklet from the invigilator within the
period of 5 minutes. Afterwards, neither the
Question Booklet will be replaced nor any extra
time will be given.

(iii) After this verification is over, the OMR Sheet Number
should be entered on this Test Booklet.

4. Each item has four alternative responses marked (A), (B),
(C) and (D). You have to darken the circle as indicated below
on the correct response against each item.
Example :
where (C) is the correct response.

5. Your responses to the items are to be indicated in the OMR
Sheet given inside the Paper I Booklet only. If you mark
at any place other than in the circle in the OMR Sheet, it will
not be evaluated.

6. Read instructions given inside carefully.
7. Rough Work is to be done in the end of this booklet.
8. If you write your Name, Roll Number, Phone Number or

put any mark on any part of the OMR Sheet, except for the
space allotted for the relevant entries, which may disclose
your identity, or use abusive language or employ any other
unfair means, you will render yourself liable to
disqualification.

9. You have to return the original OMR Sheet to the invigilators
at the end of the examination compulsorily and must not
carry it with you outside the Examination Hall. You are
however, allowed to carry duplicate copy of OMR Sheet on
conclusion of examination.

10. Use only Blue/Black Ball point pen.
11. Use of any calculator or log table etc., is prohibited.
12. There is no negative marks for incorrect answers.

Instructions for the Candidates ¯Ö¸üßõÖÖÙ£ÖμÖÖë Ûêú ×»Ö‹ ×®Ö¤ìü¿Ö
1. ¯ÖÆü»Öê ¯ÖéÂšü Ûêú ‰ú¯Ö¸ü ×®ÖμÖŸÖ Ã£ÖÖ®Ö ¯Ö¸ü †¯Ö®ÖÖ ¸üÖê»Ö ®Ö´²Ö¸ü ×»Ö×ÜÖ‹ …
2. ‡ÃÖ ¯ÖÏ¿®Ö-¯Ö¡Ö ´Öë ¯Ö“ÖÖÃÖ ²ÖÆãü×¾ÖÛú»¯ÖßμÖ ¯ÖÏ¿®Ö Æïü …
3. ¯Ö¸üßõÖÖ ¯ÖÏÖ¸ü´³Ö ÆüÖê®Öê ¯Ö¸ü, ¯ÖÏ¿®Ö-¯Öã×ÃŸÖÛúÖ †Ö¯ÖÛúÖê ¤êü ¤üß •ÖÖμÖêÝÖß … ¯ÖÆü»Öê

¯ÖÖÑ“Ö ×´Ö®Ö™ü †Ö¯ÖÛúÖê ¯ÖÏ¿®Ö-¯Öã×ÃŸÖÛúÖ ÜÖÖê»Ö®Öê ŸÖ£ÖÖ ˆÃÖÛúß ×®Ö´®Ö×»Ö×ÜÖŸÖ
•ÖÖÑ“Ö Ûêú ×»Ö‹ ×¤üμÖê •ÖÖμÖëÝÖê, ×•ÖÃÖÛúß •ÖÖÑ“Ö †Ö¯ÖÛúÖê †¾Ö¿μÖ Ûú¸ü®Öß Æîü :
(i) ¯ÖÏ¿®Ö-¯Öã×ÃŸÖÛúÖ ÜÖÖê»Ö®Öê Ûêú ×»Ö‹ ¯Öã×ÃŸÖÛúÖ ¯Ö¸ü »ÖÝÖß ÛúÖÝÖ•Ö Ûúß ÃÖß»Ö /

¯ÖÖê×»Ö£Öß®Ö ²ÖîÝÖ ÛúÖê ±úÖ›Ìü »Öë … ÜÖã»Öß Æãü‡Ô μÖÖ ×²Ö®ÖÖ Ã™üßÛú¸ü-ÃÖß»Ö /
×²Ö®ÖÖ ¯ÖÖê×»Ö£Öß®Ö ²ÖîÝÖ Ûúß ¯Öã×ÃŸÖÛúÖ Ã¾ÖßÛúÖ¸ü ®Ö Ûú¸ëü …

(ii) Ûú¾Ö¸ü ¯ÖéÂšü ¯Ö¸ü ”û¯Öê ×®Ö¤ìü¿ÖÖ®ÖãÃÖÖ¸ü ¯ÖÏ¿®Ö-¯Öã×ÃŸÖÛúÖ Ûêú ¯ÖéÂšü ŸÖ£ÖÖ
¯ÖÏ¿®ÖÖë Ûúß ÃÖÓÜμÖÖ ÛúÖê †“”ûß ŸÖ¸üÆü “ÖîÛú Ûú¸ü »Öë ×Ûú μÖê ¯Öæ¸êü
Æïü … ¤üÖêÂÖ¯ÖæÞÖÔ ¯Öã×ÃŸÖÛúÖ ×•Ö®Ö´Öë ¯ÖéÂšü/¯ÖÏ¿®Ö Ûú´Ö ÆüÖë μÖÖ ¤ãü²ÖÖ ü̧Ö †Ö
ÝÖμÖê ÆüÖë μÖÖ ÃÖß×¸üμÖ»Ö ´Öë ®Ö ÆüÖë †£ÖÖÔŸÖË ×ÛúÃÖß ³Öß ¯ÖÏÛúÖ¸ü Ûúß
¡Öã×™ü¯ÖæÞÖÔ ¯Öã×ÃŸÖÛúÖ Ã¾ÖßÛúÖ¸ü ®Ö Ûú¸ëü ŸÖ£ÖÖ ˆÃÖß ÃÖ´ÖμÖ ˆÃÖê
»ÖÖî™üÖÛú¸ü ˆÃÖÛêú Ã£ÖÖ®Ö ¯Ö¸ü ¤æüÃÖ¸üß ÃÖÆüß ¯ÖÏ¿®Ö-¯Öã×ÃŸÖÛúÖ »Öê »Öë …
‡ÃÖÛêú ×»Ö‹ †Ö¯ÖÛúÖê ¯ÖÖÑ“Ö ×´Ö®Ö™ü ×¤üμÖê •ÖÖμÖëÝÖê … ˆÃÖÛêú ²ÖÖ¤ü ®Ö
ŸÖÖê †Ö¯ÖÛúß ¯ÖÏ¿®Ö-¯Öã×ÃŸÖÛúÖ ¾ÖÖ¯ÖÃÖ »Öß •ÖÖμÖêÝÖß †Öî̧ ü ®Ö Æüß †Ö¯ÖÛúÖê
†×ŸÖ×¸üŒŸÖ ÃÖ´ÖμÖ ×¤üμÖÖ •ÖÖμÖêÝÖÖ …

(iii) ‡ÃÖ •ÖÖÑ“Ö Ûêú ²ÖÖ¤ü OMR ¯Ö¡ÖÛú Ûúß ÛÎú´Ö ÃÖÓÜμÖÖ ‡ÃÖ ¯ÖÏ¿®Ö-¯Öã×ÃŸÖÛúÖ
¯Ö¸ü †Ó×ÛúŸÖ Ûú¸ü ¤ëü …

4. ¯ÖÏŸμÖêÛú ¯ÖÏ¿®Ö Ûêú ×»Ö‹ “ÖÖ¸ü ˆ¢Ö¸ü ×¾ÖÛú»¯Ö (A), (B), (C) ŸÖ£ÖÖ (D) ×¤üμÖê
ÝÖμÖê Æïü … †Ö¯ÖÛúÖê ÃÖÆüß ˆ¢Ö¸ü Ûêú ¾Öé¢Ö ÛúÖê ¯Öê®Ö ÃÖê ³Ö¸üÛú¸ü ÛúÖ»ÖÖ Ûú¸ü®ÖÖ Æîü
•ÖîÃÖÖ ×Ûú ®Öß“Öê ×¤üÜÖÖμÖÖ ÝÖμÖÖ Æîü …
ˆ¤üÖÆü¸üÞÖ : •Ö²Ö×Ûú (C) ÃÖÆüß ˆ¢Ö¸ü Æîü …

5. ¯ÖÏ¿®ÖÖë Ûêú ̂ ¢Ö¸ü Ûêú¾Ö»Ö ̄ ÖÏ¿®Ö ̄ Ö¡Ö I Ûêú †®¤ü¸ü ×¤üμÖê ÝÖμÖê OMR ̄ Ö¡ÖÛú ̄ Ö¸ü Æüß
†Ó×ÛúŸÖ Ûú¸ü®Öê Æïü … μÖ×¤ü †Ö¯Ö OMR ¯Ö¡ÖÛú ¯Ö¸ü ×¤üμÖê ÝÖμÖê ¾Öé¢Ö Ûêú †»ÖÖ¾ÖÖ
×ÛúÃÖß †®μÖ Ã£ÖÖ®Ö ¯Ö¸ü ˆ¢Ö¸ü ×“ÖÅ®ÖÖÓ×ÛúŸÖ Ûú¸üŸÖê Æïü, ŸÖÖê ˆÃÖÛúÖ ´Öæ»μÖÖÓÛú®Ö
®ÖÆüà ÆüÖêÝÖÖ …

6. †®¤ü¸ü ×¤üμÖê ÝÖμÖê ×®Ö¤ìü¿ÖÖë ÛúÖê ¬μÖÖ®Ö¯Öæ¾ÖÔÛú ¯ÖœÌëü …
7. Ûú““ÖÖ ÛúÖ´Ö (Rough Work) ‡ÃÖ ¯Öã×ÃŸÖÛúÖ Ûêú †×®ŸÖ´Ö ¯ÖéÂšü ¯Ö¸ü Ûú¸ëü …
8. μÖ×¤ü †Ö¯Ö OMR ¯Ö¡ÖÛú ¯Ö¸ü ×®ÖμÖŸÖ Ã£ÖÖ®Ö Ûêú †»ÖÖ¾ÖÖ †¯Ö®ÖÖ ®ÖÖ´Ö, ¸üÖê»Ö

®Ö´²Ö¸ü, ±úÖê®Ö ®Ö´²Ö¸ü μÖÖ ÛúÖê‡Ô ³Öß ‹êÃÖÖ ×“ÖÅ®Ö ×•ÖÃÖÃÖê †Ö¯ÖÛúß ¯ÖÆü“ÖÖ®Ö ÆüÖê
ÃÖÛêú, †Ó×ÛúŸÖ Ûú¸üŸÖê Æïü †£Ö¾ÖÖ †³Ö¦ü ³ÖÖÂÖÖ ÛúÖ ¯ÖÏμÖÖêÝÖ Ûú¸üŸÖê Æïü, μÖÖ ÛúÖê‡Ô
†®μÖ †®Öã×“ÖŸÖ ÃÖÖ¬Ö®Ö ÛúÖ ¯ÖÏμÖÖêÝÖ Ûú¸üŸÖê Æïü, ŸÖÖê ¯Ö¸üßõÖÖ Ûêú ×»ÖμÖê †μÖÖêÝμÖ
‘ÖÖê×ÂÖŸÖ ×ÛúμÖê •ÖÖ ÃÖÛúŸÖê Æïü …

9. †Ö¯ÖÛúÖê ¯Ö¸üßõÖÖ ÃÖ´ÖÖ¯ŸÖ ÆüÖê®Öê ¯Ö¸ü ´Öæ»Ö OMR ¯Ö¡ÖÛú ×®Ö¸üßõÖÛú ´ÖÆüÖê¤üμÖ ÛúÖê
»ÖÖî™üÖ®ÖÖ †Ö¾Ö¿μÖÛú Æîü †Öî¸ü ¯Ö¸üßõÖÖ ÃÖ´ÖÖ×¯ŸÖ Ûêú ²ÖÖ¤ü ˆÃÖê †¯Ö®Öê ÃÖÖ£Ö
¯Ö¸üßõÖÖ ³Ö¾Ö®Ö ÃÖê ²ÖÖÆü¸ü ®Ö »ÖêÛú¸ü •ÖÖμÖë … ÆüÖ»ÖÖÓ×Ûú †Ö¯Ö ¯Ö¸üßõÖÖ ÃÖ´ÖÖ×¯ŸÖ ¯Ö¸ü
OMR ¯Ö¡ÖÛú Ûúß ›ãü¯»ÖßÛêú™ü ¯ÖÏ×ŸÖ †¯Ö®Öê ÃÖÖ£Ö »Öê •ÖÖ ÃÖÛúŸÖê Æïü …

10. Ûêú¾Ö»Ö ®Öß»Öê/ÛúÖ»Öê ²ÖÖ»Ö ¯¾ÖÖ‡Õ™ü ¯Öê®Ö ÛúÖ Æüß ‡ÃŸÖế ÖÖ»Ö Ûú ȩ̈ü …
11. ×ÛúÃÖß ³Öß ¯ÖÏÛúÖ¸ü ÛúÖ ÃÖÓÝÖÞÖÛú (Ûîú»ÖÛãú»Öê™ü¸ü) μÖÖ »ÖÖÝÖ ™êü²Ö»Ö †Ö×¤ü ÛúÖ

¯ÖÏμÖÖêÝÖ ¾ÖÙ•ÖŸÖ Æîü …
12. ÝÖ»ÖŸÖ ˆ¢Ö¸üÖë Ûêú ×»Ö‹ ÛúÖê‡Ô †ÓÛú ÛúÖ™êü ®ÖÆüà •ÖÖ‹ÑÝÖê …
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1. Folklore means  “of the people, by 
the people and for the people” is 
commented by 

 (A) Stith Thompson 
 (B) Archer Taylor 
 (C) Theodor H. Gaster 
 (D) George M. Foster 
 
2. Grimm brothers denoted ‘oral folk 

narratives” as 
 (A) Volkskunde 
 (B) Landeskunde 
 (C) Kulturkunde 
 (D) Herrenvolk 
 
3. Analytical Psychology deals with 
 (A) Castration Complex 
 (B) Oedipus Complex 
 (C) Collective Unconscious  
 (D) Individual Consciousness  
 
4. Ethnography is 
 (A) the study of social setting of 

folktale 
 (B) the study of village architecture 
 (C) the study of verbal folklore 
 (D) the study of a community  
 
5. According to R.M. Dorson, the 

literary critic establishes relation with 
folk tradition through three evidences 

 (A) Biographical, internal, 
corroborative 

 (B) History, Geography, narrative 
 (C) Oral tradition, mythology, 

biography 
 (D) Personal narrative, oral history, 

corroborative 

 
 
 
 
 
6. Oicotype is 
 (A) Globalization of tale tradition 
 (B) Localization of tale tradition 
 (C) Nationalization of tale tradition 
 (D) Internationalization of tale 

tradition 
 
7. World Heritage Day is celebrated on 
 (A) 18 March  
 (B) 18 May 
 (C) 18 April  
 (D) 18 June  
 
8. ‘Brihat Katha Sarit Sagar’ is written 

by 
 (A) Vishnu Sharma 
 (B) Subandhu 
 (C) Gunadhya 
 (D) Somadev 
 
9. ‘Folklore is an echo of the past but at 

the same time it is also the vigorous 
voice of the present, stated by 

 (A) Y. Lotman (B) Sokolov 
 (C) Gorky (D) Lenin 
 
10. Alan Dundes is the author of 
 I. The Morphology of North 

American Indian Folktales 
 II. Savage mind and Myth in 

primitive psychology 
 III. Folktales of the Arabs 
 IV. The Study of Folklore 
 Codes : 
 (A) I and III are correct. 
 (B) II and IV are correct. 
 (C) II and III are correct. 
 (D) I and IV are correct. 

FOLK LITERATURE  
Paper – II 

 

Note : This paper contains fifty (50) objective type questions, each question carrying two (2) 
marks. All questions are compulsory. 
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1. »ÖÖêÛú¾ÖÖŸÖÖÔ ÛúÖ †£ÖÔ Æîü - “»ÖÖêÝÖÖë ÛúÖ, »ÖÖêÝÖÖë Ûêú 

«üÖ¸üÖ, »ÖÖêÝÖÖë Ûêú ×»Ö‹ …” µÖÆü ×ÛúÃÖÛúÖ Ûú£Ö®Ö Æîü ? 
 (A) ×Ã™ü£Ö £ÖÖ´¯ÖÃÖ®Ö 
 (B) †Ö“ÖÔ¸ü ™êü»Ö¸ü 
 (C) ×£ÖµÖÖê›üÖê¸ü ‹“Ö. ÝÖÖÃ™ü¸ü  
 (D) •ÖÖò•ÖÔ ‹´Ö. ±úÖêÃ™ü¸ü 
 
2. ×ÝÖÏ´Ö ²ÖÓ¬Öã†Öë ®Öê ´ÖÖî×ÜÖÛú »ÖÖêÛú †ÖÜµÖÖ®ÖÖë ÛúÖê ŒµÖÖ 

ÛúÆüÖ Æîü ? 
 (A) ¾ÖÖòÛúÃÛãÓú¤êü 
 (B) »Öï›üÃÖËÛãÓú¤êü 
 (C) Ûú»“Ö¸üÛãÓú¤êü 
 (D) Æêü¸êü®Ö¾ÖÖòÛú 
 
3. ×¾Ö¿»ÖêÂÖÞÖÖŸ´ÖÛú ´Ö®ÖÖê×¾Ö–ÖÖ®Ö ÛúÖ ÃÖ´²Ö®¬Ö ×ÛúÃÖÃÖê 

Æîü ? 
 (A) ×¿Ö¿®Ö»ÖÖê¯Ö ÝÖÏÓ×£Ö 
 (B) ‡×›ü¯ÖÃÖ ÝÖÏÓ×£Ö 
 (C) ÃÖÖ´Öæ×ÆüÛú †“ÖêŸÖ®Ö 
 (D) ¾µÖ×ŒŸÖÝÖŸÖ “ÖêŸÖ®Ö 
 
4. ®Öé•ÖÖŸÖßµÖ †¬µÖµÖ®Ö ÛúÖ †£ÖÔ Æîü 
 (A) »ÖÖêÛúÛú£ÖÖ Ûêú ÃÖÖ´ÖÖ×•ÖÛú ×¾Ö¬ÖÖ®Ö ÛúÖ 

†¬µÖµÖ®Ö 
 (B) ÝÖÏÖ´Ö-¾ÖÖÃŸÖã ÛúÖ †¬µÖµÖ®Ö 
 (C) ´ÖÖî×ÜÖÛú »ÖÖêÛú¾ÖÖŸÖÖÔ ÛúÖ †¬µÖµÖ®Ö 
 (D) ‹Ûú ÃÖ´Öã¤üÖµÖ ÛúÖ †¬µÖµÖ®Ö 
 
5. †Ö¸ü.‹´Ö. ›üÖê¸üÃÖ®Ö Ûêú †®ÖãÃÖÖ¸ü ÃÖÖ×ÆüŸµÖ-†Ö»ÖÖê“ÖÛú 

»ÖÖêÛú ¯Ö¸ü´¯Ö¸üÖ Ûêú ÃÖÖ£Ö ‡®Ö ŸÖß®Ö ÃÖÖõµÖÖë ÃÖê 
ÃÖ´²Ö®¬Ö Ã£ÖÖ×¯ÖŸÖ Ûú¸üŸÖÖ Æîü : 

 (A) •Öß¾Ö®Öß¯Ö¸üÛú, †ÖÓŸÖ×¸üÛú, ÃÖ´¯ÖÖêÂÖÛú 
 (B) ‡×ŸÖÆüÖÃÖ, ³ÖæÝÖÖê»Ö, †ÖÜµÖÖ®Ö 
 (C) ´ÖÖî×ÜÖÛú ¯Ö¸ü´¯Ö¸üÖ, ¯Öã¸üÖÞÖ, •Öß¾Ö®Öß 
 (D) ¾µÖ×ŒŸÖÝÖŸÖ †ÖÜµÖÖ®Ö, ´ÖÖî×ÜÖÛú ‡×ŸÖÆüÖÃÖ, 

ÃÖ´¯ÖÖêÂÖÛú 

 
 
 
 
 
6. ‘†Öê‡ÛúÖê™üÖ‡¯Ö’ ÛúÖ †£ÖÔ Æîü 
 (A) ÝÖÖ£ÖÖ-¯Ö¸ü´¯Ö¸üÖ ÛúÖ ³Öæ´ÖÞ›ü»ÖßÛú¸üÞÖ 
 (B) ÝÖÖ£ÖÖ-¯Ö¸ü´¯Ö¸üÖ ÛúÖ Ã£ÖÖ®ÖßµÖÛú¸üÞÖ 
 (C) ÝÖÖ£ÖÖ-¯Ö¸ü´¯Ö¸üÖ ÛúÖ ¸üÖÂ™ÒüßµÖÛú¸üÞÖ 
 (D) ÝÖÖ£ÖÖ-¯Ö¸ü´¯Ö¸üÖ ÛúÖ †®ŸÖ¸üÖÔÂ™ÒüßµÖÛú¸üÞÖ 
 
7. ‘×¾Ö¿¾Ö-¤üÖµÖ-×¤ü¾ÖÃÖ’ ×ÛúÃÖ ×¤ü®Ö ´Ö®ÖÖµÖÖ •ÖÖŸÖÖ Æîü ? 
 (A) 18 ´ÖÖ“ÖÔ 
 (B) 18 ´Ö‡Ô 
 (C) 18 †¯ÖÏî»Ö 
 (D) 18 •Öæ®Ö  
 
8. ‘²ÖéÆüŸÖË Ûú£ÖÖÃÖ×¸üŸÖ ÃÖÖÝÖ¸ü’ ÛúÖ »ÖêÜÖÛú ÛúÖî®Ö Æîü ? 
 (A) ×¾ÖÂÞÖã ¿Ö´ÖÖÔ 
 (B) ÃÖã²Ö®¬Öã 
 (C) ÝÖãÞÖÖœËüµÖ 
 (D) ÃÖÖê´Ö¤êü¾Ö 
 
9. ‘»ÖÖêÛú¾ÖÖŸÖÖÔ †ŸÖßŸÖ Ûúß ¯ÖÏ×ŸÖ¬¾Ö×®Ö Æîü, ÃÖÖ£Ö Æüß µÖÆü 

¾ÖŸÖÔ´ÖÖ®Ö Ûúß ÃÖ¿ÖŒŸÖ †Ö¾ÖÖ•Ö ³Öß Æîü …’ µÖÆü 
×ÛúÃÖÛúÖ Ûú£Ö®Ö Æîü ? 

 (A) ¾ÖÖ‡Ô. »ÖÖê™ü´ÖÖ®Ö (B) ÃÖÖêÜÖÖê»ÖÖê¾Ö 
 (C) ÝÖÖêÛúá (D) »Öê×®Ö®Ö 
 
10. ‹»Ö®Ö ›æÓü›üßÃÖ ‡®Ö´Öë ÃÖê ×ÛúÃÖÛúÖ »ÖêÜÖÛú Æîü ? 
 I. ¤ü ´ÖÖê±úÖì»ÖÖê•Öß †Öò±ú ®ÖÖê£ÖÔ †´Öê¸üßÛú®Ö 

‡Ó×›üµÖ®Ö ±úÖêÛú™êü»ÃÖ 
 II. ÃÖî¾Öê•ÖÌ ´ÖÖ‡Þ›ü ‹Þ›ü ×´Ö£Ö ‡®Ö ¯ÖÏÖ‡×´Ö×™ü¾Ö 

ÃÖÖ‡ÛúÖê»ÖÖò•Öß 
 III. ±úÖêÛú™êü»ÃÖ †Öò±ú †¸ü²•Ö 
 IV. ¤ü Ã™ü›üß †Öò±ú ±úÖêÛú»ÖÖê¸ü  
 Ûæú™ü : 
 (A) I †Öî̧ ü III ÃÖÆüß Æïü … 
 (B) II †Öî̧ ü IV ÃÖÆüß Æïü … 
 (C) II †Öî̧ ü III ÃÖÆüß Æïü … 
 (D) I †Öî̧ ü IV ÃÖÆüß Æïü … 

»ÖÖêÛú ÃÖÖ×ÆüŸµÖ  
¯ÖÏ¿®Ö¯Ö¡Ö – II 

 

×®Ö¤ìü¿Ö : ‡ÃÖ ¯ÖÏ¿®Ö¯Ö¡Ö ´Öë ¯Ö“ÖÖÃÖ (50) ²ÖÆãü-×¾ÖÛú»¯ÖßµÖ ¯ÖÏ¿®Ö Æïü … ¯ÖÏŸµÖêÛú ¯ÖÏ¿®Ö Ûêú ¤üÖê (2) †ÓÛú Æïü … ÃÖ³Öß ¯ÖÏ¿®Ö †×®Ö¾ÖÖµÖÔ Æïü … 
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11. Shamanism is related to 
 I. Folk music 
 II. Folk divination 
 III. Folk healing 
 IV. Folk art 
 Codes : 
 (A) I and II are correct. 
 (B) II and III are correct. 
 (C) I and IV are correct. 
 (D) III and IV are correct. 
  
12. Find out the correct Folk Genre 

group : 
 (A) Song, Narrative, Wisdom 
 (B) Material culture, Chant, Lyric 
 (C) Folk medicine, Short story, 

Folk game 
 (D) Epic, Riddle, Ethnic Slur  
 
13. The characteristics of Folklore are 
 I. Oracy 
 II. Multiple existence 
 III. Context free 
 IV. Authorial 
 Codes : 
 (A) I and II are correct. 
 (B) II and III are correct. 
 (C) I and IV are correct. 
 (D) III and IV are correct. 
 
14. Richard Dorson’s classification of 

Folklore is 
 I. Oral Folklore 
 II. Social Folk Custom 
 III. Material Culture 
 IV. Performing Folk Arts  
 Codes : 
 (A) II and III are correct. 
 (B) I and IV are correct. 
 (C) II and IV are correct. 
 (D) All are correct. 

15. “Myth is like language. It is a higher 
level of communication, just as 
language can be analysed, myth can 
also be analysed” is the statement of 

 (A) Alan Dundes 
 (B) Dell Hymes 
 (C) Levi-Strauss 
 (D) Marcel Mauss 
 
16. Assertion (A) : Millman Parry in 

order to understand the process 
of composition and 
performance in epics, studied 
the Yugoslavian narrative 
poetry. 

 Reason (R) : Only during rendition 
by the folk singers, the process 
of composition can be 
understood. 

 Codes : 
 (A) (A) is false and (R) is correct 

explanation. 
 (B) (A) is true and (R) is correct 

explanation. 
 (C) Both (A) and (R) are false. 
 (D) (A) is true and (R) is false. 
 
17. Assertion (A) : Children folk games 

according to Marxists represent 
non-hegemonic structure. 

 Reason (R) : Hegemonic structures 
reveal hierarchies and children 
games are not power centric. 

 Codes : 
 (A) (A) is false and (R) is not 

correct explanation. 
 (B) (A) is true and (R) is false. 
 (C) Both (A) and (R) are true and 

(R) is the correct explanation. 
 (D) Both (A) and (R) are true and 

(R) is not the correct 
explanation. 



 J-71-13 5  Paper-II 

11. ¿Ö´Ö®Ö¾ÖÖ¤ü ÛúÖ ÃÖ´²Ö®¬Ö ×ÛúÃÖÃÖê Æîü ? 
 I. »ÖÖêÛú ÃÖÓÝÖßŸÖ 
 II. »ÖÖêÛú ¤îü¾ÖßÛú¸üÞÖ 
 III. »ÖÖêÛú ˆ¯Ö“ÖÖ¸ü 
 IV. »ÖÖêÛú Ûú»ÖÖ 
 Ûæú™ü : 
 (A) I †Öî̧  II ÃÖÆüß Æïü … 
 (B) II †Öî̧  III ÃÖÆüß Æïü … 
 (C) I †Öî̧  IV ÃÖÆüß Æïü … 
 (D) III †Öî̧  IV ÃÖÆüß Æïü … 
  
12. ÃÖÆüß »ÖÖêÛú-×¾Ö¬ÖÖ ÃÖ´ÖæÆü ÛúÖ “Öã®ÖÖ¾Ö Ûúß×•Ö‹ : 
 (A) ÝÖÖ®Ö, †ÖÜµÖÖ®Ö, ²Öã×¨ü 
 (B) ³ÖÖî×ŸÖÛú ÃÖÓÃÛéú×ŸÖ, ´ÖÓ¡Ö, ÝÖßŸÖ 
 (C) »ÖÖêÛú ×“Ö×ÛúŸÃÖÖ, ”ûÖê™üß ÛúÆüÖ®Öß, »ÖÖêÛú 

ÛÎúß›ÌüÖ 
 (D) ´ÖÆüÖÛúÖ¾µÖ, ¯ÖÆêü»Öß, ®Öé•ÖÖŸÖßµÖ »ÖÖÓ”û®Ö  
 
13. »ÖÖêÛú¾ÖÖŸÖÖÔ Ûêú »ÖõÖÞÖ Æïü 
 I. ´ÖÖî×ÜÖÛúŸÖÖ 
 II. ²ÖÆãüÝÖãÞÖÛú †×ÃŸÖŸ¾Ö 
 III. ÃÖÓ¤ü³ÖÔ-´ÖãŒŸÖ 
 IV. »ÖêÜÖÛúßµÖ 
 Ûæú™ü : 
 (A) I †Öî̧  II ÃÖÆüß Æïü … 
 (B) II †Öî̧  III ÃÖÆüß Æïü … 
 (C) I †Öî̧  IV ÃÖÆüß Æïü … 
 (D) III †Öî̧  IV ÃÖÆüß Æïü … 
 
14. ×¸ü“Ö›Ôü ›üÖê¸üÃÖ®Ö ®Öê »ÖÖêÛú¾ÖÖŸÖÖÔ ÛúÖ ‡ÃÖ ¯ÖÏÛúÖ¸ü 

¾ÖÝÖáÛú¸üÞÖ ×ÛúµÖÖ Æîü : 
 I. ´ÖÖî×ÜÖÛú »ÖÖêÛú¾ÖÖŸÖÖÔ 
 II. ÃÖÖ´ÖÖ×•ÖÛú »ÖÖêÛú ¸üß×ŸÖ×¸ü¾ÖÖ•Ö 
 III. ³ÖÖî×ŸÖÛú ÃÖÓÃÛéú×ŸÖ 
 IV. ¯ÖÏ¤ü¿ÖÔ®Ö¯Ö¸üÛú »ÖÖêÛú Ûú»ÖÖ 
 Ûæú™ü : 
 (A) II †Öî̧ ü III ÃÖÆüß Æïü … 
 (B) I †Öî̧ ü IV ÃÖÆüß Æïü … 
 (C) II †Öî̧ ü IV ÃÖÆüß Æïü … 
 (D) ÃÖ³Öß ÃÖÆüß Æïü … 

15. “×´Ö£ÖÛú ³ÖÖÂÖÖ Ûúß ŸÖ¸üÆü Æîü … µÖÆü ÃÖÓ“ÖÖ¸ü ÛúÖ 
ˆ““ÖŸÖ¸ü ÃŸÖ¸ü Æîü, ×•ÖÃÖ ¯ÖÏÛúÖ¸ü ³ÖÖÂÖÖ ÛúÖ ×¾Ö¿»ÖêÂÖÞÖ 
ÃÖÓ³Ö¾Ö Æîü, ˆÃÖß ¯ÖÏÛúÖ¸ü ×´Ö£ÖÛú ÛúÖ ³Öß ×¾Ö¿»ÖêÂÖÞÖ 
×ÛúµÖÖ •ÖÖ ÃÖÛúŸÖÖ Æîü …” µÖÆü ×ÛúÃÖÛúÖ Ûú£Ö®Ö Æîü ? 

 (A) ‹»Ö®Ö ›æÓü›üßÃÖ 

 (B) ›êü»Ö ×Æü´ÃÖ 

 (C) »Öê¾Öß-Ã™ÒüÖÃÖ 

 (D) ´ÖÖÃÖì»Ö ´ÖÖîÃÖ 

 
16. Ã£ÖÖ¯Ö®ÖÖ (A) : ×´Ö»Ö´Öî®Ö ¯Öî̧ üß ®Öê ´ÖÆüÖÛúÖ¾µÖÖë ´Öë 

ü̧“Ö®ÖÖ †Öî̧ ü ¯ÖÏ¤ü¿ÖÔ®Ö Ûúß ¯ÖÏ×ÛÎúµÖÖ ÛúÖê ÃÖ´Ö—Ö®Öê 
Ûêú ×»Ö‹ µÖãÝÖÖêÃ»ÖÖ¾Öß †ÖÜµÖÖ®Ö¯Ö ü̧Ûú Ûú×¾ÖŸÖÖ 
ÛúÖ †¬µÖµÖ®Ö ×ÛúµÖÖ …  

 ŸÖÛÔú (R) : Ûêú¾Ö»Ö »ÖÖêÛú ÝÖÖµÖÛú Ûêú ¯ÖÏ¤ü¿ÖÔ®Ö Ûêú 
ÃÖ´ÖµÖ ¸ü“Ö®ÖÖ Ûúß ¯ÖÏ×ÛÎúµÖÖ ÛúÖê ÃÖ´Ö—ÖÖ •ÖÖ 
ÃÖÛúŸÖÖ Æîü … 

 Ûæú™ü : 

 (A) (A) ÝÖÌ»ÖŸÖ Æîü †Öî̧ ü (R) ÃÖÆüß ¾µÖÖÜµÖÖ Æîü … 

 (B) (A) ÃÖÆüß Æîü †Öî¸ü (R) ÃÖÆüß ¾µÖÖÜµÖÖ Æîü … 

 (C) (A) †Öî̧ ü (R) ¤üÖê®ÖÖë ÝÖ»ÖŸÖ Æïü … 

 (D) (A) ÃÖÆüß Æîü †Öî¸ü (R) ÝÖÌ»ÖŸÖ Æîü … 

 
17. Ã£ÖÖ¯Ö®ÖÖ (A) : ´ÖÖŒÃÖÔ¾ÖÖ×¤üµÖÖë Ûêú †®ÖãÃÖÖ¸ü ²ÖÖ»Ö 

»ÖÖêÛú ÛÎúß›ÌüÖ‹Ñ †¯ÖÏ¬ÖÖ®Ö ÃÖÓ¸ü“Ö®ÖÖ ÛúÖ 
¯ÖÏ×ŸÖ×®Ö×¬ÖŸ¾Ö Ûú¸üŸÖß Æïü … 

 ŸÖÛÔú (R) : ¯ÖÏÖ¬ÖÖ®µÖ¯Ö¸üÛú ÃÖÓ¸ü“Ö®ÖÖ‹Ñ ÃÖÖî¯ÖÖ×®ÖÛú 
ÆüÖêŸÖß Æïü, •Ö²Ö×Ûú ²Ö““ÖÖë Ûêú ÜÖê»Ö ¿Ö×ŒŸÖ-
Ûêú×®¦üÛú ®ÖÆüà ÆüÖêŸÖê …  

 Ûæú™ü : 

 (A) (A) ÝÖÌ»ÖŸÖ Æîü †Öî̧ ü (R) ÃÖÆüß ¾µÖÖÜµÖÖ 
®ÖÆüà Æîü … 

 (B) (A) ÃÖÆüß Æîü †Öî¸ü (R) ÝÖÌ»ÖŸÖ Æîü … 

 (C) (A) †Öî̧ ü (R) ¤üÖê®ÖÖë ÃÖÆüß Æïü †Öî¸ü (R) 
ÃÖÆüß ¾µÖÖÜµÖÖ Æîü … 

 (D) (A) †Öî̧ ü (R) ¤üÖê®ÖÖë ÃÖÆüß Æïü †Öî¸ü (R) 
ÃÖÆüß ¾µÖÖÜµÖÖ ®ÖÆüà Æîü … 
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18. Assertion (A) : According to Jung, 
the collective unconscious is 
universal. 

 Reason (R) : It is shared by all 
human beings. 

 Codes : 

 (A) (A) is false and (R) is true. 

 (B) (A) is true and (R) is false. 

 (C) (A) is correct explanation, but 
(R) is false. 

 (D) (A) is true and (R) is correct 
explanation. 

 

19. Assertion (A) : The shadow 
constitutes the contents of the 
psyche which a person does not 
prefer to show. 

 Reason (R) : Because, they are the 
parts of the self that are strong, 
presentable and socially 
acceptable. 

 Codes : 

 (A) (A) is false and (R) is true. 

 (B) (A) is true and (R) is not 
correct explanation. 

 (C) (A) and (R) are true. 

 (D) (A) and (R) are false. 

 

20. Assertion (A) : Meta folklore is 
folklore about folklore. 

 Reason (R) : Proverbial tales are 
meta folklore. 

 Codes : 

 (A) Both (A) and (R) are true. 

 (B) Both (A) and (R) are false. 

 (C) (A) is false and (R) is true. 

 (D) (A) is true and (R) is false. 

21. Assertion (A) : Max Muller’s 
concept of Malady of 
Language is derived from the 
Christian worldview. 

 Reason (R) : According to Christian 
theology man is created in the 
image of God. 

 Codes : 
 (A) Both (A) and (R) are false. 
 (B) (A) is false and (R) is true. 
 (C) (A) is false and (R) is the 

correct explanation of (A). 
 (D) (A) is true and (R) is correct 

explanation of (A). 
 
22. Assertion (A) : ‘Museum of Man’ is 

meant for the preservation of 
artefacts. 

 Reason (R) : Globalisation affects 
life styles and production of 
artefacts. 

 Codes : 
 (A) Both(A) and (R) are false. 
 (B) Both (A) and (R) are true. 
 (C) (A) is false, but (R) is true. 
 (D) (A) is true, but (R) is false. 
 
23. Arrange the sequence of concepts in 

folklore studies : 
 (A) Active bearers, Oicotype, Oral 

formulae, Ritual process 
 (B) Ritual process, Active bearers, 

Oicotype, Oral Formulae 
 (C) Active bearers, Ritual process, 

Oral formulae, Oicotype 
 (D) Oicotype, Ritual process, 

Active bearers, Oral formulae 
 
24. Identify the rivers in the order of 

geographical origin from north to south 
 (A) Ganges, Tamraparani, Krishna, 

Tapti 
 (B) Ganges, Tapti, Krishna, 

Tamraparani 
 (C) Tapti, Ganges, Krishna, 

Tamraparani 
 (D) Krishna, Ganges, Tamraparani, 

Tapti 
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18. Ã£ÖÖ¯Ö®ÖÖ (A) : µÖãÓÝÖ Ûêú †®ÖãÃÖÖ¸ü ÃÖÖ´Öæ×ÆüÛú 
†“ÖêŸÖ®Ö ÃÖÖ¾ÖÔ³ÖÖî´Ö Æîü …  

 ŸÖÛÔú (R) : ‡ÃÖ´Öë ´ÖÖ®Ö¾Ö-´ÖÖ¡Ö Ûúß ×ÆüÃÃÖê¤üÖ¸üß ÆüÖêŸÖß 
Æîü … 

 Ûæú™ü : 

 (A) (A) ÝÖÌ»ÖŸÖ Æîü †Öî¸ü (R) ÃÖÆüß Æîü … 

 (B) (A) ÃÖÆüß Æîü †Öî¸ü (R) ÝÖÌ»ÖŸÖ Æîü … 

 (C) (A) ÃÖÆüß ¾µÖÖÜµÖÖ Æîü »Öê×Ûú®Ö (R) ÝÖÌ»ÖŸÖ 
Æîü … 

 (D) (A) ÃÖÆüß Æîü †Öî¸ü (R) ÃÖÆüß ¾µÖÖÜµÖÖ Æîü … 

 

19. Ã£ÖÖ¯Ö®ÖÖ (A) : ”ûÖµÖÖ ´Öë ´Ö®Ö Ûêú ¾Öê ‘Ö™üÛú ×®Ö×ÆüŸÖ 
ÆüÖêŸÖê Æïü, ×•Ö®Æëü ×¤üÜÖÖ®ÖÖ ´Ö®ÖãÂµÖ ¯ÖÃÖ®¤ü ®ÖÆüà 
Ûú¸üŸÖÖ …  

 ŸÖÛÔú (R) : ŒµÖÖë×Ûú ¾Öê Ã¾Ö Ûêú ¾Öê ×ÆüÃÃÖê ÆüÖêŸÖê Æïü •ÖÖê 
¥üœÌü, ¯ÖÏÃŸÖã×ŸÖ-µÖÖêÝµÖ †Öî¸ü ÃÖÖ´ÖÖ×•ÖÛú 
Ã¾ÖßÛéú×ŸÖ Ûêú µÖÖêÝµÖ ÆüÖêŸÖê Æîü …  

 Ûæú™ü : 

 (A) (A) ÝÖÌ»ÖŸÖ Æîü †Öî̧ ü (R) ÃÖÆüß Æîü … 

 (B) (A) ÃÖÆüß Æîü †Öî¸ü (R) ÃÖÆüß ¾µÖÖÜµÖÖ    
®ÖÆüà Æîü … 

 (C) (A) †Öî̧  (R) ÃÖÆüß Æïü … 

 (D) (A) †Öî̧ ü (R) ÝÖÌ»ÖŸÖ Æïü … 

 

20. Ã£ÖÖ¯Ö®ÖÖ (A) : †×¬Ö»ÖÖêÛú¾ÖÖŸÖÖÔ »ÖÖêÛú¾ÖÖŸÖÖÔ Ûêú 
ÃÖ´²Ö®¬Ö ´Öë »ÖÖêÛú¾ÖÖŸÖÖÔ Æîü … 

 ŸÖÛÔú (R) : »ÖÖêÛúÖê×ŒŸÖ¯Ö¸üÛú Ûú£ÖÖ‹Ñ 
†×¬Ö»ÖÖêÛú¾ÖÖŸÖÖÔ ÆüÖêŸÖß Æïü … 

 Ûæú™ü : 

 (A) (A) †Öî̧ ü (R) ¤üÖê®ÖÖë ÃÖÆüß Æïü … 

 (B) (A) †Öî̧ ü (R) ¤üÖê®ÖÖë ÝÖÌ»ÖŸÖ Æïü … 

 (C) (A) ÝÖÌ»ÖŸÖ Æîü †Öî̧ ü (R) ÃÖÆüß Æîü … 

 (D) (A) ÃÖÆüß Æîü †Öî¸ü (R) ÝÖÌ»ÖŸÖ Æîü … 

21. Ã£ÖÖ¯Ö®ÖÖ (A) : ´ÖîŒÃÖ´µÖæ»Ö¸ü Ûúß ³ÖÖÂÖÖ-¾µÖÖ×¬Ö Ûúß 
†¾Ö¬ÖÖ¸üÞÖÖ ‡ÔÃÖÖ‡Ô-×¾Ö¿¾Ö-¯Ö×¸ü¥ü¿µÖ ÃÖê »Öß 
ÝÖ‡Ô Æîü … 

 ŸÖÛÔú (R) : ‡ÔÃÖÖ‡Ô ¬Ö´ÖÔ¿ÖÖÃ¡Ö Ûêú †®ÖãÃÖÖ¸ü ´Ö®ÖãÂµÖ 
‡Ô¿¾Ö¸ü Ûêú ¯ÖÏ×ŸÖ×²Ö´²Ö Ûêú ºþ¯Ö ´Öë ²Ö®ÖÖµÖÖ 
ÝÖµÖÖ Æîü … 

 Ûæú™ü : 
 (A) (A) †Öî̧ ü (R) ¤üÖê®ÖÖë ÝÖ»ÖŸÖ Æïü … 
 (B) (A) ÝÖÌ»ÖŸÖ Æîü †Öî̧ ü (R) ÃÖÆüß Æîü … 
 (C) (A) ÝÖÌ»ÖŸÖ Æîü †Öî̧ ü (R), (A) Ûúß ÃÖÆüß 

¾µÖÖÜµÖÖ Æîü … 
 (D) (A) ÃÖŸµÖ Æîü †Öî¸ü (R), (A) Ûúß ÃÖÆüß 

¾µÖÖÜµÖÖ Æîü … 
 
22. Ã£ÖÖ¯Ö®ÖÖ (A) : ‘´Ö®ÖãÂµÖ ÛúÖ ÃÖÓÝÖÏÆüÖ»ÖµÖ’ ÛúÖ ˆ§êü¿µÖ 

Ûú»ÖÖÛéú×ŸÖµÖÖë ÛúÖ ¯Ö×¸ü̧ üõÖÞÖ ÆüÖêŸÖÖ Æîü … 
 ŸÖÛÔú (R) : ³Öæ´ÖÞ›ü»ÖßÛú¸üÞÖ •Öß¾Ö®Ö¿Öî»Öß ÛúÖê ŸÖ£ÖÖ 

Ûú»ÖÖÛéú×ŸÖµÖÖë Ûêú ˆŸ¯ÖÖ¤ü®Ö ÛúÖê ¯ÖÏ³ÖÖ×¾ÖŸÖ 
Ûú¸üŸÖÖ Æîü … 

 Ûæú™ü : 
 (A) (A) †Öî̧ ü(R) ¤üÖê®ÖÖë ÝÖÌ»ÖŸÖ Æïü … 
 (B) (A) †Öî̧ ü (R) ¤üÖê®ÖÖë ÃÖÆüß Æïü … 
 (C) (A) ÝÖÌ»ÖŸÖ Æîü †Öî̧ ü (R) ÃÖÆüß Æîü … 
 (D) (A) ÃÖÆüß Æîü †Öî¸ü (R) ÝÖÌ»ÖŸÖ Æîü … 
 
23. »ÖÖêÛú¾ÖÖŸÖÖÔ †¬µÖµÖ®Ö Ûúß ‡®Ö †¾Ö¬ÖÖ¸üÞÖÖ†Öë ÛúÖ 

ÃÖÆüß †®ÖãÛÎú´Ö ¤üß×•Ö‹ : 
 (A) ÃÖ×ÛÎúµÖ ¬ÖÖ¸üÛú, †Öê‡ÛúÖê™üÖ‡¯Ö, ´ÖÖî×ÜÖÛú 

ÃÖæ¡Ö, Ûú´ÖÔÛúÖÞ›üß ¯ÖÏ×ÛÎúµÖÖ 
 (B) Ûú´ÖÔÛúÖÞ›üß ¯ÖÏ×ÛÎúµÖÖ, ÃÖ×ÛÎúµÖ ¬ÖÖ¸üÛú, 

†Öê‡ÛúÖê™üÖ‡¯Ö, ´ÖÖî×ÜÖÛú ÃÖæ¡Ö 
 (C) ÃÖ×ÛÎúµÖ ¬ÖÖ¸üÛú, Ûú´ÖÔÛúÖÞ›üß ¯ÖÏ×ÛÎúµÖÖ, 

´ÖÖî×ÜÖÛú ÃÖæ¡Ö, †Öê‡ÛúÖê™üÖ‡¯Ö 
 (D) †Öê‡ÛúÖê™üÖ‡¯Ö, Ûú´ÖÔÛúÖÞ›üß ¯ÖÏ×ÛÎúµÖÖ, ÃÖ×ÛÎúµÖ 

¬ÖÖ¸üÛú, ´ÖÖî×ÜÖÛú ÃÖæ¡Ö  
 

24. ‡®Ö ®Ö×¤üµÖÖë Ûêú ˆ¢Ö¸ü ÃÖê ¤ü×õÖÞÖ Ûúß †Öê¸ü Ûêú 
³ÖÖîÝÖÖê×»ÖÛú ˆ¤ËüÝÖ´Ö ÛúÖ ÃÖÆüß †®ÖãÛÎú´Ö ¯ÖÆü“ÖÖ×®Ö‹ : 

 (A) ÝÖÓÝÖÖ, ŸÖÖ´ÖÏ¯ÖÞÖá, ÛéúÂÞÖÖ, ŸÖÖ¯ŸÖß 
 (B) ÝÖÓÝÖÖ, ŸÖÖ¯ŸÖß, ÛéúÂÞÖÖ, ŸÖÖ´ÖÏ¯ÖÞÖá 
 (C) ŸÖÖ¯ŸÖß, ÝÖÓÝÖÖ, ÛéúÂÞÖÖ, ŸÖÖ´ÖÏ¯ÖÞÖá 
 (D) ÛéúÂÞÖÖ, ÝÖÓÝÖÖ, ŸÖÖ´ÖÏ¯ÖÞÖá, ŸÖÖ¯ŸÖß 
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25. Arrange the ritual dance forms from 
South to North : 

 (A) Theyyam, Bhutakola, Rasaleela, 
Bihu 

 (B) Bhutakola, Theyyam, Rasaleela, 
Bihu 

 (C) Rasaleela, Theyyam, Bihu, 
Bhutakola 

 (D) Theyyam, Bhutakola, Bihu, 
Rasaleela 

 
26. Which one is the correct sequence ? 
 (A) Film, print, computer, 

television 
 (B) Television, film, print, 

computer 
 (C) Print, film, television, 

computer 
 (D) Television, computer, print, 

film 
 
27. Which one is the correct group of 

theories of folklore ? 
 (A) Philological, Contextual, Mass 

cultural 
 (B) Folk-cultural, Oral-formulaic, 

Popular cultural 
 (C) Cross-cultural, Structural, 

Existential 
 (D) Functional, Psychoanalytical, 

Contextual 
 
28. Sequence the pilgrim places from 

South to North : 
 (A) Rishikesh, Varanasi, Ujjain, 

Srisailam 
 (B) Varanasi, Rishikesh, Ujjain, 

Srisailam 
 (C) Srisailam, Ujjain, Varanasi, 

Rishikesh 
 (D) Rishikesh, Ujjain, Varanasi, 

Srisailam 

29. Point out the chronological order of 
the books of Alan Dundes : 

 I. Folklore Matters 
 II. Interpreting Folklore 
 III. Life is Like a Chicken Coop 

Ladder : A Portrait of German 
Culture Through Folklore 

 IV. The Morphology of North 
American Indian Folktales 

 Codes : 
 (A) IV, II, III, I 
 (B) I, III, II, IV 
 (C) IV, I, II, III 
 (D) II, I, III, IV 
 
30. Identify the concepts propounded by 

Derrida, Foucault, Ricour and 
Barthes in the order of sequence : 

 I. Difference 
 II. Death of the Author 
 III. Meta-Archaeology 
 IV. Narrative Identity 
 Codes : 
 (A) I, III, IV, II 
 (B) I, III, II, IV 
 (C) IV, III, II, I 
 (D) IV, II, III, I 
 
31. Match the following List – I with 

List – II : 
List – I List – II 

a. Functional 1. Jacob 
Grimm 

b. Historical-
reconstructional 

2. Erich 
Fromm 

c. Historical 
Geographical 

3. William 
Bascom 

d. Psycho-
analytical 

4. Warren 
Roberts 

  Codes : 
  a b c d 
 (A) 2 4 3 1 
 (B) 4 3 1 2 
 (C) 3 1 4 2 
 (D) 1 2 3 4 
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25. ‡®Ö Ûú´ÖÔÛúÖÞ›üß ®ÖéŸµÖÖë ÛúÖê ¤ü×õÖÞÖ ÃÖê ˆ¢Ö¸ü Ûúß 
†Öê¸ü ÛúÖ ÃÖÆüß †®ÖãÛÎú´Ö ¤üß×•Ö‹ : 

 (A) £ÖîµÖ´Ö, ³ÖæŸÖÖÛúÖê»ÖÖ, ¸üÖÃÖ»Öß»ÖÖ, ²ÖßÆæü 

 (B) ³ÖæŸÖÖÛúÖê»ÖÖ, £ÖîµÖ´Ö, ¸üÖÃÖ»Öß»ÖÖ, ²ÖßÆæü 

 (C) ¸üÖÃÖ»Öß»ÖÖ, £ÖîµÖ´Ö, ²ÖßÆæü, ³ÖæŸÖÖÛúÖê»ÖÖ 

 (D) £ÖîµÖ´Ö, ³ÖæŸÖÖÛúÖê»ÖÖ, ²ÖßÆæü, ¸üÖÃÖ»Öß»ÖÖ 

 

26. ‡®ÖÛúÖ ÃÖÆüß †®ÖãÛÎú´Ö ŒµÖÖ Æîü ? 

 (A) “Ö»Ö×“Ö¡Ö, ´Öã¦üÞÖ, Ûú´¯µÖæ™ü¸ü, ™êü»Öß×¾Ö•Ö®Ö 

 (B) ™êü»Öß×¾Ö•Ö®Ö, “Ö»Ö×“Ö¡Ö, ´Öã¦üÞÖ, Ûú´¯µÖæ™ü¸ü 

 (C) ´Öã¦üÞÖ, “Ö»Ö×“Ö¡Ö, ™êü»Öß×¾Ö•Ö®Ö, Ûú´¯µÖæ™ü¸ü 

 (D) ™êü»Öß×¾Ö•Ö®Ö, Ûú´¯µÖæ™ü¸ü, ´Öã¦üÞÖ, “Ö»Ö×“Ö¡Ö 

 

27. »ÖÖêÛú¾ÖÖŸÖÖÔ-×ÃÖ¨üÖÓŸÖÖë ÛúÖ ‡®Ö´Öë ÃÖê ÛúÖî®Ö ÃÖÖ ÃÖ´ÖæÆü 
ÃÖÆüß Æîü ? 

 (A) ³ÖÖÂÖÖ¿ÖÖÃ¡Ö, ÃÖÓ¤ü³ÖÖÔŸ´ÖÛú, •Ö®ÖÃÖÖÓÃÛéú×ŸÖÛú 

 (B) »ÖÖêÛú ÃÖÖÓÃÛéú×ŸÖÛú, ´ÖÖî×ÜÖÛú ÃÖæ¡ÖÖŸ´ÖÛú, 
»ÖÖêÛú×¯ÖÏµÖ ÃÖÓÃÛéú×ŸÖ 

 (C) †®ŸÖ: ÃÖÖÓÃÛéú×ŸÖÛú, ÃÖÓ¸ü“Ö®ÖÖŸ´ÖÛú, 
†×ÃŸÖŸ¾Ö¯Ö¸üÛú 

 (D) ¯ÖÏÛúÖµÖÖÔŸ´ÖÛú, ´Ö®ÖÖê×¾Ö¿»ÖêÂÖÞÖÖŸ´ÖÛú, 
ÃÖÓ¤ü³ÖÖÔŸ´ÖÛú 

 

28. ‡®Ö ŸÖß£ÖÔ Ã£ÖÖ®ÖÖë ÛúÖê ¤ü×õÖÞÖ ÃÖê ˆ¢Ö¸ü Ûúß †Öê¸ü ÛúÖ 
ÃÖÆüß †®ÖãÛÎú´Ö ¤üß×•Ö‹ : 

 (A) Šú×ÂÖÛêú¿Ö, ¾ÖÖ¸üÖÞÖÃÖß, ˆ••Öî®Ö, ÁÖßÃÖê»Ö´Ö 

 (B) ¾ÖÖ¸üÖÞÖÃÖß, Šú×ÂÖÛêú¿Ö, ˆ••Öî®Ö, ÁÖßÃÖê»Ö´Ö 

 (C) ÁÖßÃÖê»Ö´Ö, ˆ••Öî®Ö, ¾ÖÖ¸üÖÞÖÃÖß, Šú×ÂÖÛêú¿Ö 

 (D) Šú×ÂÖÛêú¿Ö, ˆ••Öî®Ö, ¾ÖÖ¸üÖÞÖÃÖß, ÁÖßÃÖê»Ö´Ö 

29. ‹»Ö®Ö ›æÓü›üßÃÖ Ûúß ¯ÖãÃŸÖÛúÖë ÛúÖê ÛúÖ»Ö ÛúÖ ÃÖÆüß 
†®ÖãÛÎú´Ö ¤üß×•Ö‹ : 

 I. ±úÖêÛú»ÖÖê¸ü ´Öî™üÃÖÔ 
 II. ‡®™ü¸ü¯ÖÏêØ™üÝÖ ±úÖêÛú»ÖÖê¸ü 
 III. »ÖÖ‡±ú ‡•Ö »ÖÖ‡Ûú ‹ ×“ÖÛú®Ö Ûæú¯Ö »Öî›Ëü›ü¸ü 

: ‹ ¯ÖÖê™Òìü™ü †Öò±ú •Ö´ÖÔ®Ö Ûú»“Ö¸ü £ÖÐÖê 
±úÖêÛú»ÖÖê¸ü 

 IV. ¤ü ´ÖÖê±úÖì»ÖÖê•Öß †Öò±ú ®ÖÖê£ÖÔ †´Öê¸üßÛú®Ö 
‡Ó×›üµÖ®Ö ±úÖêÛú™êü»ÃÖ 

 Ûæú™ü : 
 (A) IV, II, III, I 
 (B) I, III, II, IV 
 (C) IV, I, II, III 
 (D) II, I, III, IV 
 
30. ¤êü×¸ü¤üÖ, ±æúÛúÖê, ×¸üÛúÖ, ²ÖÖ£ÖÔ «üÖ¸üÖ Ã£ÖÖ×¯ÖŸÖ ‡®Ö 

†¾Ö¬ÖÖ¸üÞÖÖ†Öë ÛúÖê ÃÖÆüß ÛÎú´Ö ¤üß×•Ö‹ : 
 I. Ã£ÖÝÖ®Ö 
 II. »ÖêÜÖÛú Ûúß ´ÖéŸµÖã 
 III. †×¬Ö-¯Öã¸üÖŸÖ¢¾Ö 
 IV. ¾Öé¢ÖÖ®ŸÖ †×Ã´ÖŸÖÖ 
 Ûæú™ü : 
 (A) I, III, IV, II 
 (B) I, III, II, IV 
 (C) IV, III, II, I 
 (D) IV, II, III, I 
 
31. ÃÖæ“Öß – I ÛúÖê ÃÖæ“Öß – II ÃÖê ÃÖã´Öê×»ÖŸÖ Ûúß×•Ö‹ : 

ÃÖæ“Öß – I ÃÖæ“Öß – II 
a. ¯ÖÏÛúÖµÖÖÔŸ´ÖÛú 1. •ÖêÛúÖò²Ö ×ÝÖÏ´Ö 
b. ‹ê×ŸÖÆüÖ×ÃÖÛú 

¯Öã®Ö¸Ôü“Ö®ÖÖŸ´ÖÛú 
2. ‹×¸üÛú ±ÏúÖò´´Ö 

c. ‹ê×ŸÖÆüÖ×ÃÖÛú ³ÖÖîÝÖÖê×»ÖÛú 3. ×¾Ö×»ÖµÖ´Ö 
²ÖÖòÃÛúÖ´Ö  

d. ´Ö®ÖÖê×¾Ö¿»ÖêÂÖÞÖÖŸ´ÖÛú 4. ¾ÖÖ¸êü®Ö ¸üÖê²Ö™ËüÃÖÔ 
  Ûæú™ü : 
  a b c d 
 (A) 2 4 3 1 
 (B) 4 3 1 2 
 (C) 3 1 4 2 
 (D) 1 2 3 4 
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32. Match the following List – I with 
List – II : 

List – I List – II 
a. Motif 1. V. Propp 
b. Typology 2. Alan Dundes 
c. Function 3. Stith Thompson 
d. Motifeme 4. Antti Aarne  

  Codes : 
  a b c d 
 (A) 2 1 4 3 
 (B) 3 2 1 4 
 (C) 4 3 2 1 
 (D) 3 4 1 2 
 
33. Match the following List – I with 

List – II : 
List – I List – II 

a. Proverb 1. Validate conduct 
b. Riddle 2. Release hostility 
c. Myth 3. Sharpen wit 
d. Satire 4. Means to instruct

  Codes : 
  a b c d 
 (A) 3 4 2 1 
 (B) 4 3 1 2 
 (C) 2 3 4 1 
 (D) 1 4 3 2 
 
34. Match the following List – I with 

List – II : 
List – I List – II 

a. Clifford 
Geertz 

1. Performance 
Studies 

b. J.G. Frazer 2. Cultural Studies  
c. Richard 

Bauman 
3. Historical 

Studies  
d. Edward 

Said 
4. Post-colonial 

Studies 
  Codes : 
  a b c d 
 (A) 2 3 1 4 
 (B) 3 2 4 1 
 (C) 4 1 3 2 
 (D) 1 4 2 3 

35. Match the following List – I with 
List – II : 

List – I List – II 
a. Lotha 1. Nilgiri Hills 
b. Toda 2. Jharkhand 
c. Chenchu 3. Nagaland 
d. Munda 4. Andhra Pradesh 

  Codes : 
  a b c d 
 (A) 2 3 4 1 
 (B) 4 1 3 2 
 (C) 3 1 4 2 
 (D) 1 3 2 4 
 
36. Match the following List – I with 

List – II : 
List – I List – II 

a. Folklore and 
Folkloristics

1. National 
Folklore Support 
Centre 

b. Journal of 
Indian 
Folkloristics

2. Folklore 
Resources and 
Research Centre  

c. South-Indian 
Folklorists 

3. Makbul Islam 

d. Indian 
Folklore 
Research 
Journal 

4. J.L. Handoo 

  Codes : 
  a b c d 
 (A) 4 3 2 1 
 (B) 3 4 2 1 
 (C) 2 3 4 1 
 (D) 1 2 3 4 
 
37. Which one of the following pairs is 

correctly matched ? 
(A) Dynamics of 

Folklore 
: Alan 

Dundes 
(B) Folklore and 

Folklife 
: Richard 

Bauman 
(C) Verbal Art as 

Performance  
: Ben-Amos 

(D) Foundations in 
Sociolinguistics 

: Dell 
Hymes  
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32. ÃÖæ“Öß – I ÛúÖê ÃÖæ“Öß – II ÃÖê ÃÖã´Öê×»ÖŸÖ Ûúß×•Ö‹ : 
ÃÖæ“Öß – I ÃÖæ“Öß – II 

a. †×³Ö¯ÖÏÖµÖ 1. ¾Öß. ¯ÖÏÖê¯¯Ö 
b. ¯ÖÏºþ¯Ö ×¾Ö–ÖÖ®Ö 2. ‹»Ö®Ö ›æÓü›üßÃÖ 
c. ¯ÖÏÛúÖµÖÔ 3. ×Ã™ü£Ö £ÖÖò´¯ÖÃÖ®Ö 
d. ´ÖÖê™üß±úß´Ö 4. ‹Þ™Ëü™üß †Ö®Öì 

  Ûæú™ü : 
  a b c d 
 (A) 2 1 4 3 
 (B) 3 2 1 4 
 (C) 4 3 2 1 
 (D) 3 4 1 2 
 
33. ÃÖæ“Öß – I ÛúÖê ÃÖæ“Öß – II ÃÖê ÃÖã´Öê×»ÖŸÖ Ûúß×•Ö‹ : 

ÃÖæ“Öß – I ÃÖæ“Öß – II 
a. »ÖÖêÛúÖê×ŒŸÖ 1. †Ö“Ö¸üÞÖ ÛúÖ 

¯ÖÏ´ÖÖÞÖßÛú¸üÞÖ 
b. ¯ÖÆêü»Öß 2. ¿Ö¡ÖãŸÖÖ ×¾Ö´ÖÖê“Ö®Ö 
c. ×´Ö£ÖÛú 3. ¯ÖÏÜÖ¸ü ²Öã×¨ü 
d. ¾µÖÓÝµÖ 4. †®Öã¤êü¿Ö ÛúÖ ´ÖÖ¬µÖ´Ö 

  Ûæú™ü : 
  a b c d 
 (A) 3 4 2 1 
 (B) 4 3 1 2 
 (C) 2 3 4 1 
 (D) 1 4 3 2 
 
34. ÃÖæ“Öß – I ÛúÖê ÃÖæ“Öß – II ÃÖê ÃÖã´Öê×»ÖŸÖ Ûúß×•Ö‹ : 

ÃÖæ“Öß – I ÃÖæ“Öß – II 
a. Œ»Öß±úÖê›Ôü 

ÝÖß™ÔËü•ÖÌ  
1. ¯ÖÏ¤ü¿ÖÔ®Ö †¬µÖµÖ®Ö 

b. •Öê.•Öß. ±Ïêú•ÖÌ¸ü 2. ÃÖÖÓÃÛéú×ŸÖÛú †¬µÖµÖ®Ö 
c. ×¸ü“Ö›Ôü ²ÖÖî´Ö®Ö 3. ‹ê×ŸÖÆüÖ×ÃÖÛú †¬µÖµÖ®Ö  
d. ‹›ü¾ÖÖ›Ôü ÃÖ‡Ô¤ü 4. ˆ¢Ö¸ü-ˆ¯Ö×®Ö¾Öê¿Ö¾ÖÖ¤üß 

†¬µÖµÖ®Ö 
  Ûæú™ü : 
  a b c d 
 (A) 2 3 1 4 
 (B) 3 2 4 1 
 (C) 4 1 3 2 
 (D) 1 4 2 3 

35. ÃÖæ“Öß – I ÛúÖê ÃÖæ“Öß – II ÃÖê ÃÖã´Öê×»ÖŸÖ Ûúß×•Ö‹ : 
ÃÖæ“Öß – I ÃÖæ“Öß – II 

a. »ÖÖê£ÖÖ 1. ®Öß»Ö×ÝÖ¸üß ¯ÖÆüÖ×›ÌüµÖÖÑ 
b. ™üÖê›üÖ 2. —ÖÖ¸üÜÖÞ›ü 
c. “Öë“Öæ 3. ®ÖÖÝÖÖ»ÖîÞ›ü 
d. ´ÖãÓ›üÖ 4. †Ö®¬ÖÐ ¯ÖÏ¤êü¿Ö 

  Ûæú™ü : 
  a b c d 
 (A) 2 3 4 1 
 (B) 4 1 3 2 
 (C) 3 1 4 2 
 (D) 1 3 2 4 
 
36. ÃÖæ“Öß – I ÛúÖê ÃÖæ“Öß – II ÃÖê ÃÖã´Öê×»ÖŸÖ Ûúß×•Ö‹ : 

ÃÖæ“Öß – I ÃÖæ“Öß – II 
a. ±úÖêÛú»ÖÖê¸ü ‹Þ›ü 

±úÖêÛú»ÖÖê×¸ü×Ã™üŒÃÖ 
1. ®Öê¿Ö®Ö»Ö ±úÖêÛú»ÖÖê¸ü 

ÃÖ¯ÖÖê™Ôü ÃÖë™ü¸ü 
b. •Ö®ÖÔ»Ö †Öò±ú 

‡Ó×›üµÖ®Ö 
±úÖêÛú»ÖÖê×¸ü×Ã™üŒÃÖ 

2. ±úÖêÛú»ÖÖê¸ü ×¸üÃÖÖòÙÃÖ•Ö 
‹Þ›ü ×¸üÃÖ“ÖÔ ÃÖë™ü¸ü  

c. ÃÖÖ‰ú£Ö ‡Ó×›üµÖ®Ö 
±úÖêÛú»ÖÖê×¸üÃ™ËüÃÖ 

3. ´ÖÛÌú²Öæ»Ö ‡Ã»ÖÖ´Ö 

d. ‡Ó×›üµÖ®Ö ±úÖêÛú»ÖÖê¸ü 
×¸üÃÖ“ÖÔ •Ö®ÖÔ»Ö 

4. •Öê.‹»Ö. ÆüÖÞ›æü 

  Ûæú™ü : 
  a b c d 
 (A) 4 3 2 1 
 (B) 3 4 2 1 
 (C) 2 3 4 1 
 (D) 1 2 3 4 
 
37. ‡®Ö´Öë ÃÖê ÛúÖî®Ö ÃÖÖ µÖãÝ´Ö ÃÖã´Öê×»ÖŸÖ Æîü ? 

(A) ›üÖ‡®ÖÖ×´ÖŒÃÖ †Öò±ú 
±úÖêÛú»ÖÖê¸ü  

: ‹»Ö®Ö ›æÓü›üßÃÖ 

(B) ±úÖêÛú»ÖÖê¸ü ‹Þ›ü 
±úÖêÛú»ÖÖ‡±ú 

: ×¸ü“Ö›Ôü ²ÖÖî´Ö®Ö 

(C) ¾Ö²ÖÔ»Ö †Ö™Ôü ‹ê•Ö 
¯Ö¸ü±úÖ´ÖíÃÖ 

: ²Öê®Ö-‹´ÖÖêÃÖ 

(D) ±úÖˆÓ›êü¿Ö®ÃÖ ‡®Ö 
ÃÖÖê×¿ÖµÖÖêØ»ÖÝ¾Öß×Ã™üŒÃÖ 

: ›êü»Ö Æêü´ÃÖ  
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38. Which one of the following pairs is 
not correctly matched ? 
(A) Etymological 

Study 
: Word 

Origin 
(B) Paremiological 

Study 
: Proverb 

(C) Etiological 
Study 

: Origination 

(D) Ethnological 
Study 

: Language  

 
39. Which one of the following pairs is 

correctly matched ? 
(A) Harmonium : Percussion 

instrument 
(B) Shahanai : Wind 

instrument 
(C) Bansuri : Metal 

instrument 
(D) Chanda : String 

instrument 
 
40. The book “Singer of Tales” deals with 
 I. Oral narrative tradition 
 II. Composition of oral epics by bards 
 III. Memorization skills of bards 
 IV. Transmission of oral traditions 
 Codes : 
 (A) I and IV are correct. 
 (B) I and III are correct. 
 (C) II and III are correct. 
 (D) II and IV are correct. 
 

41. According to Neil R. Grobman there 
are three sources of Folklore in 
Literature : 

 (A) Indigenous, acquired, borrowed 
 (B) Verbal, lexical, oral 
 (C) Traditional, modern, innovative 
 (D) Myth, legend, proverb 

42. According to Malinowski-myths are 
not viewed by the primitives as mere 
stories but as revealing  

 (A) the primitive basis of life 

 (B) the folk basis of life 

 (C) the secular basis of life 

 (D) the sacred basis of life 

 

43. The context of folklore means 

 (A) the area where folklore event occurs 

 (B) the situation in which folklore 
event occurs 

 (C) the culture in which folklore 
event occurs 

 (D) the people among whom 
folklore event occurs  

 

44. Ritual is a 

 (A) social practice both structured 
and structuring 

 (B) typical tradition of the whole 
nation 

 (C) belief acted out in a symbolic 
action 

 (D) historical practice and history 
producing 

 

45. Oral literature is 

 (A) spoken, sung and voiced forms 
of traditional utterance 

 (B) written, sung and non-voiced 
form of utterance 

 (C) telecasted through mass media 
to create tradition 

 (D) orally performed in public sphere 
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38. ‡®Ö´Öë ÃÖê ÛúÖî®Ö ÃÖÖ µÖãÝ´Ö ÃÖã´Öê×»ÖŸÖ ®ÖÆüà Æîü ? 

(A) ¾µÖãŸ¯Ö×¢Ö¯Ö¸üÛú 
†¬µÖµÖ®Ö 

: ¿Ö²¤ü-ˆ¤ËüÝÖ´Ö 

(B) »ÖÖêÛúÖê×ŒŸÖ¯Ö¸üÛú 
†¬µÖµÖ®Ö 

: »ÖÖêÛúÖê×ŒŸÖ 

(C) ÆêüŸÖã×¾Ö–ÖÖ®Ö¯Ö¸üÛú 
†¬µÖµÖ®Ö 

: ¯ÖÏÖ¸Óü³Ö 

(D) ®Öé•ÖÖ×ŸÖ¯Ö¸üÛú 
†¬µÖµÖ®Ö 

: ³ÖÖÂÖÖ 

 
39. ‡®Ö´Öë ÃÖê ÛúÖî®Ö ÃÖÖ µÖãÝ´Ö ÃÖã´Öê×»ÖŸÖ Æîü ? 

(A) ÆüÖ¸ü´ÖÖê×®ÖµÖ´Ö : †Ö‘ÖÖŸÖ ¾ÖÖª 

(B) ¿ÖÆü®ÖÖ‡Ô : ÃÖã×ÂÖ¸ü ¾ÖÖª 

(C) ²ÖÖÑÃÖã¸üß : ¬ÖÖŸÖã ¾ÖÖª  

(D) “ÖÞ›ü : ŸÖÓ¡Öß ¾ÖÖª  

 
40. “ØÃÖÝÖ¸ü †Öò±ú ™êü»ÃÖ” ¯ÖãÃŸÖÛú ÛúÖ ×ÛúÃÖÃÖê ÃÖ´²Ö®¬Ö 

Æîü ? 

 I. ´ÖÖî×ÜÖÛú †ÖÜµÖÖ®Ö ¯Ö¸ü´¯Ö¸üÖ 

 II. “ÖÖ¸üÞÖÖë «üÖ¸üÖ ´ÖÖî×ÜÖÛú ´ÖÆüÖÛúÖ¾µÖ Ûúß ¸ü“Ö®ÖÖ 

 III. “ÖÖ¸üÞÖÖë ÛúÖ Ã´Öé×ŸÖ-ÛúÖî¿Ö»Ö 

 IV. ´ÖÖî×ÜÖÛú ¯Ö¸ü´¯Ö¸üÖ ÛúÖ ¯ÖÏêÂÖÞÖ 

 Ûæú™ü : 

 (A) I †Öî̧ ü IV ÃÖÆüß Æïü … 

 (B) I †Öî̧ ü III ÃÖÆüß Æïü … 

 (C) II †Öî̧ ü III ÃÖÆüß Æïü … 

 (D) II †Öî̧ ü IV ÃÖÆüß Æïü … 
 

41. ®Öß»Ö †Ö¸ü. ÝÖÏÖê²Ö´Öî®Ö Ûêú †®ÖãÃÖÖ¸ü ÃÖÖ×ÆüŸµÖ ´Öë 
»ÖÖêÛú¾ÖÖŸÖÖÔ Ûêú ŸÖß®Ö Ã¡ÖÖêŸÖ Æïü : 

 (A) ¤êü¿Ö•Ö, †Ù•ÖŸÖ, ˆ¬ÖÖ¸ü 

 (B) ¿ÖÖ×²¤üÛú, ÛúÖê¿ÖßµÖ, ´ÖÖî×ÜÖÛú 

 (C) ¯ÖÖ¸ü´¯Ö×¸üÛú, †Ö¬Öã×®ÖÛú, ®Ö¾µÖ 

 (D) ×´Ö£ÖÛú, ¤ü®ŸÖÛú£ÖÖ, »ÖÖêÛúÖê×ŒŸÖ 

42. ´ÖÖ×»Ö®ÖÖê¾ÖÃÛúß Ûêú †®ÖãÃÖÖ¸ü †Ö×¤ü´Ö »ÖÖêÝÖ ×´Ö£ÖÛúÖë 
ÛúÖê Ûêú¾Ö»Ö ÛúÆüÖ®Öß Ûêú ºþ¯Ö ´Öë ®ÖÆüà, †×¯ÖŸÖã 
×®Ö´®Ö×»Ö×ÜÖŸÖ Ûêú ˆ¤Ëü‘ÖÖ™üÛú Ûêú ºþ¯Ö ´Öë ¤êüÜÖŸÖê Æïü  

 (A) •Öß¾Ö®Ö ÛúÖ †Ö×¤ü´Ö †Ö¬ÖÖ¸ü 

 (B) •Öß¾Ö®Ö ÛúÖ »ÖÖêÛú †Ö¬ÖÖ¸ü 

 (C) •Öß¾Ö®Ö ÛúÖ »ÖÖî×ÛúÛú †Ö¬ÖÖ¸ü 

 (D) •Öß¾Ö®Ö ÛúÖ ¯Ö×¾Ö¡Ö †Ö¬ÖÖ¸ü 

 
43. »ÖÖêÛú¾ÖÖŸÖÖÔ Ûêú ÃÖÓ¤ü³ÖÔ ÛúÖ †£ÖÔ Æîü  

 (A) ¾ÖÆü õÖê¡Ö •ÖÆüÖÑ »ÖÖêÛú¾ÖÖŸÖÖÔ ×¾ÖÂÖµÖÛú ‘Ö™ü®ÖÖ‹Ñ 
‘Ö™üŸÖß Æïü … 

 (B) ¾ÖÆü ×Ã£Ö×ŸÖ ×•ÖÃÖ´Öë »ÖÖêÛú¾ÖÖŸÖÖÔ ×¾ÖÂÖµÖÛú 
‘Ö™ü®ÖÖ‹Ñ ‘Ö™üŸÖß Æïü … 

 (C) ¾ÖÆü ÃÖÓÃÛéú×ŸÖ ×•ÖÃÖ´Öë »ÖÖêÛú¾ÖÖŸÖÖÔ ×¾ÖÂÖµÖÛú 
‘Ö™ü®ÖÖ‹Ñ ‘Ö™üŸÖß Æïü … 

 (D) ¾Öê »ÖÖêÝÖ ×•Ö®ÖÛêú ²Öß“Ö »ÖÖêÛú¾ÖÖŸÖÖÔ ×¾ÖÂÖµÖÛú 
‘Ö™ü®ÖÖ‹Ñ ‘Ö™üŸÖß Æïü … 

 

44. Ûú´ÖÔÛúÖÞ›ü ÛúÖ †£ÖÔ Æîü 

 (A) ¾ÖÆü ÃÖÖ´ÖÖ×•ÖÛú ¯ÖÏ£ÖÖ •ÖÖê ÃÖÓ¸ü×“ÖŸÖ ³Öß Æîü 
†Öî¸ü ÃÖÓ¸ü“Ö®ÖÖÛúÖ¸üÛú ³Öß Æîü  

 (B) ÃÖ´¯ÖæÞÖÔ ¸üÖÂ™Òü Ûúß ×¾Ö¿ÖêÂÖ ¯ÖÏÛúÖ¸ü Ûúß 
¯Ö¸ü´¯Ö¸üÖ 

 (C) ¯ÖÏŸÖßÛúÖŸ´ÖÛú ÛúÖµÖÔ Ûêú †ÓŸÖÝÖÔŸÖ ×ÛúµÖÖ ÝÖµÖÖ 
×¾Ö¿¾ÖÖÃÖ 

 (D) ‹Ûú ‡×ŸÖÆüÖÃÖ¯Ö¸üÛú ¯ÖÏ£ÖÖ †Öî¸ü ‡×ŸÖÆüÖÃÖ Ûúß 
×®Ö´ÖÖÔŸÖÖ 

 

45. ´ÖÖî×ÜÖÛú ÃÖÖ×ÆüŸµÖ ÃÖê ŸÖÖŸ¯ÖµÖÔ Æîü  

 (A) ¯ÖÖ¸ü´¯Ö×¸üÛú ˆ×ŒŸÖ ÛúÖ ²ÖÖê»ÖÖ ÝÖµÖÖ, ÝÖÖµÖÖ 
ÝÖµÖÖ †Öî¸ü ´ÖãÜÖ×¸üŸÖ ºþ¯Ö 

 (B) ˆ×ŒŸÖ ÛúÖ ×»Ö×ÜÖŸÖ, ÝÖÖµÖÖ ÝÖµÖÖ †Öî¸ü 
†´ÖãÜÖ¸ü ¹ý¯Ö  

 (C) ¯Ö¸ü´¯Ö¸üÖ-×®Ö´ÖÖÔÞÖ Ûêú ×»Ö‹ •Ö®Ö ´ÖÖ¬µÖ´Ö ÃÖê 
¯ÖÏÃÖÖ¸üÞÖ 

 (D) •Ö®Ö-õÖê¡Ö ´Öë ´ÖÖî×ÜÖÛú ¯ÖÏÃŸÖã×ŸÖ 
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46. Assertion (A) : Frany Boas had 
claimed that tribal narratives 
mirrored the ethnography of 
the culture. 

 Reason (R) : His student Ruth 
Benedict countered with 
illustrations to show that the 
folklore often violated the 
cultural norms as a means of 
gratifying fantasies and 
expressing the hostilities of the 
culture bound. 

 Codes : 
 (A) (A) is not correct but (R) is 

correct. 
 (B) (A) is correct, but (R) is 

incorrect. 
 (C) (A) is not correct, but (R) is 

correct explanation. 
 (D) Both (A) and (R) are correct. 
 
Read the passage below and answer the 
questions (47 – 50) : 
 Verbal art is composed and 
transmitted verbally, while literature is 
composed in writing and transmitted in 
writing. Yet it is obvious that these two 
traditions have not followed independent 
courses, but have intermingled and 
influenced one another. One result has 
been tales, proverbs, or other forms of 
verbal art which have been reworked and 
adapted to literary standards of style and 
propriety, and are thereafter transmitted by 
writing or printing. This would include not 
only the utilization of the materials of 
folklore but also the use of folktales from 
other lands for children in our own society. 
For the lack of a better term, these may be 
referred to as literary adaptations. 
 There are instances where materials 
from written or printed resources have 
been incorporated into the verbal tradition, 
and in the course of time have been 
reworked and modified in accordance with 
its standards. These we may call 
folkloriazation.  

47. Which is the correct idea ? 
 (A) Verbal art and literature are 

independent and have their 
own influences drawn from 
within. 

 (B) Verbal art and literature are 
interdependent and hardly 
intermingled. 

 (C) Verbal art and literature have 
intermingled and not followed 
independent course. 

 (D) Verbal art and literature have 
taken independent course but 
have intermingled. 

 
48. Influence of verbal art on literature 

and vice-versa can be seen in  
 (A) Proverbs  
 (B) Folktales 
 (C) Riddles 
 (D) All the above 
 
49. What is folkloriazation ? 
 (A) Reworked and modified 

performative forms 
incorporated into verbal 
tradition. 

 (B) Reworked and modified printed 
sources incorporated into 
verbal tradition. 

 (C) Reworked and modified print 
material entering into written 
tradition. 

 (D) Reworked and modified verbal 
tradition incorporated into 
printed tradition. 

 
50. Literary adaptations are 
 (A) Utilization of folklore material 

through writing and printing 
 (B) Utilization of folklore material 

through verbal transmission 
 (C) Utilization of literary material 

through print transmission  
 (D) Utilization of verbal material 

through oral transmission  
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46. Ã£ÖÖ¯Ö®ÖÖ (A) : ±Ïêú®Öß ²ÖÖê†ÖÃÖ ÛúÖ ¤üÖ¾ÖÖ Æîü ×Ûú 
Ûú²Öß»ÖÖ‡Ô †ÖÜµÖÖ®Ö ÃÖÓÃÛéú×ŸÖ Ûêú ®Öé•ÖÖŸÖßµÖ 
†¬µÖµÖ®Ö ÛúÖê ¯ÖÏ×ŸÖ×²Ö×´²ÖŸÖ Ûú¸üŸÖê Æïü …  

 ŸÖÛÔú (R) : ˆÃÖÛêú ×¾ÖªÖ£Öá ºþ£Ö ²Ö®Öê×›üŒ™ü ®Öê 
ˆ®ÖÛêú ´ÖŸÖ ÛúÖ ÃÖÖê¤üÖÆü¸üÞÖ ÜÖÞ›ü®Ö ×ÛúµÖÖ 
†Öî¸ü ×¤üÜÖ»ÖÖµÖÖ ×Ûú »ÖÖêÛú¾ÖÖŸÖÖÔ ¯ÖÏÖµÖ: 
»Ö×»ÖŸÖ Ûú»¯Ö®ÖÖ†Öë Ûêú ¯Ö×¸üŸÖÖêÂÖÞÖ ŸÖ£ÖÖ 
ÃÖÓÃÛéú×ŸÖ Ûúß ÃÖß´ÖÖ†Öë Ûêú ×¾Ö«êüÂÖ Ûúß 
†×³Ö¾µÖ×ŒŸÖ Ûêú ºþ¯Ö ´Öë ÃÖÖÓÃÛéú×ŸÖÛú 
´ÖÖ®ÖÛúÖë ÛúÖ ˆ»»ÖÓ‘Ö®Ö Ûú¸üŸÖÖ Æîü … 

 Ûæú™ü : 
 (A) (A) ÃÖÆüß ®ÖÆüà Æîü »Öê×Ûú®Ö (R) ÃÖÆüß Æîü … 
 (B) (A) ÃÖÆüß Æîü »Öê×Ûú®Ö (R) ÃÖÆüß ®ÖÆüà Æîü … 
 (C) (A) ÃÖÆüß ®ÖÆüà Æîü »Öê×Ûú®Ö (R) ÃÖÆüß 

¾µÖÖÜµÖÖ Æîü … 
 (D) (A) †Öî̧ ü (R) ¤üÖê®ÖÖë ÃÖÆüß Æïü … 
 
®Öß“Öê ×¤üµÖÖ ÝÖµÖÖ ¯Ö×¸ü“”êû¤ü ¯ÖœÌëü †Öî¸ü ¯ÖÏ¿®ÖÖë (47 – 50) ÛúÖ 
ˆ¢Ö¸ü ¤ëü : 
 ´ÖÖî×ÜÖÛú Ûú»ÖÖ ´ÖÖî×ÜÖÛú ºþ¯Ö ÃÖê ¸ü×“ÖŸÖ ‹¾ÖÓ ¯ÖÏê×ÂÖŸÖ 
ÆüÖêŸÖß Æîü, •Ö²Ö×Ûú ÃÖÖ×ÆüŸµÖ ×»Ö×ÜÖŸÖ ºþ¯Ö ´Öë ¸ü“ÖÖ •ÖÖŸÖÖ Æîü 
†Öî¸ü ×»Ö×ÜÖŸÖ ºþ¯Ö ´Öë ¯ÖÏê×ÂÖŸÖ ÆüÖêŸÖÖ Æîü … ×±ú¸ü ³Öß µÖÆü Ã¯ÖÂ™ü 
Æîü ×Ûú ‡®Ö ¤üÖê®ÖÖë ¯Ö¸ü´¯Ö¸üÖ†Öë ®Öê Ã¾ÖŸÖ®¡Ö ´ÖÖÝÖÔ ®ÖÆüà †¯Ö®ÖÖµÖÖ 
²Ö×»Ûú ¤üÖê®ÖÖë ‹Ûú ¤æüÃÖ¸êü Ûêú ÃÖÖ£Ö ×´Ö»Ö ÝÖ‡Ô Æîü †Öî¸ü ¤üÖê®ÖÖë ®Öê 
‹Ûú ¤æüÃÖ¸êü ÛúÖê ¯ÖÏ³ÖÖ×¾ÖŸÖ ×ÛúµÖÖ Æî … ‡ÃÖÛúÖ ‹Ûú ¯Ö×¸üÞÖÖ´Ö 
»ÖÖêÛú Ûú£ÖÖ†Öë, »ÖÖêÛúÖê×ŒŸÖµÖÖë µÖÖ †®µÖ ´ÖÖî×ÜÖÛú Ûú»ÖÖ†Öë 
Ûêú ºþ¯Ö ´Öë ÃÖÖ´Ö®Öê †ÖµÖÖ Æîü … ‡®Ö ¯Ö¸ü ¯Öã®Ö: ÛúÖµÖÔ ×ÛúµÖÖ 
ÝÖµÖÖ †Öî¸ü ˆ®Æëü ¿Öî»Öß †Öî¸ü †Öî×“ÖŸµÖ Ûêú ÃÖÖ×Æü×ŸµÖÛú 
´ÖÖ®ÖÛúÖë Ûêú ºþ¯Ö ´Öë ÃÖ´ÖÖµÖÖê×•ÖŸÖ ×ÛúµÖÖ ÝÖµÖÖ, †Öî¸ü ×±ú¸ü 
×»Ö×ÜÖŸÖ ‹¾ÖÓ ´Öã×¦üŸÖ ºþ¯Ö ´Öë ¯ÖÏê×ÂÖŸÖ ×ÛúµÖÖ ÝÖµÖÖ … ‡ÃÖ´Öë 
»ÖÖêÛú¾ÖÖŸÖÖÔ Ûúß ÃÖÖ´ÖÝÖÏß ÛúÖ ˆ¯ÖµÖÖêÝÖ Æüß ÃÖ´ÖÖ×¾ÖÂ™ü ®ÖÆüà 
ÆüÖêÝÖÖ †×¯ÖŸÖã Æü´ÖÖ¸êü ÃÖ´ÖÖ•Ö Ûêú ²Ö““ÖÖë Ûêú ×»ÖµÖê †®µÖ Ã£ÖÖ®ÖÖë 
Ûúß »ÖÖêÛú Ûú£ÖÖ†Öë ÛúÖ ˆ¯ÖµÖÖêÝÖ ³Öß ÃÖ´ÖÖ×¾ÖÂ™ü ÆüÖêÝÖÖ …    
…‹êÃÖê ¥üÂ™üÖ®ŸÖ ×´Ö»Öê Æïü •ÖÆüÖÑ ×»Ö×ÜÖŸÖ µÖÖ ´Öã×¦üŸÖ ÄÖÖêŸÖÖë ÃÖê 
¯ÖÏÖ¯ŸÖ ÃÖÖ´Ö×ÝÖÏµÖÖë ÛúÖê ´ÖÖî×ÜÖÛú ¯Ö¸ü´¯Ö¸üÖ ´Öë ¿ÖÖ×´Ö»Ö ×ÛúµÖÖ 
ÝÖµÖÖ, †Öî¸ü ÃÖ´ÖµÖ ²ÖßŸÖ®Öê Ûêú ÃÖÖ£Ö ‡ÃÖ ¯Ö¸ü ¯Öã®Ö: ÛúÖ´Ö ×ÛúµÖÖ 
ÝÖµÖÖ ‹¾ÖÓ ˆÃÖÛêú ´ÖÖ®ÖÛúÖë Ûêú †®ÖãÃÖÖ¸ü ÃÖÓ¿ÖÖê×¬ÖŸÖ ×ÛúµÖÖ    
ÝÖµÖÖ … ‡ÃÖê Æü´Ö »ÖÖêÛú¾ÖÖŸÖÖÔ-‡Ô-Ûú¸üÞÖ ÛúÆü ÃÖÛúŸÖê Æïü … 

47. ÃÖÆüß ×¾Ö“ÖÖ¸ü ÛúÖî®Ö ÃÖÖ Æîü ? 
 (A) ´ÖÖî×ÜÖÛú Ûú»ÖÖ †Öî¸ü ÃÖÖ×ÆüŸµÖ Ã¾ÖŸÖ®¡Ö Æîü 

†Öî¸ü ˆ®ÖÛúÖ †¯Ö®ÖÖ ¯ÖÏ³ÖÖ¾Ö Æîü •ÖÖê ³ÖßŸÖ¸ü ÃÖê 
ÝÖÏÆüÞÖ ×ÛúµÖÖ •ÖÖŸÖÖ Æîü … 

 (B) ´ÖÖî×ÜÖÛú Ûú»ÖÖ ‹¾ÖÓ ÃÖÖ×ÆüŸµÖ †ÓŸÖÙ®Ö³ÖÔ¸ü 
ÆüÖêŸÖê Æïü †Öî¸ü ¤üÖê®ÖÖë ²ÖÆãüŸÖ Ûú´Ö ‹Ûú ¤æüÃÖ¸êü ´Öë 
×´Ö»ÖŸÖê Æïü …  

 (C) ´ÖÖî×ÜÖÛú Ûú»ÖÖ †Öî¸ü ÃÖÖ×ÆüŸµÖ ‹Ûú ¤æüÃÖ¸êü ´Öë 
‘Öã»Ö×´Ö»Ö ÝÖµÖê Æïü †Öî¸ü ‡®ÆüÖë®Öê Ã¾ÖŸÖ®¡Ö ´ÖÖÝÖÔ 
®ÖÆüà †¯Ö®ÖÖµÖÖ Æîü … 

 (D) ´ÖÖî×ÜÖÛú Ûú»ÖÖ ‹¾ÖÓ ÃÖÖ×ÆüŸµÖ ®Öê Ã¾ÖŸÖ®¡Ö 
´ÖÖÝÖÔ †¯Ö®ÖÖµÖÖ ¯Ö¸ü®ŸÖã ‹Ûú ¤æüÃÖ¸êü ´Öë 
‘Öã»Ö×´Ö»Ö ÝÖµÖê Æïü …  

 
48. ÃÖÖ×ÆüŸµÖ ¯Ö¸ü ´ÖÖî×ÜÖÛú Ûú»ÖÖ ÛúÖ ¯Ö¸üÃ¯Ö¸ü ¯ÖÏ³ÖÖ¾Ö 

‡®Ö´Öë ¤êüÜÖÖ •ÖÖ ÃÖÛúŸÖÖ Æîü 
 (A) »ÖÖêÛúÖê×ŒŸÖµÖÖÑ 
 (B) »ÖÖêÛúÛú£ÖÖ 
 (C) ¯ÖÆêü×»ÖµÖÖÑ 
 (D) ˆ¯ÖµÖãÔŒŸÖ ÃÖ³Öß 
 
49. »ÖÖêÛú¾ÖÖŸÖÖÔ-‡-Ûú¸üÞÖ ŒµÖÖ Æîü ? 
 (A) ´ÖÖî×ÜÖÛú ¯Ö¸ü´¯Ö¸üÖ ´Öë ÃÖ´ÖÖ×ÆüŸÖ ¯Öã®Ö¸Ôü×“ÖŸÖ 

‹¾ÖÓ ÃÖÓ¿ÖÖê×¬ÖŸÖ ¯ÖÏ¤ü¿ÖÔ®ÖÖŸ´ÖÛú ºþ¯Ö 
 (B) ´ÖÖî×ÜÖÛú ¯Ö¸ü´¯Ö¸üÖ ´Öë ÃÖ´ÖÖ×ÆüŸÖ ¯Öã®Ö¸Ôü×“ÖŸÖ 

‹¾ÖÓ ÃÖÓ¿ÖÖê×¬ÖŸÖ ´Öã×¦üŸÖ ºþ¯Ö … 
 (C) ×»Ö×ÜÖŸÖ ¯Ö¸ü´¯Ö¸üÖ ´Öë ¿ÖÖ×´Ö»Ö ÆüÖê®Öê ¾ÖÖ»Öß 

¯Öã®Ö¸Ôü×“ÖŸÖ ‹¾ÖÓ ÃÖÓ¿ÖÖê×¬ÖŸÖ ´Öã×¦üŸÖ ÃÖÖ´ÖÝÖÏß 
 (D) ´Öã×¦üŸÖ ¯Ö¸ü´¯Ö¸üÖ ´Öë ¿ÖÖ×´Ö»Ö ÆüÖê®Öê ¾ÖÖ»Öß 

¯Öã®Ö¸Ôü×“ÖŸÖ ‹¾ÖÓ ÃÖÓ¿ÖÖê×¬ÖŸÖ ´ÖÖî×ÜÖÛú ¯Ö¸ü´¯Ö¸üÖ 
 
50. ÃÖÖ×Æü×ŸµÖÛú ºþ¯ÖÖ®ŸÖ¸üÞÖ ŒµÖÖ Æïü ? 
 (A) »ÖÖêÛú¾ÖÖŸÖÖÔ ÃÖÖ´ÖÝÖÏß ÛúÖ »ÖêÜÖ®Ö ‹¾ÖÓ ´Öã¦üÞÖ 

Ûêú •Ö×¸üµÖê ˆ¯ÖµÖÖêÝÖ  
 (B) »ÖÖêÛú¾ÖÖŸÖÖÔ ÃÖÖ´ÖÝÖÏß ÛúÖ ´ÖÖî×ÜÖÛú ¯ÖÏêÂÖÞÖ Ûêú 

•Ö×¸üµÖê ˆ¯ÖµÖÖêÝÖ 
 (C) ÃÖÖ×Æü×ŸµÖÛú ÃÖÖ´ÖÝÖÏß ÛúÖ ´Öã×¦üŸÖ ¯ÖÏêÂÖÞÖ Ûêú 

•Ö×¸üµÖê ˆ¯ÖµÖÖêÝÖ  
 (D) ´ÖÖî×ÜÖÛú ÃÖÖ´ÖÝÖÏß ÛúÖ ´ÖÖî×ÜÖÛú ¯ÖÏêÂÖÞÖ Ûêú 

•Ö×¸üµÖê ˆ¯ÖµÖÖêÝÖ 



https://www.facebook.com/prepp.in.exams/
https://www.instagram.com/prepp_in/
https://twitter.com/prepp_in
https://in.pinterest.com/prepp_in/
https://www.youtube.com/channel/UC5lbyL9e2Nxqev5_kWtZCwg
https://t.me/Govt_Jobs_PREPP
https://prepp.in/
https://prepp.in/government-jobs-2021-news
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